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iis, Fe gg Mong Revo gig Hoh meg Corns, LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
Duke or Epinsurcu, K.G. SEASON 1898. 








Conductor: Sir FREDERICK BripGE, Mus.D. THE QUEEN’S HALL 


SATURDAY SYMPHONY CONCERTS. 
HAYDN’S - CREATION 1s (Under the management of Mr. Ropert NEWMAN.) 
On THURSDAY, January 27, aT 8. 
th stints: Conductor: Mr. HENRY J. WOOD. 
‘ Miss ESTHER PALLISER. 
Mr. BEN DAVIES. | Mr. ANDREW BLACK. THE QUEEN’S HALL SYMPHONY ORCHESTRA. 
Ste J Principal Violin. . ‘is .- Mr. ARTHUR W. PAYNE. 
I nyse a inion Organist and Accompanist .. Mr. PERCY PITT. 
, ‘ THE N’ IETY. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; — a wig ented reneasain 
Unreserved, 4s.; Gallery (Promenade), 1s. va ae as 


aon 15, 22, 29. ‘ March 5, 12, 19. 
ebruary 5, 12, 19, 26. 
ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. Subscription, £3 3s. 
Reserved Seats, 7s. 6d., 5s.; Unreserved, 3s., 2s., IS. 
At RoBert Newman's Box Office, Queen’s Hall, Langham Place, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: HER Majesty THE QUEEN AND THE ROYAL FAMILY 


President: H.R.H. THe DukE or SAxE-CoBuRG AND GOTHA, ; LAMOUREUX ORCHESTRAL CONCERTS. 


Principal: Sir A. C. Mackenzig, Mus. Doc. (Under the management of Mr. RoBertT NEWMAN.) 


es See See Conductor: MONS. CHARLES LAMOUREUX. 
P. tus, Entry F yand all infe ti be obtained fi 
Cert ae ee W. RENAUT, Secretary. | QUEEN'S HALL GRAND ORCHESTRA oF 103 Perrorwers. 


Principal Violin .. Mr. ARTHUR W. PAYNE. 
THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, AFTERNOON ConceERTS.—February 2, March 2, April 20. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. EveninG Concerts.—February 16, March 15, May 4. 


Subscription for Three Afternoon Concerts ) 
President: H.R.H THE PRINCE OF WALES, K.G. F or - 2s. 6d., 22s. 6d., 15s. 
Director: C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. Subscription for Three Evening Concerts } 
Hon. Sec.: CHARLES Morey, Esq., M.P. Single Tickets—Reserved, ros. 6d., 7s. 6d., 5s.; Unreserved, 2s. 6d., 1s. 
The NEXT TERM begins January 6. At Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 
A JUNIOR DEPARTMENT is now open for Students up to 16 
ars of age, at reduced fees. ‘ Programmes on application at RoBERT NewMan’s Box Office, 
ASSOCIATE of the R.C.M. The Syllabus for the next Examina- Queen’s Hall, Langham Place, W. 
n (April, 1898) is now ready. — 
Meta ie —. pene ea ready be competed for THE 
t February. Last day for sending in Entry Forms, accompanied 
satya“ of pet ep as oh J a QUEEN’S HALL SUNDAY ae 
yllabus and official Entry Forms may be obtained o , ORCHESTRAL CONCERTS. 
PRANK POWNALL, Registrar. (Under the management of Mr. Ropert NEWMAN.) 

“HE GUILDHALL SCHOOL OF MUSIC.— Every Sunday Afternoon, at 3.30. 

Established by the Corporation of London, 1880. 


Principal: WiLtt1am H. Cummines, Esq. : . HENRY J. WOOD. 
Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of Canbeten: >So J “7 


Recrctr of Music, also Sight Singing, held daily. Full particulars 











F THE QUEEN’S HALL ORCHESTRA. 
ecretary. By order of the Committee, — ner 
ictoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. Principal Violin.. ..  .. Mr. ARTHUR W. PAYNE. 
——— — Organist and Accompanist .. Mr. PERCY PITT. 


HE ROYAL COLLEGE OF ORGANISTS. 


_ ecg se F.R.C.O. Ragetonties were” on Jan. 3, 1898. 
e Solo Playing tests are Sonata, No. 4, in B flat—Mendelssohn ; is 

lude and Fugue in B minor—Bach (Peters, Vol. 2, No. 10; Novello QUEEN S HALL CHORAL SOCIETY. 
_Co., Book 7); and Introduction and Fugue, Suite in E major— 
ile Bernard (Novello and Co.). Conductor: Mr. HENRY J. WOOD. 
he A.R.C.O. Examination commences on January 10. 

he College Library is open daily from 10 a.m. to 5 p.m., and on 1898. 

sdays and Thursdays until 7 p.m. anuaryI .. .. “ELIJAH,” at 3. 
embers desiring practice on the College Organ may obtain par- me. ee .. “STABAT MATER,” 
lars on application. : 


“ y ” 
wong oes sundry smaller rooms, may be hired for concerts, Ame. 22 a9 fe DEMPTION nye 
tings, &c, ’ le 





Rosert Newman's Box Office, Queen’s Hall, Langham Place, W. 





1 ats. 


E. H. TURPIN, Hon. Secretary. ? 
art Street, Bloomsbury, W.C. Organist: Mr. PERCY PITT. 


UNIVERSITY OF DURHAM. ' The QUEEN’S HALL CHORAL SOCIETY will also take part in 


kaminations for Degrees in Music are held in March and September. several of pea Rewnde:'s Sataatiy Shesyeen Genuges, 
bll particulars, with copies of former papers, of Dr. Armes, The Tickets, 7s. 6d., 58., 2s. 6d., and rs. 
ey, Durham. RosBert Newman's Box Office, Queen’s Hall, Langham Place, W. 
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PROFESSIONAL NOTICES. 


MISS LIZZIE AUSTIN Goprenc} 
(Silver Medalist and Certificate, R.A.M.) 
Opera, Oratorio, Concerts, &c. 65, Philbeach Gdns., Earl’s Ct., S.W. 


MISS ETHEL BARNARD (Soprano) 
Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, RA 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS LOUISE CESTRIA (Soprano) 
For Oratorios, Concerts, Opera Recitals, &c. Address, 45, Bridge St., 
Chester; or, W. B. Healey and Son, 17, Gt. Marlborough St., W. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MRS. GLOVER-EATON, L.R.A.M. (Soprano) 
(Worcester Festivals). 
Oratorios, Concerts, At Homes. 

December, 1897: ‘‘ Hear my Prayer” (Worcester) ; Miscellaneous 
Concert, Worcester; ‘Ancient Mariner,” Worcester; ‘‘ Messiah,” 
Dover; “ Creation,” Leek. 

Address, Messrs. Elgar Brothers, Worcester. 
Private address, Stourport. Terms on application. 


MADAME GOODALL (Soprano) 
For Oratorios, Concerts, &c. Address, Leeds. 


MISS CORDELIA GRYLLS (Soprano) 
(Of the Crystal Palace Orchestral Concerts, &c.) 
3, Broadhurst Gardens, South Hampstead, N.W. 


MISS LOTTIE HEROD (Soprano) 


Mackenzie Terrace, Woodley, near Stockport. 


MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS ELSIE PATON (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, Limehouse, E. 


MISS WINIFRED PEAKE er 
Sainton-Dolby Scholar, Silver Medalist and Cert., 
For Oratorios, Concerts, At Homes, &e.,. 
In Town and Provinces. 
10, Wedderburn Road, Hampstead, N.W. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


~ MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 


MISS CLARA WALKER (Mezzo or Soprang) 
(Low E to high C). 
104, Lewisham High Road, New Cross. 


MISS NELLIE ALLAUN (Contralto), I.S.M. 


Cert. (Hons. and Adv.). Concerts, &c., 10, Grove Terrace, Leeds. 


MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. 


MADAME ALISON CAIRD (Contralto). 
Oratorios, Organ Recitals, &c. 
Lossie House, 40, St. Margaret’s Road, Crofton Park, S.E. 

Aria, “O rest in the Lord” (Mendelssohn's “ Elijah”’).—"‘ Madame 
Alison Caird, a contralto vocalist, sang the solo ‘O rest in the Lord’ 
in a fine, clear voice."—City Press, November 24, 1897. 

Cowen’s “ Rose Marpen.”—“ Madame Alison Caird sang the scena 
‘Ask of yon ruined castle’ and ‘ Yet shine they so sadly.’ Her rich, 
powerful, and beautifully trained voice was very pleasing, and Norwood 
audiences will assuredly wish to hear her on other occasions. She 
was also associated with . . . in the trio ‘Hast thou wandered ?’ and 
again made a remarkable impression. It is very evident that such a 
perfect contralto voice has popular capabilities, and Madame Alison 
Caird will doubtless be a formidable rival in the profession. "—Norwood 
News, December 11, 1897. 

“Madame Alison Caird was a new-comer. Her fine contralto voice 
has the enviable maturity and reliability that comes of experience. 
Unfortunately, owing to the whims of the composer, she was the soloist 
heard the least, but what she did was arduous and somewhat trying. 
She proved herself a very capable and conscientious artist, and the 
merits of her singing were quickly detected and fully recognised by the 
audience.”—Norwood Review, December 11, 1897. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Costesiee) 
For Oratorios, Ballads, &c. 76, Calabria Road, N 

































































MISS ADA SLATER (Contralto) 


For Oratorios, Concerts, Banquets, At Homes, 
54, Dunsmure Road, Stamford Hill, N. 


MISS ALICE WOLSTENHOLME (Contralto) 
Oratorios, Concerts, &c. Address, Oak Bank, Radcliffe, Manchester, 


MR. TOM CHLD (The Yorkshire Tenor) 
(Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896). 
pen for Sunday Engagements. 
For terms and vacant dates, address, Calverley, near Leeds. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 




















She! 

MR. VERNON HENDERSON (Tenor) ham, 
For Critiques and Terms, apply, 22, Powis Square, W. Barm 
MR. ALBERT MONAGHAN (Tenor) Matte 

(York Minster). 
“He possesses a tenor voice of exceptional quality and compass.” 
T. Robinson, Esq., Acting Organist and Choirmaster of York Minster. M 
For Oratorios, Concerts, &c 
For terms and vacant dates, address, York Minster. 

Ad 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
» 9» Goldberg Prize, 
»  y Evill Prize, 
~ », Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and = ames’s Hall Concerts. 
For Oratorios, Ballad Concerts. edburn Street, Chelsea, S.W. 


MR. HERBERT "STANSFIELD 
(Solo Tenor, York Minster Choir). 
For Oratorios, Concerts, &c., 94, Lowther Street; or, Minster, York. 


MR. JOSEPH WILLIAMS (Tenor) 


For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MISS MARIAN JAY (Solo Violinist) y, 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons, 

26, Wigmore Street, 





























M ISS KATE SHIELDS (Soprano) (Medalist, f 1s ope 
R.A.M.), booking for the season. Concerts, Oratorios, Recitals. 
For terms and Press notices, 137, Tweedale Street, Rochdale. 
R. ALEXANDER TUCKER (Basso Profundo), 
“St. Audries,” Enfield, N. ‘Is perhaps the finest Basso 
Profundo amongst English vocalists.”"—The Sketch. _ 
or terr 
R. EGBERT ROBERTS (Bass, Conductor,f ——— 
Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- A 
ville Road, N. Oratorio and Concert Parties arranged. 
MISS MAUDE BALLARD § vier: 
(SOPRANO) tonis | 
School | 


Copy of testimonial from ie late dic jours Barney shortly before 
his death: “I have much pleasure in recommending Miss Maude ¢ Voice pr 























Ballard as an admirable singer, possessed of a very good voice and for exam 
considerable dramatic talent, who is likely to make a good position in ) Royal Cc 
the musical world. She sang Mendelssohn's ‘ Loreley’ at a concert | 
conducted with the greatest possible success. In fact, she isan admirable 
musician, and one who could be relied upon, whether on the stage or 
concert platform. —JosEPH BarnBy.” : 
“In the absence of Miss Esther Palliser, through illness, her solo, f, For Orat 
‘Hear ye, Israel,’ was undertaken by Miss Maude Ballard, a lady who 
possesses that extreme rarity, a pure and perfectly trained soprano 
voice. She received a well-merited encore. Her other solo, ‘I will 
extol Thee’ (Costa), was sung very well indeed, the difficult florid 
passages being executed with ease and brilliancy. ”_Kensington News. H 
Press notices, terms, and photo, 13, Herbert Rd., Stockwell, S.W. 98, Hol 
MISS ‘ 
Pg yo 
EMILY DAVIES a. 
(DRAMATIC SOPRANO) the Si 
For Oratorios, Ballad Concerts, At Homes, &c. Address, Severn Special 
House, 434, Seven Sisters’ Road, Finsbury Park, N. pecially 
a) ay 
MRS. S. FORD 7 
(SOPRANO). 
For terms and Press notices, address, Avondale, Park Road, E., (T 
Wolverhampton. Soloist of 
MADAME ADA LOARING |__|. 
(SOPRANO) 


Merrion, Wellington Road, Peckham, S.E. 








MISS MARIE ROBERTS 


(SOPRANO) 
For Oratorio and Miscellaneous Concerts. 


é I Care o! 
Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 
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ne MR. JAMES BRAND 
B E AT R I oe E PA i LI ST E R Voice naturally adapted in ality ana _ for baritone réles of 
igh range. 


THE NEW YORKSHIRE SOPRANO 


(Her first Season). 





ENGAGEMENTS :— 

Sheffied, 6; Doncaster, 5; Hunstanton, 7; Thorne, 2; Hull, Grant- 
ham, Selby, Chesterfield, Denby, Winterton, Retford, Faversham, 
Barmouth, Criccieth, Poole Quay, Oswestry, Horncastle, Woodhouse, 
Matlock, Mossley. 


Terms and critiques from 59, Broxholme Lane, Doncaster. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 


MISS BERYL CLIVE 


(CONTRALTO) 
Has REMOVED to 235, New Cross Road, London, S.E. 


MISS STONE-HUMPHRIES 
(CONTRALTO) 


(Pupil of Mr. Randegger). 
For Terms, Press Notices, address, Womersley, Pontefract. 


MR. 


ALBERT E. EDWARDS 


(ALTO) 

















Is open to receive Engagements at Church Services, Concerts, 
Dinners, Glee Clubs, &c. 


35, Knowle Road, Brixton, S,W. 


MR. BRIGHT JONES 
R). 
For terms, apply, Glenhurst, Pe N. Vert, Esq., 6, Cork St., W. 


ALFRED KENNINGHAM 


(TENOR), 








» Vicar-Choral, St. Paul's Cathedral; Organist and Choirmaster, St. 


Dionis Church, Parson’s Green; Professor of Singing, Richmond 
School of Arts, can accept Oratorio and Concert Engagements. 


¢ Voice production thoroughly taught and a. Pupils prepared 


for examination by the Associated Board of the Royal Academy and 
Royal College. Address, Orpheus Lodge, Parson’s Green, S.W. 


MR. JOS. REED 


. (PRINCIPAL TENOR, TRINITY COLLEGE). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. HARRY STUBBS 


(St. Paul’s Cathedral). 
98, Holland Road, Brixton, S.W.; or, Mr. N. Vert, 6, Cork St., W. 


MR. WILLIAM WILD 


(TENOR) 
Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 


‘ (Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé, For Concerts, 


Oratorios, &c. Grosvenor Square, Stalybridge. 


MR. DAN BILLINGTON 


(THE CELEBRATED YORKSHIRE BARITONE) 
: (Vide Press) 
Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts. 
For terms, apply, 34, Hanover Square, Leeds. 


MR. MONTAGUE BORWELL 


(BARITONE) 
For Oratorios, Concerts, &c., 
Works undertaken at sight if pecomety, 
Care of Mendelssohn Parry, 11, Northumberland Mansions, W. 
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Terms, Press notices, 20, Honiton Road, Kilburn, N.W. 
MR. FREDERIC HOSKING 
(BARITONE) 

(Principal Bass, Church of the Annunciation, Bryanston Street, W.) 
Address, 37, Lawford Road, Camden Road, N.W. 


MR. EDWARD ILES 


(BARITONE). 
Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. BANTOCK PI ERPOINT 


Address, 44, Plympton Road, Brondesbury, N.W.; 
or, N. Vert, 6, Cork Street, W. 


MR. DANIEL PRICE 
(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, Ww. 


MR. JOHN RIDDING 


(BARITONE) 
3, Colebrooke Row, Islington, N. 


MR. CHARLES TREE 


(Winner of the roo Guineas International Baritone Competition, 
London, 1896 ; thirty competed). 
For Oratorio, Opera, Concerts (compass, lower F to upper A). 
Address, 1, Finborough Road, South Kensington, W. 


MR. MUSGROVE TUFNAIL 


(BARITONE). 
22, Ferndale Road, Clapham, S.W. 


WALLIS A. WALLIS 


(BARITONE AND SOPRANO) 
For Oratorios, Concerts, &c.; also to Recite with Music. 
Duets a specialty. 
Engaged: Tour in Scotland and North in January. 
Address, Sharon, Acton, W. 


Mk. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press Notices, &c., 79, Coppice Street, Oldham. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.””, —WILLIAM 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 
(BASS). 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.; 
or, Mr. N. Vert, 6, Cork Street, W. 


MR. CHARLES HINCHLIFF 


(BASS, St. Andrew’s, Wells Street, W., late Pupil of Mr. Santley). 
For Opera, Oratorio, Ballads, &c.; also Concert Parties provided. 
Address, Hazelmere, Grange Road, Ealing, W. 


MR 


LLEWELLYN 









































All communications respecting ORATORIO, CONCERTS, &c., to 
HEAvEY’s AGENcyY, 17, Great Marlborough Street, London, W. 


MR. C. MAGRATH, A.R.C.M. 
Address, 8, Aijeiehi ‘errace, W.-C. 
THE CELEBRATED SOLO BOYS 


MASTER SHOWELL FORD 


MASTER ROLAND FORD 


(Of the Birmingham Town Hall Concerts, &c.) 
For Concerts, Organ Recitals, Choir Festivals, &c. 
For terms and Press notices, address, Mr. S. Ford, Avondale Park 








Road, E., Wolverhampton. 
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SOLO BOYS. a 
LONDON TRAINING SCHOOL FOR CHORISTERS, cemeonin a gga BOYS 


POLYTECHNIC, REGENT ST., W. 


Presipent, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Boys supplied for Oratorios, Festival Services, Concerts, &c. The 
principal boys now singing :— 


Master STANLEY MARCHANT 
Master WILLIE GAMMAGE 
Master PERCY HALE 
Master HERBERT HARDEN 
Master WILLIAM McLEAN 
’ Master ALBERT RUSSELL 


can be very strongly recommended for all kinds of solo work. 
RECENT TESTIMONIALS, 

‘“‘ Having engaged Master Stanley Marchant on many occasions, I 
am happy to bear testimony to the sweetness of his voice and the 
charm of his sympathetic singing.”—WiLL1am H. Cummines, Prin- 
cipal, Guildhall School of Music, May 20, 1897. 

“The Duchess of Albany was delighted with the singing of Master 
Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
and courteous.’—(Signed) Hon. RIcHARD MoreEcomBE, April 9, 1897. 

“Your boys are excellent.”—Sir FREDERICK BripGE, Conductor, 
Royal Choral Society, June 30, 1896. 

“‘T have often been charmed with the sensibility, the phrasing, and 
the emotional power of your solo boys’ renderings.”—JOHN SrENCER 
Curwen, Esq., President, Tonic Sol-fa College, Sept. 11, 1896. 

‘IT have the pleasure to inform you that your boys gave us very 
great satisfaction by their artistic singing. We shall hope to have 
them again.’—H. W. SanastTer, Esq., Mus. Doc., St. Saviour’s, 
Eastbourne, Sept. 7, 1897. 

“‘T thank you very much for the boys’ (Masters Hale and Marchant) 
most valuable help.’—G. ROBERTSON SincLaiR, Esq., Hereford 
Cathedral, Oct. 10, 1897. 

“‘Gammage sang splendidly, and I hope for the pleasure of having 
him again.’—A. J. GREENISH, Esq., Mus. Doc., Oct. 15, 1897. 

“Master Albert Russell sang very nicely indeed.”"—B. AGUTTER, 
Esq., Mus. Doc., St. Peter's, Streatham, Oct. 18, 1897. 








The sixty Chorus Boys who have been so brilliantly successful at 
the Queen's Hall Oratorio Concerts, conducted by Mr. Randegger, are 
available for engagements. 

The principal London critiques on the Boys’ singing at the Queen's Hall 
Oratorio Concerts :— 

The Times, Jan. 4, 1897.—‘‘ The choir, materially assisted by a con- 
tingent of boys from the London Training School for Choristers, 
were more than admirable in every way, their quality of tone, power 
of expression, and precision of attack being as remarkable as they are 
uncommon.” 

Daily Telegraph, Jan. 24, 1896.—‘‘ The choruses gained in effect 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
voices were heard to much advantage.” 

Morning Post, April 4, 1896.—‘‘In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys from 
the London Training School for Choristers.” 

Standard, Feb. 24, 1896.--‘‘ The sopranos and contraltos were rein- 
forced bya large contingent of boys from the London Training School 
for Choristers. The bright, fresh voices of the juvenile singers 
blended-excellently with those of the female executants.”’ 


For further particulars, testimonials, &c., address Mr. JAMES BATEs, 
Polytechnic, Regent Street, W. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 





Telegrams—‘ Cantor, Liverpool.” 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 


For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 6, Cork St., W. 


AND-BELL SOLOIST.— Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 











For Church Festivals, Concerts, Banquets, &c. 





MASTER WILLIE CHILD (Soprano) 


A clever and artistic solo singer, with a voice of exquisite quality and 
great compass. 

Master CHILD has had an experience unsurpassed in the Standard 
Works (Latin and English words), and is acknowledged by competent 
judges (vide recent testimonials in Musical Times for Dec., 1897, 
of Madame ALBan1, Madame JANoTHA, and others) to be a singer of 
the most exceptional merit. 


Also other experienced Solo Boys available for engagements (see 
Musical Times for December). 





Mr. BLAXLAND has resigned the appointment of Organist and 
Choirmaster at Christ Church, Brondesbury, and is now conducting 
the music at St. John’s Church, Great Marlboro’ Street. The pro- 
fessional quartet from this church can be engaged for Church 
Festivals, &c. 

Terms on application to 
Mr. BLAXLAND, 2, Willesden Park Houses, Willesden Green, N.W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 


Boys, PERSONALLY TRAINED, for Church Festivals, Concerts, 








Recent unsolicited Testimonials from Organists. 


Master PERCY GOUGH 


(disengaged on Sundays). 

11, 1897,—SELECTION, “CREATION” and WEBER’S 
“JUBILEE” CANTATA. “I was exceedingly pleased with 
Gough’s rendering of the Solos, and so were the Congregation.” — 

Org., Holy Trinity, Bexley. 

Oct. 18, 1897.—BALLADS. ‘Gough gave the greatest satisfaction. 

Everyone was delighted with the quality of his voice and the good 

training he has received.” —Org., S. John’s, Sevenoaks. 

Oct. 22, 1897—"" CREATION.” ‘‘We were greatly pleased with 
Gough's singing.” —Org., S. Augustine’s, Honor Oak Park. 

Dec. 13, 1897.—'‘ LAST JUDGMENT.” “Gough sang splendidly 
to-night.”—Org., Holy Innocents’, Hammersmith. 

Master HAROLD CURD 
(Solo Boy, St. Alban’s, Holborn). 

Oct. 23, 1897,—“" HYMN OF PRAISE.” “ Curd sang beautifully and 
was much appreciated.”—Org., Holy Trinity, Penge. 

Nov. 29, 1897—"*GOD, THOU ART GREAT.” “Curd sang very 
nicely, and everybody was charmed with him.”—Org., S. Paul’s, 
Southwark. 

Dec. 3, 1897 —‘GOD, THOU ART GREAT,” and SULLIVAN'S 
“FESTIVAL” TE DEUM. “We were all delighted with 

urd. His voice is excellent. I trust we may see him here again 
soon.”—Org., S. Andrew’s, Dover. 

Dec. 8, 1897—-ORGAN RECITAL. “We were very pleased with 
Curd’s singing—in fact, he is the best boy we have heard fora 
long time.’’—Org., S. Michael’s, Braintree. 

Mr. DUTTON has several other good boys holding Solo appoint- 
ments, 

For Terms, &c., address, Mr. Henry J. Dutton, 19, Alpha Road, 
New Cross, S.E. 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 
Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


TO COMPOSERS, CONDUCTORS, PUBLISHERS, &c. 
R. RUTLAND BOUGHTON undertakes the 
SCORING of COMPOSITIONS for Orchestra and Militar 
Band and the arranging and revising of same for publication. Excel- 
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Road, Brockley, S.E. 


lent testimonials. Address, Beaconsfield House, Aylesbury. 
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M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 





R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
eae or by post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: MUS. BAC., DURHAM, 
March and September, 1897, and all previous years; and FIRST, 
March and September, 1897, and all previous years; F.R.C.O. and 
A.R.C.O., July, 1897; A.R.C.M., 1896 and 1897; CAMBRIDGE, 
FIRST MUS. BAC., 1896; OXFORD, MUS. BAC., FINAL and 
FIRST, 1896 and 1897; CAMBRIDGE, MUS. BAC.; LONDON, 
MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Composition and 
Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., Toronto; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; 
Senior Local R.A.M. and R.C.M. Special and individual attention 
given to Correspondents. Upwards of 400 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS.corrected 
for publication; Analysis of classical works for Examinations, Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F R.C.O., L.T.C.L. (Author of ‘ The 
Student’s Harmony ’’), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


PECIAL COACHING for A.R.C.M, 1895-1897. 
Sixteen Successes. Address, Mr. H. H. L. Middleton, Mus.B. 
(Cantab.), F.R.C.O., L.R.A.M., A.R.C.M., Dollis Road, Finchley, N. 


R. FREDERIC W. PARTRIDGE, A.R.C.M. 

(strongly recommended by Mr. Santley), teaches the ART of 

SINGING at a Studio in the West-End, or at his private residence, 
11, Manor Grove, Beckenham, S.E. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

— oe For terms, address, W. E. Pitman, Sundridge, 
evenoaks. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and all other Examinations. 
Classes. 54, Baron’s Court Road, West Kensington, W. 


R. BRUCE STEANE (Composer of ‘“ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, personally or by post. MSS. corrected and revised for 
publication. Address, “‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


Rk. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


D®: THOMAS (Mus. Doc., Oxon.; O. and C., St. 
Clement's; Conductor) desires RESIDENT PUPILS to train 
forthe profession. Univ. Degree. Carlyle, Boscombe, Bournemouth. 


M®&: A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Latest success, Final Mus. Bac., Durham, March, 1897. 
R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 

by Correspondence. Ashburn, Derbyshire. 


R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by correspon- 
dence, Compositions revised. 86, Oswald Street, Blackburn. 


M R. WALTER ROWLEY (the Lightning Car- 
_toonist), Premier exponent of rapid Portraiture and Descriptive 
Vocalist, can be ENGAGED to give his ENTERTAINMENT, in or 
near London, at a moderate fee. Celebrities drawn in black and white 
in forty seconds. Every portrait a work of art. Great spécialité for 
Concerts. Particulars, 51, Broke Road, Dalston, N.E. 


R.C.M. TEACHERS’ SINGING EXAM.— 

¢« Miss BESSIE FURZE, A.R.C.M., COACHES by Corres- 

= in Physiology of Voice, for above Exam. 22, Holly Avenue, 
esmond, Newcastle-on-Tyne. 
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t: The Very Rev. Francis Picov, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, January 13, 1898. 
The “ Mendelssohn ”’ prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks. 

A Bronze Medal will be awarded for the best easy Te Deum and a 
Silver Medal for the best original Minuet for the Organ. 

The Council also offer two Exhibitions, each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit 
in the art of organ accompaniment. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. Lewis, Silvermead, Twickenham, S.W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC. 


Princes STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scorson Cvark, Mus. Bac., Oxon. 
Principals and Directors of Studies : 

Henry Crark, T. H. YorKE Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to . 

A. J. SCOTT, Secretary. 


Victoria College Corporation, Ltd. 
Incorporated 1891. 


VICTORIA COLLEGE OF MUSIC. 


Patrons: 
The Rt. Hon. THE Marguts oF Lorne, K.T. 
The Rt. Hon. Tue Eare or DARTMOUTH. 








BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BenTLey, Mus. Doc., Cantab., Hon. F.R.A.M. 


Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A Mus, V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held April 14, 1898. Last day of entry, 
March 24. ; : 

Next Local Theoretical Examination, April 14,1898. Local Practical 
Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

The Educational Department is under the direction of Dr. Prior. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.G.C.M., Secretary. 

Central Office: 11, Burleigh Street, Strand, W.C. 


HE STERN CONSERVATOIRE OF MUSIC. 
Founded 1850. — Professor Gustav HOoLLAENDER, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete — 
for the Stage. Orchestral School (comprising all solo and al 
orchestral instruments). Seminary: Special Training for Teachers. 
Chorus School. Elementary Piano and Violin School. Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal), Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History), Felix Dreyschock, Albert Eibenschiitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ) ; 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello), Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) up to 500 Marks (£25) annually. Prospectuses may be 
obtained ieough the Conservatoire. Pupils received at any time. 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanue 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 


RTICLED PUPIL.—Mr. W. S. HOYTE, 
F.R.C.O,, Organist and Director of the Choir, All Saints’, 
Margaret Street, W., has a VACANCY for a RESIDENT ARTI- 
CLED PUPIL. Exceptional advantages. Address, 68, Boundary 
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BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis Ho.vanp, Chairman, 

PIANO (under the direction of Mr. Oscar Beringer): Miss Constance 
Bache, Miss Ethel Boyce, A.R.A.M., Miss Jessie Davies, 
A.R.A.M., Miss Kate Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street; Professor of the Organ 
at the Guildhall School of Music and the London Organ School 
of Music). 

SINGING (under the direction of Mrs, Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c, apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


HOIR BOYS.— WANTED, at once, ONE 

LEADER. Aged eleven to twelve years. Experienced. £4 to 

£5 per annum. Apply on Tuesdays or Thursdays, between 7 and 9 
p.m., at St. Michael’s Church, Burleigh Street, Strand, W.C. 


\ X 7 ANTED, LEADING BOY, for St. John’s Choir, 
Clapham Rise. Apply, Vicar, St. John’s, Clapham Rise, S.W. 


Att0 WANTED, St. James’s Church, Camberwell. 


Good service. Address, Vicar, 21, Holland Road, Brixton. 


LTO WANTED, Church, N.W. District. Sunday 

_ Mornings and Afternoons. Fully choral. Good reader. Com- 
a August holiday. £12. Letter to Green, 23, Cathcart 
ill, N. 


WO TENORS and one ALTO (Lady), £10 each, 

WANTED, for the Choir of a Congregational Church in Haver- 
stock Hill. Must be good readers. Practice on Thursday evenings 
and two Sunday services. Apply, W. B., 31, Queen’s Crescent, 
Haverstock Hill, N.W. 


‘THE CITY TEMPLE, Holborn Viaduct.—PRIN- 

CIPAL TENOR REQUIRED. Sundays (Morning and 
Evening), Choir practice, and Festivals. £25 perannum. Apply, by 
letter, to the Organist, as above. 




















YHRIST CHURCH CATHEDRAL, Oxford.— 
There will shortly be a VACANCY in the Choir fora TENOR 
Voice. Candidates must be Communicant members of the Church of 
England, and thoroughly competent to undertake Solo and Verse work. 
They must not be above thirty years of age. Written applications, 
enclosing copies of two testimonials as to musical ability and two as 
to personal character, should be sent by Saturday, January 15, to the 
Organist, Dr. Basil Harwood, Christ Church, Oxford, who will give 
further particulars. 


ENOR WANTED, Wandsworth Parish Church. 
Salary, {12. Apply to the Organist, Mr. J.E. Andrews, Melrose, 
Melrose Road, Southfields, Wandsworth, S.W. . 


ASS, or DEEP BARITONE, WANTED, for the 
Choir of St. Peter’s, Cornhill. Salary, £12. Write, J. T. Smith, 
2, Metal Exchange Buildings, City. 











SOPRANO (Cert, good Voice). Will SING for 
EXPENSES. Ballads, At Homes, Oratorios, &c, Address, 
letter only, M., 56, Dynham Road, West Hampstead. 


eg hora (Medalist, Certificate, &c.), with high 
flexible voice of good quality, will give SERVICES for 
EXPENSES at Oratorio, Uperatic and Ballad Concerts, Dinners, At 
Homes. For Press opinions and testimonials, address, Vocalist, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


AN experienced ALTO, with excellent testimonials, 

desires POST in or near London, and is willing to join Quartet 
Party or Glee Club. Quality, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


RGANIST WANTED, in a R.C. Church, West- 

End. Two Services on Sundays and Feasts. Thorough know- 

ledge and experience in plain-chant (French system). Good reader. 

Terms, £60 and extras. References and applications, J. D., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


\ X 7JANTED, an ORGANIST, for Temple Street 

Wesleyan Chapel, Keighley, Yorkshire. One who is thoroughly 
competent to train a mixed choir of thirty. Salary, £60 a year. A 
Three-manual Organ, with 50 stops, recently rebuilt. Applications, 
marked “ Organist,” may be sent to Rev. Henry Soper, Superintendent 
Minister, Keighley, on or before January 18, 1898. 


§ pow IST WANTED. First-class Choir-training 
essential. Very liberal salary to really competent man. Prospect 
Address, Vicar, 














of new organ. Fine church. Residential district. 
St. Margaret's, Ilkley. 


SSISTANT- ORGANIST WANTED, to play 

Afternoon Service in N.W. district, in return for use of 

three-manual organ. Apply, by letter, to B. G., R.A.M. Club, Great 
Portland Street, W. 





()®GANIST (experienced) would be willing to act 
as ASSISTANT in return for practice and preparation A.C.O. 
Address, Bourdon, 44, Raleigh Road, Hornsey, N. 


RGANIST and CHOIRMASTER, of considerable 
experience (M.A., Mus. Bac., F.R.C.O.), is open for RE- 
ENGAGEMENT. Midlands or South preferred. Excellent testi- 
monials, Address, Magister, Novello, Ewer and Co., 1, Berners St., W. 


O CLERGY.—An experienced ORGANIST and 
CHOIRMASTER (shortly disengaged), who has met with 
much success in training boys, desires a similar position in or near 
London (or would act as Organist only). Applications preferred from 
Churches where there is a full Cathedral Service or Choral Commu- 
nion. Small salary if congenial sphere of work. Accustomed to 
voluntary choir. Address, Denham, care of J. W. Vickers, 5, Nicholas 
ane, E.C. 


(RSanist and CHOIR-TRAINER. £200.—A 

Professional Gentleman is anxious to make an EXCHANGE 
for similar post in a warmer climate. oan £60. Good teaching 
connection, &c. Fine church; 3-manual organ. Address, Mus. 
Prof., Novello, Ewer and Co.. 1, Berners Street, W. 


ANTED, VIOLIN, VIOLA, and CELLIST to 

join Pianist for CONCERT PARTY. Good Sight-readers 

and enthusiastic Musicians. Chamber music by Mendelssohn, Grieg, 

Schumann, Hummel, &c. Address, Herbert Gresham, 58, Grove 
Street, Liverpool. 


LAUTIST (Amateur) wishes to arrange with 
amateur Pianist to play duets and trios, cello; near Baker Street, 
F., 531, Deacon's, Leadenhall Street. 


R.H.WHARTON WELLS, L.R.A.M., F.R.C.O., 
wishes for POST of VISITING MUSIC MASTER ina good 

Highest references. Theory lessons given personally or by 
Allerton, Montserrat Road, Putney, S.W 




















School. 
correspondence. 


UNER WANTED (principally out-door work). 
Must be a good workman and under 30 years of age. A 
knowledge of American Organs necessary. Situation 50 miles from 
London. State salary required and full particulars, with references, to 
Octavo, Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER and REPAIRER.— 

WANTED, first week in the New Year, thorough good TUNER 

and practical REPAIRER for all-round connection. Must also under- 

stand tuning and repairing of American Organs. Permanent situation 

to steady and competent man. Apply, first by letter, stating full 

particulars, wages, and experience, to S. E., care of Rogers and Son, 
60, Berners Street, W. 


ANTED, PIANOFORTE TUNER, &c. Apply, 


Sparks and Son, Littlehampton. 


PIANOFORTE TUNER seeks permanent AP- 
POINTMENT. Reliable references, steady, and knowledge of 
American Organs. Tuner, F. P., Novello and Co., 1, Berners St., W. 


ANAGER, or TUNER-SALESMAN’S berth 

REQUIRED. Very successful salesman; good tuner ; fair 

knowledge of American Organs. Good testimonial as Manager from 
last employer. Address, Manager, 60, William Street, Hull. 


GteAbyY Young Man wants SITUATION (good 
firm), to be finished off as good fine TUNER. Apply, E. D., 
15, West Arbour Street, Commercial Road, E. 


UNER-SALESMAN (Pianos and Music) desires 

ENGAGEMENT. Thoroughly practical. Highest London 
references. Energetic. Would manage Branch. Address, Burton, 
Novello, Ewer and Co., 1, Berners Street, W. 


WANTED, to PLACE ASSISTANT in Piano 
Tuning Shop for one year. State terms to Phillips’ Music 
Salon, Newtown. 


\ X 7ANTED, for a Country House, Young Man as 

CLERK and ASSISTANT. Must be able to try pianos and 
have a knowledge of the sheet music trade. State age, references, and 
salary required to Clericus, Novello, Ewer and Co., 1, Berners St., W. 


T° MUSIC TEACHERS, STUDENTS, GLEE 
PARTIES, &c.—PRACTICE-ROOMS, also a CONCERT- 
ROOM to seat 100 persons, TO BE LET, by the hour or for longer 
periods; each room is furnished with a good piano, and supplied with 
fire and gas when needed. Terms moderate. Smith’s Piano Ware- 
house, 179, Oxford Road, Manchester. Artists may have letters 
addressed to Smith’s City Warehouse, 34, Oxford Street, near the 
Free Trade Hall. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 


RGANS (CHURCH). Fine toned, modern, 2 
manuals, pedal, 15 stops. £95. Another, 6 stom, 2 manuals. 
£40. Eustace Ingram, 361, Liverpool Road, London, N. 
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(eas (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


HARPSICHORD. — Fine old Instrument, by 
Krrxman, in perfect working order, £40. Harp, double-action, 

ie. Perfect order. £25. Morley, Harp Maker, South Kensington 
tation. 





RGAN, in Country Church, for immediate SALE. 
Several new and second-hand Organs, with 3-2 manuals. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 


TIOLIN.—* CARRODUS,” grand INSTRU- 
MENT, in Crocodile Leather Case. Cost {14 14s. Will 
sacrifice for £10 10s. Fowles, 99, Durham Road, Birmingham. 





WO - MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “‘ Bell,” 
two manuals and pedals, for 75 guineas; a £70 “‘ Karn” Organ, with 
Suber’s Patent Pedals,25 guineas; a95-guinea two-manual Percussion 
“ Alexandre” Harmonium, 22 stops, 12 setts, 40 guineas. Also several 
large Organs and Harmoniums by Bell, Karn, Alexandre, Trayser, &c., 
at one-third usual price. Every instrument guaranteed. Packing or 
carriage free. Inspection invited. Messrs. Stagg and Sons, 56, Red 
Lion Street, Holborn. 





FOR SALE.—Very valuable AMERICAN 
ORGAN, used at Bayreuth in “ Parsifal.” Perry, Manor 
House, Uppingham. 


OR SALE. — ORGAN. One manual, 4 stops, 


pedals; 8 ft. high, 6 ft. wide. Ornamental front. Blown hand or 
foot. £25. Fowles, 99, Durham Road, Birmingham. 


RGAN for SALE.—Two manuals, 10 stops. 

Bourdons and Pedals. Neat stained case. Decorated front 

pipes. Can be seen at any time by applying to G. A. Godball, 
Cornhill, Ipswich. 


N SALE.—TWO-MANUAL ORGAN (Bevinc- 

Ton). Now in St. John’s Church, Monkstown, Dublin. To 

make room for large three-manual organ now building. Great organ, 

7 stops; swell organ, 8 stops. Pedal open diapason. Price, where it 
stands, £100. Apply, Peter Conacher and Co., Huddersfield. 


9 GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
aid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
age all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on 
application to Norman Bros. and Beard, Organ Works, Norwich. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand; worth 30 guineas; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approval, carriage free, to any 
= of the United Kingdom; ten years’ warranty ; easy terms arranged ; 
ull price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 112 years), 
g1, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


O be SOLD, by Private Tender, in one lot, as a 
going concern, pursuant to a judgment of his Lordship Mr. 
Justice Byrne, made in an action (Trotter v. Clark, transferred for 
trial only from his Lordship Mr. Justice North) for dissolution of 
partnership, the BUSINESS, Goodwill, Assets, and Effects of the 
LONDON ORGAN SCHOOL and INTERNATIONAL COLLEGE 
of MUSIC, which was established in the year 1865 by the Jate Rev. F. 
Scotson Clark, Mus.B., and has been and is now being carried on 
at 22, Princes Street, Cavendish Square, London, W. The premises 
are on the Portland Estate (being held by underlease from the lessee 
from the estate), and are centrally situated and in close proximity to 
the proposed station in Oxford Street of the Central London Railway, 
and are held under lease, which has about 31 years still unexpired, at 
arent of £400a year, and have been adapted at a large cost to the 
requirements of the school. The premises comprise a concert-room, 
22 feet high, specially built and adapted, and capable of holding at 
least 200 people; 12 rooms, office, excellent cloak-room and lavatory 
accommodation, large basement, containing the blowing apparatus 
capable of supplying five manual organs, erected by Henry Willis; 
two hydraulic high-pressure engines by Watkins and Watson. Power 
supplied by hydraulic high-pressure from the main of the London 
Hydraulic Company. The premises are lighted by electricity, and 
heated by hot water apparatus, and have been specially padded on one 
side to deaden sound. 

All musical subjects, elocution, and modern languages are taught 
at the school, and since it was established many hundreds of pupils 
have received instruction. 

Included in the sale are three pipe organs and various other musical 
instruments and all necessary trade fixtures, fittings, and furniture, 
together with the valuable goodwill. 

There willalso be included in the sale the underlease of the adjoining 
house, No. 21, Princes Street, of which about 31 years are unexpired ; 
held at arent of £350 and sub-let for a term of which about 174 years 
are unexpired at the same rent. 

Tenders are to be sent in a sealed cover, addressed to the Master, 
J. C. Fox, Esq., Mr. Justice North’s Chambers, Royal Courts of 
Justice, Strand, London, not later than the 17th January, 1898. 

Particulars and conditions of sale, with forms of tender, may be 
obtained (gratis) on application to Messrs. Baileys, Shaw and 
Gillett, Solicitors, 5, Berners Street, W.; Messrs. Mackrell, Maton 
and Co., Solicitors, 21, Cannon Street, E.C., and Mr. W. Walter 
Read, Chartered Accountant, 49, Queen Victoria Street, E.C. 
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FOR SALE.—PIANO and ORGAN MUSIC; and 


Theoretical Works, &c. Write for list. Four-octave Digitorium, 
Organist, Bedale, Yorks. 


USIC BUSINESS for 


Road. No opposition. Been in same hands 17 years. Stock 
optional. Rent, £65. Price—gr years’ Lease and Fixtures—{100. 
R., 131, New Cross Road. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 

T R. WILLIS (from Minories, est. 1827), Maker 

e and Importer of Brass and Wood Instruments, Harmonium 

Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 

““TOWER” ORGAN WORKS.— Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 

Artists. Pipes and Fittings. Second-hand Organs and Materials, 

T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


HIGHEST AWARDS WHEREVER EXHIBITED. 





DISPOSAL. Main 

















REAL IMPROVEMENTS. 
Merit Mepats { @6MPACTNESS. 


N.B.—No award ever obtained by any Attachment (London or 
elsewhere) when in competition with 


AINSWORTH’S 
Organ—Pedal—Combination 


PIANOS. 


ORIGINAL PATENTEES AND OLDEST MANUFACTURERS. 

AINSWORTH’S O.P.C. is not an attachment, but is an elegant 
and very compact Metallic-Coupler, altogether superior to attachments, 
and requiring less than half their space. Pedals are removable at 
pleasure, and the O.P.C. suits all Pianos, 


THE 


SUPERIORITY & PERFECTION 


OF THE 


O.P.C. 


is the outcome of nearly twenty years’ study and experiment. 


AINSWORTH (himself an Organist of over twenty years) would be 
pleased for you to have his List, wherein are described his inventions, 
which were successful in obtaining H.M.R.L. Patent thrice for real 
improvements, and which also are recommended by the entire musical 
profession, and are an unparalleled success. Enquiries respectfully 
solicited. 





Trade and Professional terms, with List, sent free on enquiry. 
Foreign enquiries will ensure attention by covering postage. 





AINSWORTH’S CRESDIMO ORGAN WORKS, 
BRINSCALL, CHORLEY (Encianp). 
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Trinity College London (Music) 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: THz Richt Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: Proressor E., H. TURPIN, Mus.D. 
Director of Studies: ProrEssorn BRADBURY TURNER, Mus.B. 


SESSION 1897-1898. 

NEXT TERM apreeanieg? ar wed 14. 

Professional and Amateur Students are received for single Studies 
or Course. The fees are from Five Guineas per Term for the Course, 
and from Two Guineas for Single Instrumental or Vocal Studies, and 
One Guinea for Theoretical Subjects. 

SUBJECTS: Pianoforte, Solo Singing, Organ, Violin, Violoncello, 
Viola, Flute, Oboe, Clarinet, Harp, Horn, Trumpet and Cornet-a- 
Pistons, Mandoline, Guitar, Double-Bass, Bassoon, Trombone, &c. 
Harmony, Counterpoint, Canon, Fugue, Composition, Rudimentary 
Notation, Musical Form, Orchestration, Scoring for Military Bands, 
Musical History, Figured Bass Playing, Improvisation, Transposition, 
Sight-reading, Ecclesiastical Music, Elocution, Musical Acoustics, 
Sight-singing, Italian, French, German, &c. Ensemble Pianoforte 
Class, and Ensemble Class for Pianoforte and Stringed Instruments. 

The Tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
= examinations, including the examinations for University 

egrees. 

eekly Lectures are delivered by the Warden during Term, and are 
especially addressed to Students intending to enter for the Higher 
Examinations. 
— Concerts are given at the College at intervals during 
erm. 

The College Choir, under the direction of Dr. Pringuer, meets on 
Tuesdays at five o'clock. 

_The Orchestral Class meets on Saturdays at four o'clock, under the 
direction of Mr. F. Corder. Next Orchestral Concert at Queen's 
Hall, March 17. 

The Orchestra, the Choir, Lectures, and Concerts are Free to all 
Students. 

Lectures on Ecclesiastical Music will be delivered during Lent 
Term by the Rev. H. G. Bonavia Hunt, Mus. D. An Introductory 
Lecture (free) will be delivered on Monday, January 17, at four o’clock. 
Cards of invitation can be obtained from the Secretary. 

Prospectuses, and all further information, may be obtained from the 
undersigned, 

By Order, 


SHELLEY FISHER, Secretary 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES § 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 








Just Published. 


TECHNIQUE 
EXPRESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired 
my pupils to understand, and to my pupils, as tending to facilitate 
their comprehension of the various difficulties they have had to 
encounter, at the same time leading them to perceive the most prac- 
tical means of overcoming them, and thus accelerating their general 
rate of progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, et cetera. 

This book is the result of an endeavour to set down my ideas ina 
systematic form, and I put it forth in the hope that it may prove of 
service to some of my fellow-teachers, as likewise to any earnest 
student of the pianoforte who may be led by his interest in the subject 
to read what I have written. 


With numerous Musical Examples from the Great Masters. 
Price Five Shillings, in cloth, gilt lettered. 





London and New York: NoveLtLo Ewer and Co, 





Just Published. 2 
TWENTY-FOUR 


SONGS FOR 
LITILE PEOPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 


(OP. 35.) 
IN TWO BOOKS. 


Book I. Book II. 
A change wanted. A Protest. 
Bedfordshire. A Thief. 
Bessie. Auntie Nell. 
Carrying Angela. Aunt Jan. 
Late for Tea. Cradle Song. 


Off to the Sea. Fairies in Faces 


| 
| 
| 
| 
Out early. | 
| 
| 


Lost Labour. 
Silver Sammy. Mustard and Cress. 
The bad Boy. Off to Africa. 
The Violin. The ’Logical Gardene. 
Tim's Grace. The Swan. 
Tubbing. The Walls of Jericho. 





PREFACE. 

The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. 

Though in the first instance, no doubt, the songs will be mainly 
sung to children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he ha’ 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 








Price Two Shillings and Sixpence each. 





London and New York: NovetLo, Ewer and Co, 
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HE ASSOCIATED BOARD of the R.A.M. and 
R.C.M. for LOCAL EXAMINATIONS in MUSIC. 
President—H.R.H. the PRINCE OF WALES, K.G. 


THOMAS THRELFALL, Esq., Chairman. 
The Hon. G. W. Spencer LytTELTon, C.B., Deputy-Chairman. 





LIST of PROFESSORS who are EXAMINERS to the BOARD, 
Cave. Carlo Albanesi. Sir G. C. Martin, Mus. Doc. 
E. F. Arbos, Esq. T. A. Matthay, Esq. 
. F, Barnett, Esq. G. P. Moore, Esq. 
armaduke M. Barton, Esq W. Nicholl, Esq. 
G. J. Bennett, Esq., Mus. Doc. A. O'Leary, Esq. 


A. C. Bent, Esq. | A. Oswald, Esq. 
O. Beringer, Esq. | W.F. Parker, Esq. 
H. Blower, Esq. | Sir W. Parratt, Mus. Doc. 


E. Prout, Esq., Mus. Doc. 

A. Randegger, Esq. 

F, J. Read, Esq., Mus. Doc, 
H.R. Rose, Esq. 

E. Sauret, Esq. 

H. F. Sharpe, Esq. 

A. Somervell, Esq. 

C. V. Stanford, Esq., Mus. Doc. 
F, Taylor, Esq. 

J. Thomas, Esq. 

W.H. Thomas, Esq. 

A. Visetti, Esq. 

F. Walker, Esq. 

H. Wessely, Esq. 

F. Westlake, Esq. 

W. E. Whitehouse, Esq. 

C. L. Williams, Esq., Mus. Bac. 
C. Wood, Esq., Mus. Doc. 


Sir F. Bridge, Mus. Doc. | 
A. Burnett, Esq. 

F. Cliffe, Esq. 

F. Corder, Esq. 

F. W. Davenport, Esq. 

J. St. O. Dykes, Esq. 

H. R. Eyers, Esq. 

E. Faning, Esq., Mus. Bac. 

H. Gadsby, Esq. 

A. Gibson, Esq. 

F. E. Gladstone, Esq., Mus.D. 
R. Gompertz, Esq. 

W.B. Haynes, Esq. 

W. S. Hoyte, Esq. | 
H. Inwards, Esq. | 
F. King, Esq. | 
T. B. Knott, Esq. 

Francis Korbay, Esq. | 
C. H. Lloyd, Esq., Mus. Doc. 


LOCAL CENTRE EXAMINATIONS. 
Last day for receiving applications, January 24, 1898. 
See Syllabus A. 








LOCAL SCHOOL EXAMINATIONS. 
These Examinations, arranged in circuits, will be held during the 
periods (a) March-April, (b) June-July, (c) October-November. 
See Syllabus B. 


The Board has decided to offer for competition Two Exhibitions 
every year, until further notice, one for the R.A.M. and one for the 
R.C.M., tenable for two years. 

Conditions and full particulars are contained in the Syllabus for 1898. 

Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 

SAMUEL AITKEN, Hon. Secretary. 





With this Number are presented gratis Extra 
Supplements, consisting of an Anthem, entitled, 
“There is a green hill far away,” by Charles 
Gounod ; and a Portrait of Mr. Walter Mac- 
farren, specially taken for this paper by Mr. $. 
Caswall Smith. , 
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1898. 


Let Wordsworth strike the note of the 
present hour: 


From low to high doth dissolution climb, 

And sink from high to low, along a scale 

Of awful notes, whose concord shall not fail ; 

A musical but melancholy chime, 

Which they can hear who meddle not with crime, 
Nor avarice, nor over-anxious care. 

Truth fails not; but her outward forms that bear 
The longest date do melt like frosty rime, 

That in the morning whitened hill and plain 
And is no more; drop like the tower sublime 

Of yesterday, which royally did wear 

His crown of weeds, but could not even sustain 
Some casual shout that broke the silent air, 

Or the unimaginable touch of Time. 





XUM 





: “Wy < 

Usually at this season sp@ak of the 
departed year, its changes,‘s éastt , and 
sorrows, and of the chances which thé young 
successor brings in the scarce-opefied wallet 
that may be big with fate. But just asaye pay 
small regard to the faint wind that g6fs in 
advance of the tempest and are all eyes for the 
sombre threatening it heralds, so, now, the 
change from Old Year to New is absorbed in 
the mightier interest of the lapse from one 
century to another which has come within an 
easily measurable distance. There is a fascina- 
tion in the moment that closes the greater 
division of time and opens up another such as 
compels us to anticipate it—to wrench it from 
the future and make it part of our mental 
present. But whether we have heart to do 
this or not, it is certain that we shall see little 
more of the nineteenth century, and that, for all 
practical purposes, we may at once begin upon its 
history and its lessons; doing this not without 
awe in presence of a retrospect which embraces 
the most eventful, the most wonderful period in 
the world’s recorded history. ‘That which is 
nearest us touches us most,” and we know that 
the vanished peoples of former centuries believed 
themselves to be living in the very crisis of 
earthly fortunes. But their age of half-develop- 
ment and slow progress is as nothing to the 
large achievement and lightning advance of 
our own day. 

When the changes in music during the 
nineteenth century come to be written, and 
considered at a proper distance from their 
passion and turmoil, it will appear that they 
are significant indeed. Of musical truth it 
may specially be said, in the words of the Lake 
poet, that its outward and ancient forms “ do 
melt like frosty rime, that in the morning 
whitened hill and plain and is no more.” 
The historian, addressing himself to this kind 
of human effort, will find his hands full of 
change marking real advance, and other change 
big with degeneracy—a complex web in which 
good and evil are so knotted together that only 
keen discernment and patient handling can 
disconnect them. But, says our poet-seer, 
“Truth fails not,’’ and with that assurance we 
may calmly enter upon, not only the New Year, 
but the new century when it comes. ‘ Truth 
fails not.’ The history of music confirms our 
trust in the saying. Truth has never failed. 
It may have passed behind a cloud of error and 
been momentarily obscured, like the sun of an 
April day, only to shine out again in 
undiminished lustre. Nothing untrue can 
retain its hold upon music, with which only 
whatsoever things are pure have real affinity. 
Let us take renewed faith in this as a New 
Year’s Gift and as the best preparation for 
whatever lies beyond; as an assurance, more- 
over, that no ‘‘casual shout,’’ no “‘ unimaginable 
touch of Time”’ will ever bring down the tower 
of our art; which wears, not a crown of weeds, 
but an unfading crown of glory. j. B. 





Io 
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MR. WALTER MACFARREN, 


To be the doyen professor at the Royal 
Academy of Music and to bear an honoured 
name in English music are no slight claims to 
distinction. But the man who can also point 
to a long life well and truly spent in the cause 
of art, deserves “ honourable mention,” if not a 
place on the roll of fame. Such an one is 
Mr. Walter Macfarren, who has kindly given 
us an opportunity of recording some of the 
incidents of his interesting and _ successful 
career. 

Walter Cecil Macfarren was born on August 
28, 1826, at 24, Villiers Street, Strand, in the 
same house where, thirteen years before, his 
distinguished brother, Sir George Alexander 
Macfarren, drew his first breath. His father, 
George Macfarren, has been described as a 
‘“‘dancing-master, dramatic author, and jour- 
nalist.” In the last-named capacity he was 
editor of the Musical World, and, in addition 
to being passionately fond of music, he was 
a fair violinist. Walter Macfarren’s earliest 
recollections are in connection with an ill-fated 
theatrical venture of his father’s. The elder 
Macfarren had taken the Tottenham Theatre, 
afterwards so well known as the Prince of 
Wales’s Theatre, which he named the Queen’s 
Theatre, and which he opened with a stage 
performance of Handel’s “‘ Acis and Galatea,” 
with additional accompaniments by Cipriani 
Potter. Walter Macfarren, then four years old, 
distinctly remembers ‘Where shall I seek?” 
as sung by James Bennett in the above serenata, 
and by his incessant humming of the air gave 
the earliest proof of the possession of a musical 
ear. Thistheatricalspeculation brought disaster 
to the family, and, to his honour be it said, 
G. A. Macfarren, just fresh from the Academy, 
voluntarily exiled himself to the Isle of Man as 
music teacher in a large school in order to help 
support his impoverished kinsfolk in London. 

In his tenderest years, therefore, Walter 
Macfarren had to begin earning, or part-earning, 
his living. At the age of nine (in 1836) he 
became a chorister at Westminster Abbey 
under James Turle, then the organist. He led a 
very hard life. The “powers that be” believed 
in the use of the ferule. On one occasion young 
Macfarren received sixty strokes, and upon a 
remonstrance being made as to the severity of 
the punishment whereby he had been beaten 
“black and blue,’ he was consoled by the 
remark that the next time he would be beaten 
“all the colours of the rainbow”! The 
choristers were absolutely uncared for. Their 
education, such as it was, had to be picked up 
at odd half-hours at any little school to which 
their parents chose to send them. There were 
ten choristers, five on each side of the choir. 
Amongst the vicars choral at that time were 
Richard Lloyd, the father of Mr. Edward Lloyd, 
% J. W. Hobbs, the father-in-law of Mr. 

« M. 





year was when, at Christmas-time, “little 
Johnny Hobbs,” as he was called, sang 
‘‘Comfort ye”; but as the singer happened to 
be fashioned Zacchzus-like, he was exalted on 
a box in order to be seen above the choir 
stalls. The services were disgracefully rendered. 
There were supposed to be three men on each 
side, but very often the service was sung with 
only an alto on one side and a bass on the 
other! Two minor canons, whom we will 
designate the Rev. Mr. Adagio and the Rev, 
Mr. Presto, took a month’s duty inturn. The 
former, who intoned very slowly, not only 
lengthened the service by twenty minutes, but 
in the winter time was looked upon by the boys 
as a thorough-going Barabbas. The choristers’ 
perquisites were the unused candles, which, at 
the last Amen, they immediately blew out and 
pocketed; but when the Rev. Mr. Adagio 
was on duty the game was not worth the 
candle. As a Westminster Abbey boy, young 
Macfarren sang at the Queen’s Coronation, 
when he was in the orchestra from before 8 a.m, 
till 3.30 p.m. His salary was £16 per annum, of 
which the organist took half; but being a solo 
boy he frequently received tips from regular 
worshippers at the Abbey, one of whom—the 
great Sir Robert Peel—gave him half-a-crown, 
accompanied by a few kindly words of inter- 
esting appreciation of the boy. Another source 
of income was that derived from frequent 
singings at City dinners, at which the organist 
also took a moiety of the fees. His voice never 
broke, but, like Mr. Edward Lloyd’s, it 
gradually became lower. 

When he left the Abbey, Walter Macfarren’s 
career in life had not been decided upon. He 
had shown some facility with his pencil, and 
further followed this pursuit by entering (in 
1840) the drawing academy kept by George 
Foggo, in Leicester Square, on the site of the 
Empire Theatre. His artistic ambitions were 
such that he ‘had an idea” of contributing to 
the early numbers of Punch! and had an 
introduction to Henry Mayhew with this 
view, but nothing came of it. At this time he 
sang in the choir at the Sunday services at 
King’s College, one of his colleagues being 
W.H. Monk, then an amateur in music. Foggo 
and his academy were, however, soon given 
up, and young Macfarren, then fifteen, took up 
commerce by accepting a situation as salesman 
and to “try the pianos” at the music-shop of 
Wright, now Potts and Co., at Brighton. He 
only followed these commercial pursuits for 
three months, but during that time he accom- 
panied Adelaide Kemble, when she called at the 
shop to try over something new. When he 
returned to London his brother George, who 
had terminated his Isle of Man engagement, 
said to him: ‘“‘ You seem to be very unsettled. 
What are you going to do? If you decide to 
go in for music I can help you”; and he did 
to the extent of paying the fees of his brother 


Cummings. A great event of the} Walter at the Royal Academy of Music. 
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Walter Macfarren entered the Royal|assisted as a student in the year 1837 ata 
Academy of Music as a student on October |‘ musical farce costume-concert.” As it was 
14, 1842. But he had previously made a|considered highly improper for any of the girl 
curious public appearance there in a feminine | students to take part, some younger brothers 


capacity. His brother Basil, who died young,| of the sterner sex were requisitioned to 
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fepresent the female characters. Accordingly,|the performance, at a supper served in the 
Walter Macfarren, attired in his sister’s frock, boys’ schoolroom, the Rev. W. W. Cazalet 
made his first appearance at the Royal proposed the health of the ladies, to which 
Academy of Music as a girl! « Signora | Master Walter Macfarren, the only “lady” 
Pastarale” was the designation bestowed | present, did not respond. 

upon him; and he well remembers that after, At the Academy, Walter Macfarren was a 
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pupil of W. H. Holmes, his brother G. A. 
Macfarren, and Cipriani Potter. The last- 
named was a very remarkable man, broad- 
minded and unfossilised even in his old age. 
When he was seventy-eight, and within a few 
weeks of his death, he played, with his old 
pupil Macfarren, duets by Schumann and 
Brahms, with all the enthusiasm of a youthful 
admirer, till two o’clock in the morning. Potter, 
if not exactly a pupil, was fortunate enough to 
receive various hints from Beethoven. Here are 
two Beethoven stories, as told to Mr. Macfarren 
by Potter. One day Potter called at the 
great man’s lodgings when, through the partly 
opened door, he heard Beethoven: practising 
ona pianoforte horribly out oftune. The English 
musician stood listening for twenty minutes, 
and when he entered the room Beethoven 
sharply said: “I believe that you have been 
listening to me playing. If ever you do that 
again I won’t look at any more of your scores.” 
On another occasion Potter dined with Beet- 
hoven. The soup was duly placed before the 
composer of the ‘‘ Choral Symphony,” but 
when he raised the lid of the tureen an aroma 
of a somewhat objectionable nature reached 
his olfactory nerves. Beethoven angrily called 
his housekeeper, and lifting the table cloth, 
he shot the whole contents of the tureen 
across the table. 

It may perhaps be convenient at this point 
to complete Mr. Macfarren’s record at the 
Royal Academy of Music. During his student- 
ship he composed a Trio in C minor, which 
was first performed at an Academy concert, 
April 20, 1844, and, in the following year, an 
overture entitled “ Blue Beard,’ on which 
occasion his very dear friend and subsequent 
colleague, Prosper Sainton, led the band. His 
first public appearance as a pianist took place 
during his student days, at Chappell’s Rooms, 
in 1843, when he played with W. H. Holmes, 
his master, Mozart’s Duet in F. On January 
1, 1846, Mr. Macfarren was appointed an 
assistant professor of the pianoforte at the 
Academy, and two years later to a full pro- 
fessorship. He has therefore been teaching 
at Tenterden Street for fifty-two years! It 
would be impossible to name even the best 
of his distinguished pupils during that long 
period; some of them are now esteemed 
colleagues with him in the Academy profes- 
soriate. Suffice it to say that seventy-four of 
his pupils have obtained scholarships and 
memorial prizes at his old Alma Mater. In 
1870 he was elected upon the committee of 
the Academy, a position he still holds; he 
was also a Director from 1876 to 1889. In 
1873, in succession to John Hullah, he was 
appointed conductor of the choir and orchestra, 
which office failing eyesight compelled him 
to resign in 1880. On the death of his 
brother, Sir G. A. Macfarren, in 1887, an 


influential section of the committee desired 
him to offer himself for the office of Principal 








of the Academy; but this he declined, and 
threw all his influence into furthering the 
election of Dr. (now Sir Alexander) Mackenzie, 
who was subsequently elected. In 1896, on 
the attainment of his Jubilee, Mr. Macfarren 
was the gratified recipient of many gifts and 
addresses from past and present pupils. His 
colleagues at Tenterden Street gave a dinner 
in his honour, when they presented him with 
an address, duly signed by nearly all his fellow 
workers at the Academy. We may, perhaps, 
be allowed to mention the fact that this 
address was drawn up by Sir Alexander Mac- 
kenzie; it is hardly necessary to say that it 
is amongst Mr. Macfarren’s most precious 
treasures. 

The other events of Mr. Macfarren’s long 
and industrious life may be briefly chronicled, 
One of his earliest pupils was his much lamented 
friend Henry Charles Banister, who so recently 
and so suddenly has been called to his rest, 
Their friendship began in 1843, when Macfarren, 
then aged sixteen, believes he gave Banister 
his first lesson, the place being his (Macfarren’s) 
bedroom. A game of ball was more to the 
minds of these two boys; but when the ball 
went through the window-pane the lesson was 
resumed with painstaking earnestness. At that 
time Walter resided with his brother George 
in the upper part of the house situated at the 
south-west corner of Berners Street and Oxford 
Street. For two years (1848-50) Mr. Macfarren 
was organist at Harrow School. But he had 
not a single pupil there. A Harrow boy who 
went in for the study of music in those days 
would have been looked upon as a veritable 
milksop. The late Dean Vaughan was at that 
time head-master and showed his apprecia- 
tion of his organist’s work in the following 
testimonial : 

Harrow, Nov. 12, 1850. 

I certify that Mr. Walter Cecil Macfarren has been for 
about two years organist of the Harrow School Chapel, 
and that during that time he has been regular in his 
attendance, obliging in his attention to my requests, and 
proved by his performances to possess eminent talent as 
an instrumental musician. 

Cuas. J. Vaucuan, D.D. 
Head Master of Harrow. 


In December, 1850, and in January of the 
following year, Mr. Macfarren went on a 
concert tour with Arabella Goddard and other 
artists. At Brighton they once had an audience 
of seventeen in the afternoon and thirty-five in 
the evening, with the result that they probably 
wished themselves at ‘* Home, sweet home,” 
Thalberg’s arrangement of which was in the 
pianist’s répertoire. For twenty-one years, 
from 1854, Mr. Macfarren gave chamber 
concerts annually, in which he was assisted by 
some of the first artists of the day; and in 
1882 he gave a series of orchestral concerts 
in St. James’s Hall, the whole of which he 
conducted entirely from memory, the soloists 
being Joachim, Sainton, and Piatti. Since 
1880 he has given many musical lectures with 
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much acceptance in various parts of the 
country, including thirty discourses delivered 
at the Royal Academy of Music. 

Mr. Macfarren has been a prolific composer. 
His compositions include a symphony, 10 
overtures, 2 trios, 2 sonatas for pianoforte and 
violin, and 1 for pianoforte and violoncello. 
For pianoforte: 1 concerto, 1 concertstiick, 24 
studies, 40 preludes, and upwards of 100 other 
works for the instrument. To this record of 
activity must be added 3 services, 36 part- 
songs and madrigals, and about 40 or 50 songs, 
sacred and secular. His compositions have 
been played at the Philharmonic Society’s 
concerts, the Crystal Palace concerts, and at 
the leading provincial musical festivals. He 
has been the reviewer of music and musical 
literature on the staff of the Queen from 1862 to 
the present time. He has edited Beethoven’s 
Pianoforte Sonatas, Mozart’s and Sterndale 
Bennett’s Pianoforte works, the Popular 
Classics, which have now reached 216 numbers; 
he is also the author of a comprehensive 
Pianoforte Method and of the widely-known 
“Scale and Arpeggio Manual.” 

Mr. Macfarren is so widely and favourably 
known as the composer of such popular part- 
songs as “‘ You stole my love” and the “ Hunting 
Song” (Up, up, ye dames”’) that special 
teference may be made to his incursion into 
this region of musical composition. Veteran 
readers of THe Musica Times who possess 
the volume for the year 1850 will find in that 
year Mr. J. Alfred Novello offered £100—eight 
guineas “ premium” per month—in prizes for 
contributions to ‘* Novello’s Part-Song Book.” 
The initial result is thus recorded in these 
columns of July 1, 1850, page 27: 


NOVELLO’S PART-SONG BOOK. 


Published on the 15th of each Month.—Price 1s. 
Award of the First Prize.—Our First Prize of Eight 
Guineas has been awarded to the music adapted to the 
stanzas ‘‘ Harvest Song,” and sent in for competition 
inscribed with the motto— 
‘* Go, little book, from this my solitude 
I cast thee on the waters—go thy ways! 
And if, as I believe, thy vein be good, 
The World will find thee after many days.” 


On opening the sealed letter similarly inscribed, the 
successful composer was found to be WALTER CECIL 
MacFaRREN, 38, Albert Street, Mornington-crescent. The 
successful Part-Song will be printed on the 15th July. 
There were 58 candidate compositions, many of them of 
gteat merit. 


The adjudicator was the then editor of the 
series, Dr. E. G. Monk, who, after the first 
award, was joined by John Hullah. Walter 
Cecil Macfarren not only obtained the first 
prize (the words were by Mrs. Newton 
Crosland), but also a similar distinction in the 
following month. But Mr. Novello said that 
this dual success would not do, so the prize 
was given to Elizabeth Stirling for her setting 
of * All among the barley.” However, nothing 
daunted, Walter Macfarren again competed for 
the third “first prize” and got it! This was 


XUM 





‘awarded to him; but the publisher told him 


that he must not compete again. The story of 
the composition of ‘‘ You stole my love’ may 
best be told in the composer’s own words. 

“The production of my most popular four- 
part song, ‘You stole my love,’ thirty years 
ago, was almost like a fluke, and is worth 
recounting. The late Mr. Henry Littleton 
(Novello and Co.) commissioned me to set to 
music as part-songs four poems by Mrs. 
Cowden Clarke, entitled ‘Spring,’ ‘ Summer,’ 
‘Autumn,’ and ‘ Winter.’ When I delivered 
them to him, and the question of terms arose, 
he said, ‘ Well, write two others, making up a 
set of six, and I will give you so much more.” 
Mr. Littleton, being asked by me about the 
words, and being anxious to lose no time in 
publishing the songs, at once took down an old 
book from his shelves, saying, ‘ Here, take this; 
you'll find some words there.’ The book was 
Percy’s ‘ Reliques,’ from which I extracted the 
quaint words of ‘ You stole my love,’ written 
by Anthony Munday, 1553, and ‘ Dainty love,’ 
both of which were composed and written down 
before I went to bed that night, or rather at 
two o’clock in the morning. ‘You stole my 
love’ was taken up by Henry Leslie, whose 
choir first sang it on February 18, 1869, and 
many times afterwards, always with success and 
generally with an encore. I well remember,” 
Mr. Macfarren laughingly says, “the actual first 
performance of that part-song. It formed an 
illustration of one of a series of lectures given 
by my brother George at the London Institution, 
in February, 1868, on ‘ The secular music of 
England from the earliest to the present time,’ 
when it was sung by an amateur choir of ladies 
and gentlemen conducted by Mr. Joseph 
Heming, a jeweller, who was the virtual 
founder of Henry Leslie’s choir.” Old Academy 
students, like the present writer, will well 
remember Mr. Macfarren’s enthusiastic pres- 
tissimo when conducting this part-song some 
twenty years ago in Tenterden Street. 

The subject of our sketch is often taken to 
be a Scotchman, by reason of the ‘* Mac” in 
his name; but he can lay no claim to that 
nationality. Once, at a Scotch banquet, he 
felt much aggrieved at finding his ‘‘ Highland 
War Song,” for male voices, set down in the 
programme as “ Traditional ”! 

We must now, though more briefly than we 
could wish, refer to a few of the interesting 
persons with whom Mr. Walter Macfarren has 
been brought into contact. And in this con- 
nection the place of honour must be accorded to 
Mendelssohn, who treated him “like a brother.”’ 
Walter Macfarren was a boy of fifteen when, in 
1842, he was introduced to Mendelssohn. The 
composer, knowing that he was a brother of 
George Macfarren, took a kindly interest in 
the boy, and asked him if he would like to 
hear his (Mendelssohn’s) ‘‘ Scotch” Symphony, 
which was to be first performed at the approach- 
ing Philharmonic concert. The boy replied 
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that he had no ticket, whereupon Mendelssohn 
wrote upon one of his cards a request for his 
admission to the rehearsal. Mr. Macfarren 
well remembers the infinite pains Mendelssohn 
took on that preparative occasion, and his 
kindly, courteous bearing towards the gentle- 
men of the orchestra. In that skittish passage 
in the last movement of the ‘“ Scotch” 
Symphony where the flute and the oboe chase 
one another, Mendelssohn, not being satisfied 
with the rendering, rushed up to Ribas and 
Grattan Cooke, the flautist and oboeist, and, 
placing himself between them, patiently waited 
till they obtained the effects he, as patiently, 
indicated to the players as he sat beside them. 
‘“‘ Infinite pains!’’ How much there is in the 
full meaning of these words as exemplified by 
Mendelssohn throughout the whole of his life- 
work ! 

Mr. Macfarren remembers more than one 
instance of Mendelssohn’s skill in extemporiza- 
tion. On June 15, 1844, at Erat’s Harp Saloon, 
23, Berners Street, the Society of British 
Musicians invited Mendelssohn to a private 
performance of works by English composers. 
Mendelssohn, who was most kindly received, 
spontaneously extemporized upon themes from 
a trio by C. E. Horsley, a song by G. A. 
Macfarren, and a glee by James Calkin, in a 
very remarkable manner, winding up with an 
impromptu fugue on the three subjects. Mr. 
Macfarren had asked Mendelssohn to contribute 
to his album, but owing to the incessant claims 
upon his time during his visit to London, there 
was some delay in the request being granted. 
But one day he happened to meet Mendelssohn 
in Cramer’s music shop, when the composer of 
the ‘“‘ Scotch” Symphony, laying his hand affec- 
tionately on his young friend’s shoulder, said : 
‘You think that I have forgotten your album, 
butit isnot so. Send it to me to-night, and I will 
write something in it.” The next day the 
album was returned enriched with a charming 
little original song, which, by Mr. Macfarren’s 
permission, we reproduce in fac-simile on 
page 11 of the present number. 

When Professor Joachim, as a boy of 
thirteen, first came to England, Walter Mac- 
farren, five years his senior, used to play his 
accompaniments at concerts and parties. In 
the album above referred to the eminent 
violinist contributed, in 1844, part of the 
cadenza he then played in Beethoven’s Violin 
Concerto, and, in 1862, in the same book, he 
wrote a much more elaborate cadenza, thus 
showing how much his powers had matured in the 
eighteen years’ interval. Mr. Macfarren’s first 
meeting with the late Charles Hallé gave 
rise to an amusing incident. It was in 1848, 
when Hallé first settled in London. Stern- 
dale Bennett, a dear and valued friend of 
Mr. Macfarren’s, gave a party at his house, 
15, Russell Place, Fitzroy Square. Walter Mac- 
farren, who was always on the qui vive for any 
new pianoforte compositions, was present and 





played Chopin’s ‘Scherzo in B flat minor,” 
then a novelty. During the evening Hallé was 
announced, and on being asked to play he said: 
“T will give you something that you are suref « 
not to have heard before”’; and, sitting down 
at the keyboard, he dashed off Chopin’s Scherzo 
in B flat minor! “Oh!” said Bennett, “ you 
must not think that we are such benighted 
people; that was played on this very piano 
only two hours ago by my young friend 
here, Walter Macfarren ’’! 

“Can you tell us anything about J. W, 
Davison ?”’ we ask Mr. Macfarren; the Mr, 
Davison who, we need scarcely remind our 
readers, exercised for many years such power 
in English musical life by reason of his position 
as the trenchant and distinguished musical critic 
of The Times. “I knew J. W. Davison most 
intimately,” replies Mr. Macfarren. ‘‘ He resided 
about 1843-45 over a bootmaker’s shop, 
No. 1, Berners Street, which is now absorbed 
in the great No. 1, the fame of which is{—in { 
known throughout the civilised world. Therefhasa 
. W. OD. received at his ‘ Matinéesflike, 1 
d’Invitation ’ all the musical notabilities of theftelling 
day; and there I passed many an hour withfhighly 
him in interesting talk and pianoforte duemen, 
playing, and, let me add, in the less profitablvariou 
occupation of smoking cigars. J. W. Davisonjwhich 
to his eternal honour be it recorded, throughoutfRegen 
his career as musical critic of The Timesjupwar 
Saturday Review, and many other periodicalsjesteem 
and as proprietor of the Musical World andnumbe 
the Musical Examiner, strenuously supportedyears 
all that was best and noblest in musical art, anghappin 
especially advocated the claims of Englishing on 
musicians to consideration. Personally I owgvhich 
a great deal to‘J. W. D.,’ for he stimulatedluring 
and encouraged me from the dawn of my careerfvhen | 
I remember that when I was a boy he gav@bundz 
me Mendelssohn’s “‘ Barcarolle in A” to learn bpromis 
heart, and I still cherish the copy with hi 
inscription upon it. This was in 1841; and 
believe his last contribution to The Times, it 
the month of August, 1880, was a sympathetit 
notice of my Symphony in B flat, performed 4 Iu, 
the Promenade Concerts at Covent Gardettumero 
under the direction of Mr. F. H. Cowen.” Malfred 
Macfarren can tell many stories of the remarkthese w 
able “J. W. D.,” who was noted for his und as 1 
punctuality at dinner parties. Unlike Charletft the 
Lamb—who made up for coming late to hifelon 
office by leaving early—Davison arrived late anfich. | 
stayed late. Sometimes he failed to appear at alfhich t 
Once Mr. Macfarren gave a dinner to a fetnd a 
friends at the Arts Club, of which he has lonfho dis 
been a member and is now on the committegask ’’— 
The guests included Mr. Santley and Mr. Josep ut few 
Bennett. After waiting a long time, wherebpurnali: 
the dinner was spoilt, it became known thé@tailer 
the cause of the delay was the non-appearangewspap 
of*J.W.D.” “Oh,” said Mr. Bennett, “I lefhich h 
Davison fast asleep at his brother’s lodgingSteet ca 
he won’t wake up till to-morrow morninggtt. T 
Davison was a most brilliant conversationalisgure in 
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an attribute which was not without its draw- 
packs at a dinner party, because the courses 
were greatly prolonged by his volubility, and 
«J, W. D.” would never allow the servant to 
remove his plate until he had partaken of its 
contents. At a similar function some years 
ago (the incident is not related by Mr. Mac- 
farren), Mr. Davison arrived an hour late and 
stayed on till 2 a.m. He talked so much after 
dinner that his cigar was constantly going out. 
The consequent frequent lighting up of the 
fragrant weed attracted the attention of Wil- 
helmj, the violinist, one of the guests, who, in 
the small hours of morning, said to the musical 
critic of The Times: ‘‘ Mr. Davison, you do 
smoke more matches than cigars!’’ 

In conversation with Mr. Macfarren it is 
dificult to realise that he is in his seventy- 
second year. Many a man half his age might 
envy his vigour and enthusiasm. The amount 
sorbed|of work he gets through is quite extraordinary 
ich is!—in fact, work is to him the elixir of life. He 
Therefhas a buoyant, sunny disposition, and, musician- 
atinéesflike, he keenly enjoys a joke. 
of theftelling a story, and his bright, hearty laugh is 
ir withfhighly contagious. His memory for music, 
e duefmen, and events is really remarkable. The 
ofitablvarious testimonials, gifts, and photographs 
avisonjwhich adorn his house in Osnaburgh Terrace, 
ughouRegent’s Park, where he has resided for 
Timesjupwards of thirty years, testify to the high 
odicalsjesteem in which he is held by his friends and 
yld andnumberless pupils. May he be spared many 
pportedyears to enjoy the blessings of health and 
art, andhappiness, and the strength to continue carry- 

















Englishing on those important duties, the discharge of | 


y I owgvhich has brought him so much distinction 
nulateqluring his long professional career. And 
-careetwhen life’s shadows fall around him, may he 
1e gavgbundantly experience the fulfilment of the 
learn bpromise, ‘‘ at evening-time it shall be light.” 
vith hi , 
; and 
imes, i 
patheti FROM MY STUDY. 

med aj I wave lately come into possession of 
Gardemumerous autograph letters addressed by 
n.” Milfred Bunn to Charles Westmacott. As 
remarkfhese were written more than sixty years age, 
his uffnd as the persons connected with them have 
Charleeft the stage of life, the documents fairly 
e to hitelong to history, and may be dealt with as 
[late anfich. Bunn here comes forward in a capacity 
sar at alfhich to many will be new. As an impresario 
to a fewnd a poet—above all, perhaps, as the genius 
has longho discovered ‘‘hollow hearts that wear a 
mmittegiask”’—he is familiar to the reading public. 
.. josef ut few know him in his capacity as a society 
wherebpurnalist—a picker-up of social news and a 
own thtailer of the same to the scandal-loving 
pearangéwspapers of the day. The journal with 
rt, “I lefhich he chiefly had dealings was a Sunday 
odgingSeet called the Age, conducted by Westma- 
norningstt. This gentleman made a considerable 
tionalisgure in his time among those who stood with 
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him on the borders of literature. Collectors of 
Cruickshankiana remember him as the author 
of “ Points of Misery,” a book projected by 
Robert Cruickshank in emulation of his brother 
George’s ‘Points of Humour.” He also 
supplied the letterpress of the ‘‘ English Spy,” 
|now a rare and costly work—costly because of 
| Robert Cruickshank's excellent coloured plates 
|containing portraits of men and women promi- 
‘nent in society. Another effusion from the 
same pen is ‘Fitz-Alleyn of Berkeley,” in 
| which the relations of the notorious Colonel 
‘Berkeley (afterwards Earl Fitzhardinge) and 
Miss Foote, the actress, are set forth in 
a vein of strong sympathy with the lady. 
At the time of the Bunn letters, West- 
‘macott was editor of both the Argus and 
the Age. It was chiefly for the Sunday 
/paper that the ‘‘ poet” worked. There he 
spread himself at large, supplying political 
leaders, lyrics, reviews, impromptus—anything, 
‘in fact, that Westmacott could be induced to 
|take. This necessitated frequent correspon- 
dence, which Westmacott, on his side, carefully 
preserved. 

The letters are rather oppressive in their 
‘atmosphere of secrecy. ‘ Private,” or “ Private 
and confidential,” appears upon nearly all of 
them, while the contents of many betray 
anxiety for the suppression of the writer’s name 
in connection with the intelligence supplied. 
This can easily be understood, in view of 
Bunn’s position, where it was dangerous to 
make enemies. Moreover, these documents 
reveal something of the inner working of the 
journalistic machine in the very early thirties. 
The second in the collection, for example, runs 
thus: 

“Mon ami,—Mrs. Braham is very anxious 
for the literary fame of Miss Hamilton (a 
daughter of Sir Ralph Hamilton), who has 
just written a novel called ‘ What a World it 
is!’ and you will be gratifying her beyond 
measure if you will insert the enclosed, to- 
morrow, in the best place your room (space) 
will permit. Youseem to have madea hit with 
the ladies at the ‘Grange,’ and I told Mrs. 
Rraham you were such a good-natured fellow 
that I was sure you would do it. Here’s a 
good joke for your ‘ Theatricals’” !—Unfor- 
tunately, Westmacott in this case, as in many 
others, cut out the joke as “copy.” To enjoy 
it one must search the files of the Age. 

Bunn often appealed to the editor as a good- 
natured fellow. Here is another case, mixed 
up with a forcible reference to Paganini: 

“JT want to get a second edition for my old 
friend, Reynolds, and as the enclosed is very 
applicable to that insolent Italian thief, 
Paganini, I think you are such a good-natured 
fellow that you'll pop it under ‘ Theatricals’ 
to-morrow, following any remarks you make 
about this imputant (sic) fiddler, who may well 
be said to have got out of a scrape by postponing 
his concert.” 
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In all open correspondence it seems that 
Bunn was spoken of as ‘‘ Mr. Smith”: ‘ Will 
you send ‘ Mr. Smith’ a cheque for £10, if not 
inconvenient ?” ‘This in return for, amongst 
other things, a paragraph containing ‘‘ some 
truths that will hit,” and hit too hard, the 
writer feared, for his editor's acceptance. 

Bunn—who, by the way, never dates these 
letters—appears to have been at one time in 
pecuniary difficulties in Dublin, where he hada 
theatre. Referring to his situation, he writes: 
‘‘ Tf I could show you the beautiful offer of the 
little lady to send me every jewel and thing she 
possessed in life, and to come and play a month 
here, you would believe you had not formed an 
erroneous impression of her excellent heart.” 
This ‘little lady,” or “little woman,” is several 
times mentioned in the correspondence, but 
never referred to by name. She appears, how- 
ever, to have won a good position, and was 
certainly a protegée of Bunn, who asks West- 
macott’s good offices on her behalf with more 
than usual earnestness. 

Bunn was not above exploiting the editorial 
influence with artists. He writes: 

“Farren has been trying for Vestris, and is 
waiting for her answer. If, therefore, you 
would step down to her theatre this evening by 
+ before 7, and try to get her for me, I should 
be much your debtor. Her playing for him a 
week before will take the gilt off the ginger- 
bread, and he is to have her answer to-night. 
If, therefore, you could do two things—viz., get 
her for me, and get her to excuse herself to 
Farren from having made a previous promise 
to another (not naming who), I should call you 
the prince of diplomatists.” 

Here is an impromptu which, presumably, 
Westmacott did not use, inasmuch as _ it 
remains in the letter. The quatrain was 
suggested by a question whether the silk net 
worn by Fanny Kemble concealed the redness 
of her arms: 


That artificial white you see her wear 

To hide the red which nature planted there, 

So disconcerts her that, ashamed to view it, 
She does not hesitate to blush quite through it. 


Bunn was sometimes on delicate terms with 
Westmacott, who, as responsible editor, had 
the fear of a libel action before his eyes and in 
his heart. At one time, indeed, Westmacott 
was in the habit of submitting the more risky 
of Bunn’s society pars. to a council of his 
friends—a course against which Bunn protested, 
not unnaturally. This stateof affairs culminated 
in a letter from Westmacott, which the con- 
tributor read as closing theengagement. Bunn 
replied : 

“As to any ‘libellous’ matter, it was an 
express understanding that you had the privilege 
to reject, revise, or alter anything sent you, and 
the ‘nomination,’ therefore, existed with your- 
self, and still does. You will do me the favour 
of admitting that the contributions your friends 
advise you not to accept were at all events your 
own seeking, for I can conscientiously state that 





no human consideration should induce me, 
even my dearest tie, to admit I ever wrote 
an article for the paper under your control, 
and I trust to your honour to deny that I have 
ever done so.” 

As is well known, Bunn introduced Malibran 
to England, and, apparently at the close of the 
season, entertained the great artist and a select 
circle. It doesnot appear in the correspondence 
under what circumstances the subjoined letter 
was written, but, presumably, Westmacott had 
addressed some ironical remarks to Bunn, 
provoked by his not having received an 
invitation : 

“A, Bunn presents his compts. to Mr, 
Westmacott, and, as he does not give a ‘ grand 
farewell féte’ this evening, he is not entitled 
to the acknowledgments Mr. W. has sent. A 
petit souper to Mdme.- Malibran’s personal 
friends, and only the performers who have 
played in her operas, is given, which is too 
unimportant to admit of a general invite to 
those accustomed to more sumptuous enter- 
tainments. A. Bunn is sorry to hear Mr. 
Westmacott is going out of town, or he would 
have been most happy to see him.” 

Bunn followed up the letter from which the 
foregoing extract is taken with another on the 
same theme: 

“At the time I received your letter on 
Saturday (to which I replied) I had arranged 
expressly to confine my invitations to the parties 
named in my letter to you, purposely omitting 
the press, and the party I presume you allude 
to came by a second-hand request late in the 
day. Some of my most intimate and valued 
friends attached to journals I did not ask, not 
to give offence to others; though at the same 
time, the affair being strictly confined and 
private, it could not be presumed that 
one could ask all one’s acquaintance. I am 
incapable of humbugging anyone I like, or 
of offending them or slighting them. 1 
like you, have laboured with you and for 
you, without fee or reward, have been 
grateful to you for good service, and always 
ready to return it. I knew nothing of your 
admissions being refused till your note told 
me of it. I never ordered it. It was a 
benefit, as my books and my treasurer can 
prove. I disclaim any intention of insulting 
you, which is the farthest from my thoughts, as 
it ought to be, living on terms of intimacy and 
connected in business. I should really have 
thought, Westmacott, such trifles were beneath 
your notice. At all events, I can clear my 
conscience by saying I never dreamed of 
insulting you, and there is no man I should at 
all times be happier to see.” 

Various little breezes of this kind ruffled the 
friendship of editor and contributor, both of 
whom were sensitive and very ready to take 
offence on small provocation. M. le Comte 
D'Orsay was sensitive too, as the following 
shows: 
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“| have had a letter from Le Comte D’Orsay 
about the French Plays, in which he says: 
‘Will you ask Westmacott, whom everybody 
tells is a good fellow, not to allow me to be hit 
He has since called, thinking 


in his journal ?’ 
to catch you behind the scenes, but you have 
been ‘a-roving, a-roving’ the last week! 
Where? Where?” 


Here are two interesting paragraphs on 


professional affairs. The Captain Polhill 


mentioned was, at that time, manager of 


Drury Lane Theatre: 


“In consequence of the great attraction of 


‘Othello,’ Polhill offered Macready a present 


for his performance of Jago, which the latter 


declined, on the principle that he was but 
fulfilling a duty for the salary he received.” 

“Laporte, who never has a thought in his 
head until he has seen the Drury Lane play- 
bills, got hold of a celebrated tragedian in 
an unguarded moment and endeavoured to 
coax him to Covent Garden Theatre. A par- 
ticular friend and adviser of the great actor 
came in very apropos and apprised Mounseer 
of an existing article with Captain Polhill for 
the present season.” 

Bunn had his pet aversions : 

“The author of the Olympic address is John 
Hamilton Reynolds, brother-in-law of that 
‘comic annual’ Hood, and, if it was to have 
been in the family, the one that could write it 
should have done so. The ‘ Revels’ are the 
joint-production of Planché and Charles Dance. 
The conceit of this latter genius is very fair 
game for attack—who has no talent whatever 
but that of a tenth-rate drawing-room impro- 
visatore, and people of real talent are sick of 
him and every other ‘blood’ of the same 
kydney (sic) !” 

The name of Miss Foote occurs in a letter 
from Dublin. Westmacott was a staunch 
friend of this lady (which perhaps accounts for 
“Fitz-Alleyne of Berkeley’’), and it is not 
unlikely that he offended against truth in the 
manner suggested by Bunn : 

“I shall do all I can for Miss Foote, for many 
teasons. She opened on Monday, and, owing 
to the most horrid weather, we had only 
{50 7s., but mind, don’t say a word of this; 
swear in any paper you control that the house 
was crammed. She was greatly received, and 
every paper the following morning high in her 
praise. I spoke to each respective critic per- 
sonally, in consequence of the wish expressed 
in your letter. . . . Miss F. is really a charm- 
ing girl, and there is nothing, upon my soul, 
that I will not do for her; but her mother is a 
horror of the first class, and I shall decline all 
further converse with her.” 

Braham paid court to Westmacott through 
Bunn ; hence the subjoined letter : 

‘About half-an-hour after I sent my note to 
ou, Braham drove up to my door, and has 
ked me to say that he shall be happy if you will 
0 penance to-morrow week and dine with him. 


. » » You'll be entertained like a prince, and 
good fellows should know one another. I gather 
from him that he is extremely anxious to 
‘reverse the decree’ in last Sunday’s Age 
about his voice, and it will be personally 
gratifying to him and the amiable ladies of his 
family (who take in the paper) if you would give 
him one of your generous lifts to-morrow. He 
is anxious for the idea to be removed that his 
powers are in the least declined, and certain it 
is that I never heard such effect produced as by 
him in the ‘ Bay of Biscay’ last night—encored 
and re-encored. I have saved you the trouble 
of writing half-a-dozen lines overleaf, if they 
are worth inserting.” 

This open and above board attempt to nobble 
Westmacott is diverting, and the editor, if he 
did not resent it, must, indeed, have been a 
‘good-natured fellow.” He was not nobbled, 
at least on that occasion, as a subsequent letter 
shows : 

“¢ What I called on you about was a remark 
on Braham’s singing last Sunday. He was, at 
dinner, expressing his regret to me that he did 
not know you, but asked me to speak to you. 
He laughed immoderately at being called ‘ My 
Ancient,’ and it is good fun, but there never 
was, and never will be, a voice like his, and 
any reference to its decline takes away ‘the 
golden opinion.’ He sticks up for you on all 
occasions, and having asked me if you were 
a good-natured fellow, and I having said 
‘decidedly, a d——d good-natured fellow,’ 
perhaps it will not be out of your way to say 
that his ‘Comfort ye, My people,’ was sung 
with all the sublimity of voice and expression 
that ever characterised this incomparable 
singer.” 

This is very open and strenuous wire- 
pulling, but Bunn could forward to Westma- 
cott paragraphs not very flattering to Braham. 
Here is one: 

‘In the provinces, Macready, Young, and 
Braham all failed at Plymouth, and Braham 
has just done failing at Bristol; his benefit 
there last Monday. He is going to appear in 
‘Masaniello’ at Bath, whence Kean is just 
returned to town, having done very well indeed 
there.” 

Another epistle contains a question which 
needs interpretation and finds none: ‘“‘ Where 
do you get your ‘invisible fence,’ and what do 
you pay? and do you happen to have any 
stained glass in town?” This is as cryptic as 
Mr. Sergeant Busfuz found Pickwick’s ‘“ Never 
mind the warming-pan.’”’ ‘“ Who does mind 
the warming-pan ?’’ demanded the Sergeant , 
but what about the stained glass in the present 
case? Had Bunn been reading the lines of a 
brother poet— 

Life, like a dome of many-coloured glass, 

Stains the white radiance of eternity. 

No doubt there was a stain somewhere. 

I shall return to these letters when opportunity 
serves. X. 
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THE circumstances attending the lamented death 
of Mr. H. C. Banister were of such a deeply pathetic 
nature as to call for special mention. Eighteen 
years ago he began to teach at the Royal Normal 
School and Academy of Music for the Blind at 
Upper Norwood, where he very soon adapted himself 
to the circumstances of his afflicted pupils, by whom 
he was simply idolised. Within the last two years 
he had learned the somewhat difficult Braille method 
of writing in order to be able to communicate with 
his blind pupils; a letter to one of them is now on 
the frame unfinished. It was characteristic of Mr. 
Banister that he should give gratuitous lessons to 
some of his old blind pupils, thereby strengthening 
the bond of mutual esteem and affection which knit 
him.and them together. One such pianoforte lesson 
he gave, or partly gave, on the morning of Saturday, 
November 20 last. According to his usual custom, 
he met his young blind friend at Streatham Hill 
Station and led her to his house. He was then in 
his usual health. But while giving her the lesson, 
he, without a moment’s warning, fell lifeless at the 
feet of his sightless pupil. The attempts of this poor 
blind girl to find means of calling assistance to her 
dead master inexpressibly intensify the pathos of 
the sad surroundings. Nothing could have been 
more in harmony with Mr. Banister’s kind-hearted- 
ness and deeply religious nature than to have been 
thus suddenly called from performing a Christlike 
act to his eternal rest. His mortal remains were 
laid to rest in the Crystal Palace Cemetery, when 
a choir of blind pupils from Norwood sang ‘God is 
a spirit,” with touching sweetness, over the open 
grave of their revered master. 





Mr. BanisTER had a little-suspected vein of humour. 
Two stories illustrative of this were current at the 
Royal Academy of Music twenty years ago. To a 
lady pupil who had brought him a harmony exercise 
in which the melody had a predilection for the third 
space and fourth line of the treble stave, Mr. Banister 
remarked: ‘This melody is rather see-dy.” On 
another occasion, also in one of his ladies’ classes, 
he was looking over an exercise from which ‘“ con- 
secutive fifths’ were not absent. In making the 
corrections he emphasised the importance of avoiding 
such shocking errors. ‘ But, Mr. Banister,” replied 
the fair one, ‘* Beethoven wrote consecutive fifths! ” 
“Ah! yes,” solemnly answered the professor, ‘and 
when you can compose music like Beethoven, you 
may write consecutive fifths.’ 





Tue performance of an English oratorio in Germany, 
especially in Berlin, is an event calling for more 
than passing notice. We refer to Mr. F. H. 
Cowen’s ‘Ruth,’ which was well rendered at the 
Singakademie, Berlin, by the Cecilia Union, one of 
the most famous of choral societies in Germany, on 
November 22, under the direction of Professor Alexis 
Hollander, conductor of the Society and a musician 
of high standing. Mr. Cowen has received two 
interesting letters from Professor Hollander, who 
took great pains in the preparation of “ Ruth” for 
public performance, in reference to our countryman’s 
oratorio, from one of which, written on the day 
following the concert, we make the following appre- 
ciative extract :-— 

Your “Ruth” was produced yesterday with great success. 
I call it great success when choir and orchestra show 
enthusiasm for their work, and the cold and cautious public 
of Berlin break out into applause at every possible oppor- 
tunity, not only at the end of each part, but also in the 
cou:se of the performance. I was from the outset a warm 


admirer of ‘‘ Ruth”; the choir became more enthusiastic 


at each rehearsal, and at the two full rehearsals unmistak- 
able sympathy with the work was shown by all concerned, 
The performance, showing thorough grasp of every detail, 
was really an artistic achievement of which we were all 
justly proud, and I only wish it were possible to give a 
repetition of it shortly. I am really sorry to part with 
“Ruth,” for I now know every note of the score so 
thoroughly that I could conduct it from memory. For me 
it is a composition of high value, notwithstanding certain 
features to which, as with every other work, objection may 
be taken. Quite masterly is the handling of choir and 
orchestra; the clearness and effectiveness of the orchestra- 
tion are also enchanting. At the same time, the inner 
purport of the music strikes me as appropriate and full 
of character, while certain parts are really powerful and 
touching. 





pianist, who of late years, when not on tour as a 
pianiste ambulant (as Liszt called himself), has resided 
in Dessau, celebrated there, on November 24 last, 
the twenty-fifth anniversary of his first appearance in 
public. For, as we learn from German papers, it 
was on November 24, 1872, that he appeared as a 
“finished ” artist—if an artist may ever be said to 
be “‘ finished ’—at the Brussels Conservatoire, where, 
iin the previous August, as the favourite pupil 
of M. Brassin, he had won the first prize for piano. 


During these twenty-five years’ activity he has played 
in 660 concerts, which took place in 154 towns of 
14 different countries, 326 works by 61 composers, 
These comprised 27 concerted works and 153 solos, 
59 chamber music works, and 24 transcriptions, all 
of which, with the exception of the chamber music 
works, were played from memory. Mr. Rummel, a 
pianist of whom Englishmen should be proud, may 
count upon a warm recognition on his next visit to 
England. 





THe water-colour drawings and_ pen-and-ink 
sketch by Mendelssohn, which formed the Supple. 
ments to our December number, have called forth 





many manifestations of appreciative interest. Not 
the least gratifying testimony is that of Mr. J. Callcott 
Horsley, R.A., who, in sending ‘sincere congratu- 
lations,’ expresses his “admiration for the perfect 
|manner in which Mendelssohn's drawings and jeu 
d’esprit have been reproduced.” He also testifies to 
“the taste and skill displayed in arranging the con- 
tributions of my old friend Felix Moscheles, as well 
as those I was glad to supply.” Mr. Horsley 
concludes his appreciative letter with these words: 
“To all who had the high privilege of personally 
knowing dear Mendelssohn, your article and its 
\illustrations will be a possession of lasting value, as 
|it will be to the public at large who have true ‘music 
|in their souls.’”” We omitted to state that the water. 
‘colour drawings were reproduced the exact size of 
their miniature originals. 





Tue September and October numbers of the New 
Deutsche Rundschau contain the answers to a series 
of questions addressed by Herr Friedrich von 
Hausegger to a number of German authors and 
artists with a view to analysing the divine 
lafflatus. The results of the inquiry may not be 
|sufficiently solid to lay a scientific foundation for 
|a new system of esthetics, but they make interesting 
land sometimes amusing reading. Humperdinck, for 
example, informs his interrogator that he 1s commonly 
‘inspired in the time “just before sunset until the 
advent of night,” though he abstains from mentioning 





Mr. Franz RumMet, the well-known English 


forte playing by his rendering of Beethoven’s longest 
and most arduous Sonata—viz., thatin B flat (Op. 106), 
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what artificial illuminant he employs in this twilit 
hour while transcribing his thoughts to paper. He 
further remarks that “the morning is admirably 
adapted for composition, provided one has had a good 
night.” That is an observation the soundness of 
which will appeal to many others besides musicians. 
The redoubtable Richard Strauss does not contribute 
much to the symposium beyond recalling the fact that 
he was six years old when he composed his first 
piece—a polka in quick time. Perhaps the most 
startling answer, however, was that of Fulda, 
the dramatist, who observes that “in times of 
general melancholy my imagination evokes humorous 
pictures,” and vice versd. This faculty, however, is 
not shared by everybody. It will be remembered 
that the least successful of all Verdi’s operas was the 
comic opera ‘‘ Un giorno di Regno,” written during 
a period of severe domestic bereavement. 


Ir may not be without interest to reprint the 
following extract from the Preface to the new edition 
of Beethoven’s ‘‘ The Ruins of Athens,” which, with 
a new libretto by Mr. Paul England, Messrs. Novello, 
Ewer and Co. have just issued, merely adding that 
the dialogue of the old edition has been eliminated, 
and that therefore the work can now be performed 
as an ordinary cantata. This characteristic work of 
Beethoven’s in its new English version is to be 
performed by the Royal Choral Society at the Royal 
Albert Hall, under the direction of Sir Frederick 
Bridge, on March 16. 

The music of ‘*The Ruins of Athens,’ with the 
exception of the Overture and ‘Twine ye the garlands,” 
was not published till 1846, nearly twenty years after the 
composer’s death. 

The first performance of any portion of the work in 
England was by the Philharmonic Society at their concert 
of July 8, 1844. Mendelssohn, who conducted the 
concert, had brought manuscript copies of ‘‘ The Ruins of 
Athens ’’ with him, and thus introduced the work into this 
country. The selection on that occasion consisted of 
Nos. 2, 3, 4,7, 9, and to of the present edition, and the 
solo vocalists were Miss A. Williams (sister to Mrs. Lockey) 
and Herr Staudigl. 

Nearly two years later (om March 5, 1846) a stage per- 
formance took place at the Princess’s Theatre, Oxford 
Street, for which the late William Bartholomew, who had 
translated the Philharmonic selection, made a very free 
adaptation of Kotzebue’s original masque. In the second 
part of the work, Mr. Bartholomew transferred the action 
from Athens to London, one of the scenes being ‘“ The 
facade of the Royal Exchange, the Bank of England, and 
the statue of the Duke of Wellington”! Some of the 
principal characters in Shakespeare’s dramas passed across 
the stage, and there was a ‘dance by a group of fairies 
from the ‘Midsummer Night’s Dream.’” It is further 
tecorded that “A fairy ballet was introduced in the 
festivities, to which music has been cleverly arranged from 
the Pastoral Symphony and the well-known Septet in 
E flat, so that the whole of the music was Beethoven 
and no alloy’! 

The present edition, unlike that previously published in 
England, contains the whole of Beethoven’s music; the 
two numbers which have been restored are the ‘‘ Interlude” 
and the Recitative (Nos. 5 and 6). It is hoped that this 
New issue of the work will help to make Beethoven’s 
“The Ruins of Athens” better known and more generally 
appreciated. 





THE Cathedral Precentor of former times was 
content to discharge the routine duties appertaining 
to his office, which, the late Samuel Sebastian Wesley 
would have said, included constant collisions with 
the organist. But in the present day there are 
welcome indications that he is using his influence for 


is that of Peterborough Cathedral, the Reverend W- 
Farley Wilkinson, who, at a Diocesan Conference; 
held at Leicester in October last, read an interesting 
paper on “The condition and progress of church 
music in the Diocese of Peterborough.” Precentor 
Wilkinson did not merely generalise on his subject ; 
he is too thorough and practical a man for that. He 
issued a schedule of ten questions to the clergyman 
of every parish having a population of 100 and 
upwards. 356 copies of these schedules were filled 
up and returned to him. An analysis of some of the 
valuable statistics thereby gained may not be without 
interest to our readers. To Question I., in regard to 
the reading of music by the church choirs, the 
replies were as follows :— 


Choirs reading by Staff notation sh SS 
Choirs reading by Tonic Sol-fa notation 

(all the members, or some) « 39 
Choirs reading (sic) by ear ee prep 3), 


In giving the statistics of Question II.—viz., ‘‘ Voice- 
production ’—the Precentor wisely remarks: 

Attention to voice training is greatly needed also in the 
case of adult male members of our choirs, and a few good 
lessons on the subject would probably soon be productive 
of marked improvement. 


The replies to Question VI., as to the Psalter used, 
elicit a very strong testimony in favour of the 
‘Cathedral Psalter.” Here are the figures :— 


The Cathedral Psalter .. 219 
Monk and Ouseley’s Psalter 66 
The Magdalen Psalter 21 


Other Psalters than the above a from 8 to 1 


Similar results are shown in regard to the kind ot 
chant book used (Question VII.) :— 


Cathedral Psalter Chants so 384 
The Chants of Elliott’s Psalter .. s< 
Monk and Ouseley’s Chants .. 4a 

The Westminster Chants «s 8 
Other collections than above .. from 7 tor 
Various , 52 


It seems (Question VIII.) that only 171 of the 356 
churches possess organs, a smaller proportion than 
we should have expected. Question X. forcibly 
demonstrates the hold which the Anglican chant 
has upon the churches in the Peterborough Diocese. 
The figures are very significant :— 
Churches in which Anglican chants are 
used .. aa oa “5 << oy 
N.B.—In 36 of these Churches, Gregorians are 
occasionally used. 
Churches where Gregorian chants only 
are used ae «e aa 7 


We regret that we have not space to quote from 
Precentor Wilkinson’s excellent paper; but the 
above information sufficiently indicates the zeal with 
which he discharges these unofficial duties beyond 
the walls of the mother-church—duties which must 
prove of excellent service to the cause of church 
music in the diocese of Peterborough. Similar work 
of this interesting nature has been undertaken by the 
Precentor of Truro Cathedral, the Reverend Aug. 
B. Donaldson, who also issued a schedule of questions 
in that diocese; but as the latest return is that of 
the year 1895 we shall await his next report before 
commenting upon the statistics in Cornwall. Mean- 
time, while cordially commending these efforts, we 
shall be glad to hear of any such methods for 
awakening interest in church music in other dioceses. 





Two important Cathedral organist appointments 
have been made during the past month—Canterbury 





good throughout the diocese. One such Precentor 
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and York. At Canterbury, Dr. W. H. Longhurst, 





20 


THE MUSICAL TIMES.—January 1, 1898. 





who retires on a pension, is succeeded by Mr. H. C. 
Perrin, organist of St. Michael’s, Coventry; and at 
York Minster, Mr. T. Tertius Noble, organist of Ely 
Cathedral, follows the late Dr. Naylor. Dr. Long- 
hurst’s length of service at Canterbury must surely 
be unique. The veteran organist was born in 
Lambeth, October 6, 1819, and two years later his 
parents removed to Canterbury. In 1828 he was 
admitted a chorister in the Cathedral, the solo boy 
at that time being George Job Elvey, afterwards of 
St. George’s Chapel, Windsor. In 1836 he was 
appointed assistant-organist, master of the choristers, 
and lay-clerk, and in 1873 he succeeded to the 
organistship. Dr. Longhurst has therefore maintained 
an unbroken connection with Canterbury Cathedral 
for seventy years! May he experience much happiness 
in his retirement after a long, useful, and active life 
devoted to the cause of Cathedral music. 





Macmillan’s Magazine for December contained an 
interesting and amusing article, entitled ‘Some 
humours of the composing room,” the said ‘* humours” 
having reference to compositors in a printing office, | 
and not to the operations of composers of music in | 
their sanctums. As supplementary to the examples 
furnished in the article above referred to, we give 
the following from a newspaper issued not a hundred 
miles from Fleet Street. In reference to the changes 
which annually take place in the choir of the Royal 
Choral Society, there recently appeared the follow- 
ing decomposing sentence: “In a vast force of 





800 voices, death, of course, must cause some gas”! 
On the next day, and in the same periodical, the 
omission of the word ‘duet’? was responsible for 
the following startling statement: ‘ Pianoforte | 
playing, once a fashionable accomplishment, has 


he has manipulated his shrunken instrument. It is 
satisfactory to learn that henceforth the organ in 
our Metropolitan Cathedral is to be tuned to the low 
pitch. 





WE understand that at a recent meeting of the 
Leeds Musical Festival committee it was unani- 
mously decided to adopt the low pitch at the 
approaching Festival, with the result that the 
Corporate Property Committee of the City Council 
has agreed to recommend to the Council that the 
organ in the Town Hall should be tuned to the 
diapason normal. 


The Times of the 8th ult. contained the following 
interesting information in regard to autographs of 
Beethoven, Haydn, Mozart, and Schubert : 

We hear from Bonn that the whole of the precious 
musical collection of the famous firm of Artaria has come 
into the possession of a learned and enthusiastic musician 
in Bonn, Herr Erich Prieger. The collection includes a 
number of unpublished works by Haydn and some smaller 
compositions by Mozart and Schubert; but the chiet 
treasures are the autographs of Beethoven, among which 
are some unprinted songs, the oratorio ‘‘ The Mount ot 
Olives,” the E flat Trio (Op. 70), the two last Sonatas for 
pianoforte, and a great part of the Mass in D, as well as 
the finale of the Choral Symphony. As the present 
possessor was responsible for that beautiful fac-simile of the 
Sonata in A flat (Op. 26) which delighted all Beethoven 
lovers a few years ago, we may hope that something more 
may be done of the same kind. 





FACTS, RUMOURS, AND REMARKS. 
Tue Lord Mayor of Leeds seems to be a wag in 
his way. Addressing a recent meeting of the 
Festival committee, he said: ‘‘ We shall all be 


again been brought into popularity.” In a provincial interested to hear the Te Deum by Dr. Stanford, 
paper, dated the 3rd ult., we are informed that/ though it is in Latin and is to occupy an hour.” 
“ Someone has said that Schubert's No. 9 Symphony, | There was laughter at this, and, so encouraged, his 
like the No. 90 Beethoven, can only be undertaken | lordship went on: “ Although, perhaps, the German 
after much fasting and prayers.” Very probably ;| name of Herr Humperdinck might lead some to 
and the utterance of that sapient “ someone ” | think his work would be the longest and the dullest 
can only be swallowed after a hearty meal! A | (more laughter), he had been promised that it should 
“broken letter” often gives a wrong meaning to a|notlast much more than half-an-hour in performance. 
sentence, sometimes of a somewhat painful nature, | and those who have heard his ‘ Hansel and Grctei 
In a certain hymnal, in which occurs the evening | Would no doubt find that the new work would come 


hymn, “ Through the day Thy love has spared us,” | 
we find these lines, the italicised letter being the | 
cause of the perversion: 

Through the silent watches guard us. 

Let no foe our peace molest. 
The appropriateness of the last-quoted line is obvious 
to those suffering from a painful complaint known to 
Hippocrates and other ancient writers as *‘ podagra,”’ 
but in the present day designated by a four-lettered | 
word beginning with *‘g” and ending with ‘t.”’ 





THE organ in St. Paul’s Cathedral is being supplied 
with a new tubular-pneumatic action by the veteran 
Henry Willis, the original builder of the instrument. 
The swell and choir sections of the organ, which are 
situated on the South side of the choir, have already 
been done, and the great and solo divisions, located 
on the North side, will be proceeded with immediately. 
The organ is played at the North side; but during 
the temporary silence of the great and solo, it will 
be played at a two-manual console, which Mr. Willis 
has erected, for the time being, at the South side of 
the choir. Although Sir George Martin has been 


temporarily deprived of the use of his favourite 
swell manual, those of the initiated attending the 





services lately have been struck by the ingenious 
manner in which, in playing the accompaniments, 


up to their best expectations.” It is pleasant to 
have a prosaic business meeting thus enlivened, but 
the Lord Mayor should not joke at the expense of 
anything German. William II. has a few ships and 
an ‘only brother,”’ whose instructions are to ‘dash 
his mailed fist” in the face of anybody rash enough 
to cross the Fatherland. Alderman ‘Tetley was on 
safer ground when, referring to the fact that the 
guarantee fund had gone up to £28,000, he congratu- 
lated the company upon the courage of guarantors. 
Well, no courage is required in a guarantor when it 
is as absolutely certain as anything can be that 
not a farthing will be called for! 





I po not presume to question the discretion of the 
committee in inviting a new work from Humperdinck. 
They probably did so advisedly. But I cannot 
refrain from congratulating the composer upon his 
luck. Here is a gentleman who, with the help of 
pretty folk-themes, has written an agreeable fairy 
opera, and, without such aid, has composed some 
not very remarkable music for a fairy play. Ofa 
truth he has earned his distinction cheaply and 
easily. Fortunate Humperdinck ! 





Tue recent Triennial Musical Festival at Birming- 
ham has resulted in £5,000 being handed over to the 
General Hospital. The receipts were: Sales of 
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tickets, £10,450; sale of schemes, £292; donations 
and collections, £3,271 ; donations after the festival, 
£257, or a total in all of £14,282. The payments 
included: Principals, £2,129; orchestra, £2,249; 
and chorus, £1,408. The total payments were £9,135, 
and, after deducting this from the income, there was 
a favourable balance of £5,147. 


I LEARN through the usual channels of information 
that, at a recent meeting of the Hereford Festival 
stewards, the executive committee recommended 
that of their guarantee of £5, £2 7s. 6d. should be 
returned to each of the 232 stewards. That this was 
possible was considered very satisfactory, especially 
as the opening service on Sunday, instituted at 
Hereford for the first time, cost £51 6s., and the sum 
returned to each steward in 1894 was half-a-crown 
less. It was stated also that there was every 
prospect of {1,100 being handed to the charity, 
being upwards of £200 more than at Worcester last 
year. Prebendary Ashley, the hon. secretary, added 
that the receipts were £100 more than on the last 
occasion. The total expenditure was £3,747 gs. 8d., 
and the total receipts £3,167 16s., leaving a deficit 

| onthe working of £579 13s. 8d. The reports were 
considered highly satisfactory and were adopted. It 
_ is good to find the stewards pleased under circum- 
' stances involving a loss on the working of nearly 
{600. It shows upon how firm a foundation the 
Festival of the Three Choirs stands. 


A scHooL-Boy, called upon to define Melody and 
Harmony, wrote: ‘‘ Define Melody you hear it is a 
| very nice melody, etc., etc., and Harmony suppose 
a person sat down and a piece, and somebody else 
| satdown and played something that went with it, 
you would say it harmonised.” This young gentle- 
» man is in a fair way to obtain a certificate from some 
examining body. 
A GERMAN musical critic proposes to treat with 
_ silence those artists whom he finds unworthy of 
notice, and a commentator remarks that this is the 
best possible way to abate the plague of concerts. 


Mr. Sousa and his band are coming across the 
Atlantic next summer for a European tour. They 
are under contract to an English syndicate, and, I 
tead in the Musical Courier, they will ‘ maintain 
American principles while abroad by taking American 
printing with them.” Generous men! 


THE printer’s boy is at present operating in South 
London, and almost surpassed himself lately by 
turning ‘‘ Mors et Vita” into “ Morsel Viter.” ‘It is 
now more than ever probable that he will come to 
a bad end. 


A Report of a school concert recently given 
contains some fine flowers of speech. I will make a 
little posey of them. ‘“ Miss very gracefully 
recited in sympathetic manner a ballad of infantile 
experience in the improvisatory inditing of ‘ Papa’s 
letter,’ by a little maid of summers few.” “Miss 
—sang it with intuitional perception.” ‘ Both 
(pieces) were excellent in their respective spheres of 
harmony.” I read, too, of ‘physical melody,” 
whatever that may be. 





A JouRNAL, Die Militiirmusik, devoted to the branch 
of art indicated by its name, has appeared in Berlin. 





THE Gazetta Musicale, of Milan, speaks in high 
terms of the Mendelssohn reproductions which 
appeared in last month’s number of THe MusrcaL 
TIMES. 


WE have not long to wait for a “ Life of Brahms.” 
Mr. Reimann is engaged upon it, and already the 
first volume has been published in Berlin. It will, 
no doubt, speedily be translated for the benefit of 
English readers. 


Cart LorwE has a monument at last. It is a 
statue representing the composer in the act of con- 
ducting. Loewe was an organist in Stettin for 
many years, and there, appropriately enough, the 
memorial stands. 


In Berlin the proximate publication of some 
carillon tunes by Sebastian Bach is announced. 
They were written for the Prince of Anhalt- 
Coethen during Bach’s term of service under that 
petty potentate. 


A LADY writes to a musical contemporary: “ Fresh 
from the delights of the Mottl Wagner Concerts and 
with the glorious music of the ‘Ring’ still in my 
ears, I came down to this quiet little country place 
for a few days’ rest. Great was my surprise to hear 
Wagner’s music here, from a most unexpected quarter. 
I awoke the first morning with a distinct impression 
of having heard Siegfried'’s ‘Wandering Seng.’ I 
sat up and listened, thinking I might have been 
dreaming; but no, there it was again. ... A lusty 
young cock crowed over and over again (the notes to 
‘Aus dem wald fort’). . . . One of the cows also 
turned out to be musical, but she had not yet the 
shout of the Valkyries or the song of the Rhine 
Maidens.” If that cock and that cow (why was it 
not a bull?) be a result of the ‘“’Mottl Wagner 
concerts,” it appears that some risk is run by 
attendance at them. 


I am glad to learn that the Falmouth Philharmonic 
Society, conducted by my old friend, Mr. J. G. Patey, 
has gallantly attacked “ Elijah” and come off 
victorious, or, as a local reporter puts it, “ achieved 
another grand success in their rendering. for the first 
time, Mendelssohn’s sublime oratorio.”” We must all 
wish success to the Cornish amateurs in their efforts 
“onward and upward,” and it certainly appears 
that local appreciation is not wanting. The press 
encourages, as per following sample: ‘This ended, 
the choir rose en masse, and plunged with dashing 
style into the first chorus, ‘Help, Lord,’ with its 
pathetic terminal wailings. The fugues were caught 
up firmly and deliberately, and this leading effort, 
closing amid the plaudits of the audience, augured 
well for the success of the campaign.” Tackling so 
well the ‘‘fugues” in “ Help, Lord,’ must indeed 
have been an augury. 


Wir, I doubt not, well-deserved praise of the 
performance, the reporter blended some description 
of the work. He says, ‘The fire descends from 
heaven’ is a chorus of wild delight, the excess of 
joy at the end being worked off by a telling minor 
passage.” Again, as to the rendering of the great 
chorus which closes Part I., ‘*‘ Thanks be to God,’ 
was full of spirit; heart and soul sang, the band 
caught the infection, one’s hair seemed to lift, and 
the house was fairly brought down.” But all is not 
quite well with the singers, and Mr. Patey must look 





Theodor Kawitsch is the editor. 





XUM 


to it: ‘*The veterans had one eye for the conductor 





22 





THE MUSICAL TIMES.—January 1, 1898. 





and the other for their music—the audience they 
ignored. The recruits saw not their leader—their 
eyes were glued to their books when they were not 
‘ playing to the gods.’ With such a candid mentor 
among them, no doubt the recruits will soon master 
the squint in which the veterans seem to be 
proficient. 

THE eternal war between parson and organist adds 
considerably to the gaiety of this nation from time 
to time, but nothing more funny has occurred for a 
long while than an incident reported in the Norfolk 
Daily Standard of the 16th ult. ‘* Not a hundred miles 
from Heigham” stands a prosperous parish church, 
the congregation of which were astonished, one 
Sunday evening, at ‘hearing the boom of the Dead 
March in “Saul” by way of closing voluntary. 
“With bated breath they rose, and silently and 
reverently they stood until the last note of Handel’s 
. great composition had vibrated through the chancel. 
And then, in subdued whispers, as they slowly filed 
along the aisle, they asked, ‘Who is it?’ Was it some 
dignitary of Church or State, a city magnate, or, 
perchance, had some beloved parishioner passed 
away?” 

Quire fittingly, the clergyman was the first to 
obtain the desired information. Says the Norfolk 
reporter :— 

It appears that the organist of the church had been 
dismissed, and this action of the powers was not looked 
upon favourably by all the parishioners. A well-known 
gentleman and a friend of the dismissed had been asked to 
officiate on the Sunday night in question. But he also, 
it appears, had not been treated with so much courtesy as 
he had been led to expect, and when the vicar, still 
surpliced and greatly moved, arrived at the organ-stool 
and asked for an explanation, he received the cool reply, 
‘Oh, 'tis for our late organist’ Curtain! 

. JosEePpH BENNETT. 


JOHN BACCHUS DYKES. 


ALTHOUGH more than twenty years have passed 
since the death of this eminent composer of hymn- 
tunes, his recently issued biography* comes with great 
acceptance. The outward aspects of Dr. Dykes’s 
life, with one ecclesiastical exception, were com- 
paratively uneventful. Sprung from an evangelical 
family, he was born at Hull, March 10, 1823, went 
to Cambridge, took holy orders, became curate of 
Malton, Yorkshire, subsequently minor canon and 
precentor of Durham Cathedral, was for the last 
thirteen years of his life vicar of St. Oswald’s, 
Durham, and died at St. Leonard’s, January 23, 1876, 
aged nearly fifty-three years. 

The musical incidents in the life of this saintly and 
gifted man are not the least interesting features of 
this biography. As a boy of ten he played the organ 
in his grandfather’s church, St. John’s Church, Hull. 
His musical gifts were fully acknowledged when, in 
October, 1843, he became an undergraduate at Cam- 
bridge. He played the pianoforte at the meetings of 
the Peterhouse Musical Society. This Society was 
shortly afterwards merged into a larger one, now so 
well known as the Cambridge University Musical 
Society, of which Mr. Dykes and (to use Dykes’s own 
words) ‘‘ that splendid fellow Thomson,” now Lord 
Kelvin, were the leading spirits, the latter playing 
second horn in the orchestra. During his under- 
graduate days it almost seemed as if Dykes were 
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qualifying to become a Corney Grain or a George 
Grossmith. One night he heard John Parry, ‘‘ who,” 
he records, ‘‘ was exceedingly kind in showing me one 
or two of his dodges.” At the first concert of the 
Cambridge University Musical Society, May 1, 1844, 
the future composer of many devotional hymn-tunes 
sang two comic songs. The following extract from 
a report of the concert in the Cambridge Chronicle of 
May 4, 1844 (though not reprinted in this bio- 
graphy), may here find a place: 


... Mr. Dykes, who also ably presided during the 
evening at the piano, sang a pretty little ballad, which, 
we believe, was his own composition. Most deservedly 
was he encored, when he threw the room into fits ot 
laughter, by an imitation of Parry in his songs of ‘ The 
nice young man” and ‘ Berlin wool.’’ The whole style 
of this gentleman’s performances stamps him at once as a 
thorough musician. 


But after his ordination Dr. Dykes never sang 
another comic song. In May, 1847, he heard 
‘‘ Elijah,” at Exeter Hall, performed under Men- 
delssohn’s direction. He speaks with impressionable 
enthusiasm of the work as ‘perfectly unequalled in 
musical description by anything I have ever heard, 
or could possibly have conceived.” 

Appointed curate at Malton, Yorkshire, he gave the 
villagers a lecture on ‘* Sound” which occupied two 
and three-quarter hours!—he thought it was too 
long. Dykes found very congenial work upon being 
appointed .minor canon and precentor of Durham 
in 1849. He not only discharged his duties with 
reverential zeal, but also played the organ for six 
months during the illness of Henshaw, the Cathedral 
organist. It is interesting to find that, in 1864, he 
was approached in regard to the vacant precentorship 
of Westminster Abbey. His well-known Service 
in F was commissioned by Messrs. Novello and Co., 
and in reference thereto he records in his diary: 
“ May 5th [1866].—Novello sent back my Te Deum to 
alter Hosts into Sabaoth, and offer me fifteen guineas 
if I would finish the whole Service—make it com- 
plete for Morning, Evening, and Holy Communion. 
May the Chief Musician show me what to do!” 
There is more than one pleasant reference to Sir 
John Stainer. Thus in a letter to his brother, 
Frederic Dykes, written in January, 1872, he says: 
‘‘T suppose you have heard that Stainer is appointed 
to S. Paul’s in the room of Goss—an admirable 
appointment. As a Churchman and a musician, he is 
the very man for the post. He will be much 
missed in Oxford.” 

But we must now turn to what was really the life- 
work of Dr. Dykes, those compositions which have 
made his name so widely and so favourably known— 
his hymn-tunes. He wrote about 300, many of which 
have obtained great popularity. The tune ‘ Lux 
Benigna” (to “ Lead, kindly Light”) ‘‘ came into his 
head while walking along the Strand, in London.” 
That to “Jesu, Lover of my Soul,” was written in 
‘“‘a very pretty cottage’ where he resided in Durham, 
called “ Hollingside Cottage,” which gave the tune 
itsname. ‘“ Horbury,” to ‘‘ Nearer, my God, to Thee,” 
was so Called after the village of that name, near 
Wakefield ; ‘and it was to him a perpetual reminder 
of the peace and comfort he found there.” In regard 
to a tune for the hymn “‘O Paradise,” he wrote to Dr. 
W. H. Monk: “I suppose the difficulty in arriving 
at a satisfactory tune for ‘O Paradise’ must remind 
one that Paradise itself is not to be attained without 
a struggle.” Dr. Dykes, who contributed only seven 
tunes to the first edition of “ Hymns Ancient and 
Modern,” had much to do with the subsequent 
editions. He seems to have had an affection for one, 





at least, of the old repeat tunes—‘ Miles’s Lane.” 
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“This old favourite,” the biography tells us, “Dr. 
Dykes was anxious to retain in ‘Hymns Ancient 
and Modern,’ while some of his colleagues objected.” 
At that time he was staying at Tenbury with Sir 
Frederick Ouseley, pir John Stainer being another 
visitor, and the diary records: “ August 11th [1871], 
Friday.—At 10, set to work. Energetic discussion 
on ‘Miles’s Lane.’ Finished. (D.G.).” ‘ Miles’s 
Lane” was ultimately inserted in “ Hymns Ancient 
and Modern,” but not without an unwarrantable 
editorial alteration of Shrubsole’s original melody. 

The temptation to further quotation from this 
deeply interesting book must be resisted. We 
cordially recommend it to our readers. The editorial 
work of arranging the authentic materials, supplied 
by a sister and niece of Dr. Dykes, has been 
excellently done, and there is a good portrait of the 
subject of this valuable memoir. We must, however, 
in conclusion, quote the following estimate of Dr. 
Dykes’s life-work from the pen of his biographer: 

Who that has sung his hymn-tunes does not feel that 
they came to him as inspirations? He rarely wrote a tune 
unless the words were sent, or suggested to him, and then 
the tune seemed at once to adapt itself to the words. This 
is probably the secret of the success of his tunes. They 
came from his heart and found their way into the hearts 
of others. It mattered not who applied to him for tunes, 
whether churchmen or dissenters, high or low, rich or poor, 
the work was given, ungrudgingly, as work for God. 

Such being the spirit of the man, it is no wonder 
that at his death the sum of £10,000 was quickly 
subscribed to a fund for the benefit of his widow and 
children—the contributions rapidly flowing in from 
all parts and from all sections of the Christian 
Church. 





CHURCH MUSIC. 


From time to time the question of style in Church 
music comes to the fore. Quite recently this matter 
has engaged the thoughts of serious-minded men. 
Probably more will be heard of this last earnest effort 
to call attention to this topic. The bases of the 
question clearly lie in the conditions under which 
Church music has its raison d’étre: the primary and 
supreme condition is the fact that Church music 
should be worship music, addressed to the ‘ King 
of kings”; the second is the appeal to human 
ne a that they may uplift their thoughts heaven- 
wards. 

There have been and are those, and the number 
includes Abbé Liszt and Wagner, who protest 
against the possible perversion of Church music by a 
too large infusion of the emotional and dramatic 
elements. They point to the sublimely devotional 
attitude of Palestrina and the composers of the six- 
teenth century, who, it must be confessed, had but 
small means of enunciating purely emotional not to 
say sensuous and dramatic types of musical thought, 
at hand, and wrote their music, as it were, with down- 
cast eyes, but, albeit, prayerful and praiseful hearts, 
in that reverential counterpoint which prompted 
Chorley to say: ‘‘ These never-ending, intermingled 
lines of counterpoint must surely be the musician’s 
type of eternal harmony.” ‘True, the limited 
resources of the art of his day prevented Palestrina 
from attempting the not altogether effective and 
somewhat objectionable ecclesiastical rhapsodies 
invoked by the mention of heaven and its glorious 
conditions of eternal life, and expressing by chords 
arpeggioed on the harp and sustained on the organ, 
and thus obviously adopting the stage and drawing- 
room conceptions of piety in the divine art. 

On the other side, it is clear the old contrapuntal 
services no longer meet the requirements of our 
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larger Cathedral offices and modern emotional 
impressions, delightful and characteristic as they 
were as chancel music. Another danger in the 
sphere of Church eloquence and Church music 
is a tendency displayed by preachers to some extent, 
and Church musicians perhaps in a larger degree, 
to make capital and reputation, if possible, out of 
the performance of sacred duties, in which the sense 
of human personalities should be carefully kept in 
the background; even though these same person- 
alities have, in perfectly well-ordered minds, their 
power for good. 

The season of Advent, more and more recognised 
year by year, has brought about many performances of 
Spohr’s ‘‘ Last Judgment,” Mendelssohn’s “St. 
Paul,” as at the Parish Church, Marylebone, and 
Mozart’s “ Requiem,” a selection being given at 
Holy Trinity Church, Sloane Street, under the 
direction of Dr. Huntley, and with Mr. Alcock as 
organist. 

The great performance of Spohr’s work was, of 
course, the one given in St. Paul’s Cathedral, under 
the direction of Sir George Martin; and it is interest- 
ing to note the effect of this rendering upon musical 
people from our Colonies and the Far West of 
America; so does the finest musical thought “ girdle 
the earth.” 

Of the numerous renderings of Spohr’s great work 
of the season, the ‘“‘ Last Judgment,” mention must 
be made of one at Wimborne Minster, on the 15th 
ult., directed by Mr. J. Edis Tidnam; and at Cirencester 
the same work was effectively presented under the 
guidance of Mr. A. H. Gibbons. 

A well thought-out musical service was lately 
given at St. Paul’s Church, Upper Alton, Illinois, 
U.S.A., as a “Memorial Thanksgiving Service” in 
memory of the late Dr. G. M. Garrett, whose music 
finds a wide and increasing acceptance in America. 
The pieces included a Prelude in A flat major, 
Evening Service in F, and “ Harvest” Cantata. 
These works were rendered with marked care and 
great effect by Mr. W. D. Armstrong, who, as one of 
Dr. Garrett’s pupils and admirers, directed the 
performance in loving reverence and skill. 

To Mr. Armstrong and his choir all British 
musicians should gratefully tender earnest thanks for 
a gracious and duly appreciated interest, both 
fraternal and international, in the works of one of 
our eminent musical worthies. 





ORGAN MUSIC. 


Or the many events of a busy organ-playing 
month, perhaps there is nothing to record of greater, 
if of equal importance, than the opening by Dr. 
Peace, the distinguished organist of St. George's 
Hall, Liverpool, of the new organ at the McEwan 
Hall, University of Edinburgh. The instrument 
may be regarded as one of the latest as well as one 
of the best of organs built by the Electric Organ 
Company. 

One does not know, however, whether it is just 
to admire the skill of Mr. R. Hope-Jones without 
sympathising with him in connection with the 
task he has had to perform in ‘“ stowing away,” 
for no other phrase can be used, his fineorgan. One 
cannot also refrain from wondering at the folly of 
those who build great and splendid halls without 
adequate room for either organ or orchestra, or both. 
Even in London, where a fore-knowledge of musical 
requirements, and especially a recognition of orchestra 
wants, might be expected, it is possible to point to 
a number of costly town halls and concert-rooms in 
which a reprehensible want of thought has been 
displayed in this direction. 
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We are thus instructed concerning an arrange- 
ment which might almost be ascribed, in the words 
of the old Scotch proverb, as the work of someone 
‘with a bee in his bonnet,’’ for the McEwan Hall 
is not constructed to contain its noblest ornament. 

Here is the official statement: ‘“‘ The space available 
in the hall has been utilised for the ‘Choir’ organ 
and one stop from the ‘Solo’ department. These 
are concealed by a handsome carved oak case con- 
taining the pipes of the ‘Pedal’ Dulciana. In a 
passage behind the platform and underneath the 
gallery is placed the ‘ Pedal’ Open Diapason. In 
the same passage, on the other side of a column, 
stands the light wind ‘great’ organ, and at a 
distance of twenty feet in the opposite direction the 
heavy wind ‘great’ organ. On the landing of a 
staircase leading to the upper gallery are placed the 
16-ft: Diaphone and the ‘ Pedal’ Bourdon and Flute. 
In aroom above the principal staircase the ‘ Swell’ 
and the greater part of the ‘Solo’ find a resting- 
place. The 32-ft. Diaphone has to make itself heard 
in the Hall through a small semi-circular opening 
near the roof. In a cellar below the platform are 
placed the bellows, together with the electric motor 
which operates them.” 

Without doubting Mr. Hope-Jones’s skill, or con- 
sidering the result of his powers of making the most of 
a bad position, it is a plain duty to strongly protest 
against the continuance of arrangements which, to 
say the least, show a marked neglect of the conditions 
and dignity of the art of music at a time when we 
are Claiming to be a musical nation. 

It would be unjust not to record the good general 
effect of Mr. Hope-Jones’s new Edinburgh organ, 
which is a large instrument with four manuals and 
pedal, including all the builder’s more notable inven- 
tions. Dr. Peace gave a judicious and excellent 
selection, including Bach's Prelude and Fugue in D, 
with a fine rendering ; Wesley’s ‘ Holsworthy Church 
Bells,” Choral Song and Fugue, typical movements 
by M. Guilmant, and a popular Fantasia of his own 
on “Scotch melodies.” 

During the month Mr. E. H. Lemare has given a 
well-varied and admirable series of recitals at St. 
Margaret’s, Westminster. Mr. E. H. Thorne has 
played at Christ Church, Newgate Street, a good 
selection, including his own “Variations on an 
Original Theme,” and Mr. A. C. Fisher’s interesting 
treatment of the “ Adeste Fideles.”’ 

On the gth ult. Mr. Burnham Horner gave an 
admirable selection at Christ Church, Lee Park, 
including a Minuet by Gigout, Prelude by Rach- 
maninoff, and Basso Ostinato by Arensky, in five-four 
measure. 

Mr. W. J. Lancaster and Mr. R. E. Parker 
recently gave attractive recitals at the 
Technical Institute, Salford. 

Dr. C, J. Frost has been continuing his instructive 
and excellent recitals of high-class organ music at 
the Goldsmiths’ Institute. 
much to make the best English organ music known, 
his programme for the 16th ult. including music by 
Smart, Hiles, E. J. Monk, and J. F. Barnett. 

Mr. R. Sharpe gave an admirable recital at 
Southampton recently, his scheme including good 
specimens of the modern English and French schools. 
At St. John’s Church, New Clee, Mr. A. J. Lancashire 
gave a recital on the 12th ult., including works by 
Bach, Merkel, and Lemaigre, and the late Sir R. P. 
Stewart’s very effective Fantasia in D. 

Dr. Ennis recently opened the new and excellent 
Willis organ, at St. Luke’s, the Avenue, Kew Gardens. 


His scheme included well executed specimens of the | 
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Daughter of Jairus” was an important and leading 
feature of the musical service. 

In the fine old historic church of Austin Friars, 
now the Dutch church, the organist, Mr. Rudolph 
Loman, gave one of his excellent monthly recitals 
on the 18th ult., in which good renderings of music 
by Bach, Merkel, Guilmant, and Dubois were included 
in a well-chosen programme. 





THE ROYAL CHORAL SOCIETY. 


Tue highly trained choristers of the Royal Choral 
Society have seldom given a more effective performance of 
Berlioz’s ‘“‘ Faust” than that which took place at the Albert 
Hall, on the oth ult. This in no small measure arose from 
the improvement which has taken place with regard to the 
orchestra since Sir Frederick Bridge has assumed the 
direction, and which, owing to the nature of the work, was 
specially noticeable on this occasion. Great credit is also 
due to the choir for the poetical manner in which the scene 
on the banks of the Elbe was interpreted, particularly the 
opening, which was a very fine example of what English 
choristers can do. There was a certain lack of vigour now 
and again in the male choruses, which, however, would 
probably not have been noticed save for the general high 
standard attained. The conductor came through his trying 
ordeal with flying colours, and secured a distinct success. 
Miss Ella Russell, Mr. Ben Davies, Mr. Daniel Price, 
and Mr. Andrew Black, the latter sustaining the part of 
Mephistopheles with his usual dignity and dramatic percep- 
tion, were, it is hardly necessary to say, most capable 
exponents of the solos. 





ENGELBERT HUMPERDINCK AT THE 
PHILHARMONIC SOCIETY. 

WE daresay quite one-half of the large audience at the 
final concert of this Society’s first autumn season, on the 
2nd ult., had come for the express purpose of seeing Herr 
Humperdinck. The directors thought the opportunity a 
capital one for teaching the audience the commendable 
virtue of patience, for they placed a Haydn symphony 
and a Volkmann violoncello concerto at the head of a 
programme of brobdignanian proportions! The symphony 
was the lovely No. 2 of the Salomon set, in D, which even 
under these somewhat “ trying’ circumstances did not fail 
to soothe the impatient Humperdinckians’ savage breasts. 
The tedious concerto, however, produced a soothing effect 
of a different kind, in that it sent many, the writer included, 
where Wynken, Blynken, and Nod went “to fish for the 
herring-fish,” which, it will be remembered, were really 
stars. The bright, particular “star” of the evening in 
question made his “ first appearance in England” about 
an hour after the concert began, when some of the audience 
were doubtless already thinking of going home! Herr 
Humperdinck had a most friendly reception, as was but 
right in the case of the composer of the delightful ‘‘ Hansel 
und Gretel.” The first piece which he conducted was 
the gloomy, almost tragic, Prelude to Act III. of his 
“Children of the King,” a beautiful composition remark- 
able for deep, acute feeling and splendid workmanship. 
His novelty was a _ recently composed overture to 
the same play. It is an important work, not so freshly 
melodious as the Overture to ‘‘Hansel und Gretel,” 
but even more polyphonic, more elaborate, and more 
gorgeously scored. It is full of vigour and dash, it 
sounds well from the first note to the last, and the 
interest is sustained throughout, though the backbone 





of strongly melodious subject-matter is lacking. There 
is a great abundance of themes, and they are handled 
in Humperdinck’s well-known masterly fashion ; but they 
are not always of a distinguished type, and only once, near 
the end, does the composer indulge for a short while in a 


genuine stream of prolonged melody. The rest consists 
largely of very ingenious and homogeneous treatment of 
somewhat “ scrappy” material. 
it does not in the least suggest a fairy tale. 
work of art written in the most elaborate and most modern 
style. 
leading writers of organ music, and Stainer’s * The’ am serious things in the world to children—doubtless he 


We need hardly say that 
It is a serious 


Herr Humperdinck knows that fairy tales are the 
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iding wishes everyone of his audience to be like unto them. The|new worlds to conquer for which they must surely be 

effective work was well played, and the audience enthusias- | sighing after their terrible surfeit of Wagner selections. 
‘iars, tically expressed their delight. Madame Marchesi sang a | ‘‘ Tod und Verklarung”’ is Strauss’s Op. 24 and the third 
lolph beautiful devotional song, ‘‘ Sonntagsruhe,” with a chaste | of the five symphonic poems he has written so far, being 
sitals yet rich orchestral accompaniment, by Herr Humperdinck, | preceded by ‘‘Don Juan” (Op. 20) and “Macbeth” 
nusic and the little ditty ‘‘ Ein Mannlein steht im Walde,”’ from | (Op. 23). It is based on a poem of some sixty lines, in 


uded “Hansel und Gretel.” In this the orchestra played some | which the poet-composer describes in impressive language 

sorry pranks, which must have caused both composer | a dying man’s death struggle; how in the delirium of fever 
and singer a very bad minute. The lady also sang the|he sees his whole life pass before his inner eye: the 
air ‘‘O ma lyre immortelle,” from Gounod’s ‘ Sapho,” | innocence and happiness of childhood, the fight for the 
although her voice is hardly suited for such pseudo- | highest ideals of his manhood, the world’s cruel “ Halt” 
grandiose music. Mr. Frederic Lamond gave a superb| whenever he seemed to be within reach of his goal, his 


horal performance of Tschaikowsky’s B flat minor Pianoforte | ever-renewed struggle in spite of the greatest obstacles, 
ice of Concerto. We cannot conceive a finer one. Herr| ‘Excelsior’ his only watchword, his death ere he has 
\lbert Popper added to the length of the concert by two | finished his task on earth or attained his ideal, and finally 
from small violoncello solos, a transcription of Schumann’s|his apotheosis, in which he finds what he vainly 
o the “ Traumerei” and a minuet of his own; and after a goodly | sought in life : ‘‘ Welterldsung, Weltverklarung!’’ Hardly 
| the portion of the audience, wearied with two and a half hours | a new subject to ‘‘ yearn for musical expression,” but one 
} Was of solid music, and unmindful of the respect due to the | that would appeal strongly to a typically German composer 
; also conductor, had been allowed to depart, Sir Alexander | like Strauss, who is a thinker and an idealist, as well as a 
— Mackenzie raised his baton to conduct the first concert | realist at the same time—an idealist in his choice of such 
ly the & performance of his overture to Mr. Barrie’s play ‘‘ The | subjects as admit, as this one does, of the widest application 
iglish Little Minister.” The beautifully scored piece came as a|to human kind generally, instead of an individual only, 
. delightful surprise, for, as played by the splendid Philhar- | and a realist in his means of expression, in which he carries 
vould monic orchestra, it revealed point after point not noticeable | his poetic idea to its logical conclusion with a consistency 
high at the theatre. The spirit and brightness of the music are | that is often cruel in its disregard of the laws of beauty. 

TYINS fF irresistible, and even the somewhat sentimental second | We are no lovers of programme music, but since Strauss 
Ccess. F subject (‘* Little Minister” theme), a genuine “tune” of| will give us none other, we accept the position and do 
Price, forty-four bars’ length, does not interrupt the merry flow of | our best to make ourselves familiar with his “ stories,”’ 
art of JF the merriest and most taking orchestral piece that Sir | without which much of his music might appear incoherent, 
srcep- ff Alexander has ever written. Though placed at the end of| extravagant, and unlovely, though even then no one 
pable Fan absurdly long concert, it made a palpable hit and it |could deny the consummate musicianship and brilliant 
' cannot fail to do so, wherever played. imagination it displays. ‘‘ Very clever” it will be voted 


by many. Yes, but the cleverness is not merely that 
of a musician who has learned everything there is to 
. learn. Something like genius scintillates in these scores, 
: RICHARD STRAUSS. or we are greatly mistaken; cleverness alone could not 
at the “Veni, vidi, vici!’’ Julius Czsar’s laconic despatch | create a ‘‘ Tod und Verklarung.”” That Strauss can write 
mn the f might have been quoted by Herr Richard Strauss after his | beautiful music which holds us spellbound by its magic 
Herr § first appearance before an English audience at the last of | suggestiveness, the opening section describing the awesome 
uty a § Mr. Schulz-Curtius’s autumn season of “* Wagner” concerts, | stillness of the death chamber proves, while in the Finale 
idable ff at the Queen’s Hall, on the 7th ult. His “victory” was |(Verklarung) he builds up an impressive movement of 
phony f to all appearances complete, for he was the recipient of |imposing yet simple grandeur on the seven notes of the 
of a enthusiastic applause and many recalls, and the huge and |‘ Ideal”? motif in a manner which proclaims him a 
phony brilliant audience could not have given him a warmer|master of musical architecture. It is in the middle 
1 even welcome or bid him a heartier farewell and ‘‘ Auf Wieder- | portion, describing ‘ Life's fitful fever,” that his dramatic 








ot fail sehen” if he had been an old favourite whose music they | gifts run riot, and while here again the graphic power 
‘easts. had long known and prized as ‘‘a thing of beauty and a|of the music is astonishing, there are some discordant 
effect joy for ever.” We beg leave to doubt whether all those | bars that sounded quite brutal. Altogether an extra- 
luded, who so generously showered applause upon the young |ordinary work! As for his ‘ Till Eulenspiegel,” we 


or the [master really derived any genuine pleasure from his|have now heard it five times, and our appreciation of 
really music; but that the occasion was a great. one for Germany’s | this strikingly original and most amusing jeu d’esprit, 
ing in foremost living composer cannot be gainsaid. Richard |the most remarkable orchestral Humoreske ever penned, 
about ff Strauss is only thirty-three, but already he enjoys the | grows by leaps and bounds. What a contrast, this most 
lience ff distinction in his native country of being at once the most | merry piece after “Tod und Verklarung,” and what 
Herr fF wildly eulogized and the most bitterly abused musician of | ‘‘ clever” musician could have written two such utterly 
is but [the day. The man who can set musicians and critics | different and yet equally masterful works? “Till” is a 
[ansel by the ears as Strauss has done and will continue to | great advance on its predecessor in many ways, especially 
d was ff do is no ordinary mortal; and after studying his gradual | such very important matters as melody, beauty, and clear- 
of his but most rapid development since his Op. 1—a harmless | ness, while the orchestration is a perfect marvel even in 
mark- “Festmarsch fiir grosses Orchester’’—and hearing the | these days of brilliant scoring. Both tone-poems are in 
nship. fF splendid performances of two of his ripest works on the 7th | one sense an advance beyond Liszt and Wagner, though 
re to ult, the writer would fain be ‘‘on the side of the angels”’ | few dared to think an advance possible. But Strauss has 
reshly and hail him a genius who will probably force his music | written the word “Progress” on his banner. To him there 
etel,” upon the world, whether the world likes it or not. Richard | is no standing still, much less a going back to the sweet 
more Strauss is a great power that cannot be any longer|simplicity of pre-Beethovenism. There is no standing 
sh, it ignored, much less annihilated by adverse criticism and | still in art but stagnation and degeneration. Whither he 
d the fi heated warfare of words. We may abominate his music, and | and his friends and colleagues, Felix Weingaertner and 
kbone Fi there were passages in ‘* Tod und Verklarung”’ that seemed | Max Schillings, will lead it we should not care to con- 
There abominable at a first hearing; but we cannot but grow |jecture. Excepting a few uncouth-sounding passages for 
indled enthusiastic over the grandeur and masterfulness alike of |the brass in ‘Tod und Verklarung,” both works were 
t they Bithe conception and execution of his tone-poems, and we shall | superbly played, under the composer’s direction ; the per- 
» near fihave to endure that which now seems almost unendurable. | formance of ‘ Till Eulenspiegel ” was, in fact, a masterpiece 
leina frchestral players may protest that his music cannot be | of what we might call illustrative playing. The concert 
msists flayed; they will have to learn to play it, just as their | opened with Mozart’s delicious ‘‘ Kleine Nachtmusik”’ for 
ent Of Bnedecessors had to do in the case of Beethoven’s Choral and strings, of which a very refined and expressive performance 
y that BSchubert’s C major Symphonies and Wagner’s “ Tristan.’’} was given. The rest of the programme consisted of 
erious {They will ere long even confess to owing him a debt of | Wagner’s “‘ Tannhauser,” “ Meistersinger,”’ and ‘Tristan ” 
odern statitude, because he is the one composer who has ventured | Preludes, and the “‘ Charfreitagszauber ” from ‘“ Parsifal,” 
re the ‘ocarry orchestral technique beyond the limits of Wagner | in which Herr Strauss proved himself a somewhat unequal 
esshe find Liszt’s most daring flights, and has given them those | conductor. 
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QUEEN’S HALL SATURDAY AFTERNOON 
CONCERTS. 


THE autumn series of Mr. Newman's Saturday afternoon 
concerts at the Queen’s Hall was concluded on the 
4th ult. At the performance on the previous Saturday, 
Mr. Henry J. Wood conducted for the first time Beet- 
hoven’s Choral Symphony in D minor and secured a highly 
meritorious interpretation of the mighty work. The 
vocal quartet consisted of Miss Lucile Hill, Madame 
Marian McKenzie, Mr. Lloyd Chandos, and Mr. Watkin 
Mills, and the low pitch enabled the choir to keep in tune 
without undue strain. The renderings of Grieg’s first 
** Peer Gynt” Suite and Saint-Saéns’s symphonic poem 
‘‘Le Rouet d’Omphale”’ were remarkable for delicacy and 
finish, and Herr David Popper’s fine playing in his attrac- 
tive Violoncello Concerto in E minor (Op. 24), written in 
1872, was an enjoyable feature of the afternoon. But why 
did he omit the third movement and play the other two in 
reverse order? As, however, the executant was the 
composer, presumably his “‘ intentions ” were fulfilled. 

The concert on the 4th ult. was remarkable for the 
variety of the programme, the contributing composers 
being Gluck, Mozart, Weber, Beethoven, Berlioz, Wagner, 
Liszt, Massenet, and Saint-Saéns. In its entirety the 
performance was the finest of the series, and a memorable 
feature was the intensity of expression, verve, and dramatic 
force with which was interpreted the Paris version of the 
overture and ‘‘ Venusberg ’’ music from Wagner's ‘‘ Tann- 
hauser.” An impressive rendering of Beethoven’s Fifth 
Symphony in C minor was also given, together with the 
Overtures to ‘‘ Ipigénie en Aulide,” ‘‘ Die Zauberfléte,” and 
“Qberon.” The vocalist was Miss MacDougall, who sang 
effectively Bezlioz’s ‘‘ La Captive” and the Indian-like air, 
‘* Désir de l’Crient,”’ from Saint-Saéns’s early opera ‘ La 
Princesse Jaune.”” These concerts are to be resumed on 
the 15th inst., when it is to be hoped that the claims of 
English composers will not be totally ignored. 





LAMOUREUX CONCERTS. 


THE Queen’s Hall orchestra, under the direction of M. 
Lamoureux, has shown marked improvement at each 
performance, until there can be no doubt it has surpassed 
M. Lamoureux’s own French body of instrumentalists. 
The English players produce a far richer quality of tone, 
possess a greater grip and depth of expression, while 
they have acquired the unity of bowing and delicate 
softness in pianissimi passages which were such distinctive 
features of the interpretations of their French rivals. 
Under these conditions the concerts have been of unusual 
interest. That on November 24 included Mendelssohn’s 
‘* Reformation”? Symphony, a work that contains much of 
the most characteristic writing of this composer and has 
too long been neglected at orchestral concerts. The 
programme also contained César Franck’s symphonic 
poem ‘Le Chasseur Maudit,’’ and Saint-Saéns’s work 
in like form, ‘‘ La Jeunesse d'Hercule,”’ all of which were 
finely interpreted. 

With the exception of the Overture to Wagner’s 
‘«Tannhauser,”’ the concert on the Ist ult. consisted 
entirely of French music, and comprised the first per- 
formance in England of a Symphony in F, by Leon 
Boéllmann, born in 1862, and who died suddenly in 
October last. The symphony is decidedly the best work of 
this composer which has been heard in this country. The 
themes of the opening number, to which the slow movement 
is annexed, are striking and suggestive, and they are 
treated with great contrapuntal skill, command of tone 
colour, and with poetical effect. The centre number, 
reckoning according to the breaks made in performance, 
is entitled ‘‘Interméde Variée,”’ and is remarkably vigorous 
and stirring. The Finale (presto) is preceded by a 
‘* Recitative’? (Andante) in which effective use is made of 
modified versions of the principal themes of the preceding 
movements, and the conclusion is very spirited. Other 
attractive pieces heard on this occasion were the Prelude 
to the second act of E. Chabrier’s ‘‘ Gwendoline,” a tragic 


opera in two acts, produced in Brussels in 1886; Saint- | 





piece, the second of three forming the ‘‘ Divertissement” 
from the incidental music written by Massenet to a modern 


version by Leconte de Lisle of the ‘‘Eumenides” of 


AEschylus, produced at the Paris Odéon in 1873. The 
second series of these concerts is announced to begin on 
the 2nd prox. 





CRYSTAL PALACE CONCERTS. 


At the last of the Saturday concerts, previous to the 
usual Christmas recess, held on November 27, Mr. Manns 
introduced a new symphonic sketch, or series of sketches, 
entitled ‘La Mer,” by M. Paul Gilson. The four sections of 
the work consist of an opening Allegretto, in which a theme 
expressive of the sea is introduced, sailors’ songs and 
dances, a calm twilight scene, and a descriptive storm 
piece. Though not marked by any exceptional individu. 
ality, these sketches are clever pieces and picturesquely 
scored. An excellent paraphrase of the accompanying 
poem by Mr. Eddy Levis, which has served as a 
‘‘ programme” to the composer, was provided by 
Mr. Paul England. M. Gabrilowitsch, the clever young 
Russian virtuoso, played the solo in Liszt’s E flat 
Concerto with remarkable agility and aplomb, and 
Miss Esther Palliser sang in her best style Mozart's 
‘Deh vieni,” and, to an orchestral accompaniment, 
Wagner’s ‘‘ Traume,” “ Dors, mon enfant,”’ and “ L’at- 
tente.”” The programme, which was conducted throughout 
with his wonted skill and animation by Mr. Manns, was 
completed by Sullivan’s ‘‘ Macbeth” and _ Rossini’s 
‘William Tell’? Overtures. 





ROYAL ARTILLERY BAND. 


No concerts are better attended, or, as a rule, prove 
more interesting than those at the Quzen’s Hall conducted 
by Cavaliere Zavertal, whose orchestra is as capable of doing 
justice to a famous symphony as to light instrumental 
pieces. Exercising perfect control over his forces, he secures 
effects that are too often in other quarters conspicuous 
by their absence. Furthermore, on nearly every occasion 
this able musician contrives to light upon some 
work that, though worth attention, is comparatively 
little known to the metropolitan musical public. An 
instance of this occurred on November 26, when Jadassohn’s 
Serenade in B flat was an important feature of the pro- 
gramme. All the notable points of this graceful and refined 
work were neatly brought out ; indeed, the expressive slow 
movement (Nocturne) could not have been more delicately 
rendered. Very successful too was the performance of 
the ‘Evening Reverie” from Saint-Saéns’s ‘“ Algerian” 
Suite, the effect of which upon the imagination so much 
depends upon finished interpretation. Mr. Elgar’s bright 
‘Imperial’ March told well, and amongst the other 
pieces were Saint-Saéns’s symphonic poem ‘Le Rouet 
d’Omphale,” Weber’s Overture ‘‘ The Ruler of the Spirits,” 
and the introduction to the second act of Humperdinck's 
‘‘Konigskinder.” Cavaliere Zavertal and his band were 
throughout warmly congratulated on their successful 
exertions. Another attractive programme drew a large 
audience on the 17th ult., when a capital performance of 
Mozart’s Symphony in E flat was cordially welcomed. 
The Prelude to ‘Lohengrin,’ Zellner’s ‘“ Hochzeits 
March,” and a taking Overture, ‘‘ Loyal hearts,” composed 
by the conductor for the Diamond Jubilee, were also 
rendered in a style that commanded hearty approval. 





“GRAND DUCHESS” AT THE 


SAVOY. 

CoNSIDERABLE interest was excited when it was an- 
nounced that the management of the Savoy Theatre had 
decided to revive Offenbach’s ‘‘La Grande Duchesse de 
Gérolstein,’”’ for the traditions of the French opéra 
comique and those of the Savoy Theatre were, to put it 
mildly, somewhat diverse. Either an zsthetical revolution 
would be witnessed in the Gilbert and Sullivan temple ot 
Offenbach must be washed, mangled, and dipped in 
English starch. The latter course has been pursued, and 


OFFENBACH’S 


Saéns’s fine “ Marche Héroique”’ (Op. 34), anda dainty little | to those who are not troubled with a memory of the 
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former English version, the result is amusing to a certain 
degree—a gay artistic spectacle, most refined, and intensely 
proper. It is really delightful to hear this music again, 
which sparkles, and dances, and rattles along in a con- 
tinuous stream of ear-haunting melody, with an audacious 
humour all its own, that even triumphs over the clumsy 
wordiness of the text to which it is tied. Miss Florence St. 
John’s embodiment of the title-rd/e is excellent according 
to the Savoy version of the heroine. Miss Florence Perry, 
as Wanda, acts and sings with piquant vivacity, and 
Mr. Charles Kenningham also sings well as Fritz. Mr. 
Passmore’s personation of the burlesque Commander-in- 
Chief, and Mr. William Elton and Mr. Henry Lytton, 
in the respective parts of Baron Puck and Prince Paul, 
render excellent service, as do also Mr. George Humphrey 
and Mr. Charles Brookfield. Mr. Francois Cellier conducts 
a well-balanced orchestra, and the stage mounting is of the 
artistic and generous nature expected at this theatre. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


WE can now conclude our record of these performances 
to the end of the year. Brahms was strongly represented 


| at the concert of Saturday afternoon, November 27, first 
» by his abstruse though masterly Quartet in C minor 


(Op. 51, No. 1), excellently led by Madame Soldat, and 
subsequently by the deceased master’s far more genial 


| Sonata in A for pianoforte and violin (Op. 100), in which 
' the lady violinist was joined by Mr. Lamond, who played 
» as a solo, and very finely, Schumann’s Fantasia in C 


(Op. 17). Beethoven’s great Pianoforte Trio in B flat 


| (Op. 97) concluded the programme. 


The concert of the following Monday may be dismissed 


| with the remarks that Madame Soldat and Mr. Lamond 


were again the leading violinist and pianist respectively, 
and that familiar works by Mozart, Beethoven, and Brahms 
were rendered in a highly acceptable manner. A great 


event on Saturday, the 4th ult., was the re-appearance of 


Dr. Edvard Grieg, who is extraordinarily popular in this 
country, He was first represented by his picturesque 
Quartet in G minor (Op. 27), led by Mr. Johannes Wolff, 
and then he came in person on to the platform and played 
four of his “‘ Lyrische Stiicke ” with exquisite grace. The 
concert ended with the distinguished visitor’s extremely 
effective Sonata in G minor for pianoforte and violin 
(Op. 13). Miss Esther Palliser gave much satisfaction in 
several songs by Dr. Grieg and Mr. F. H. Cowen. 

Monday, the 6th ult., was emphatically a ladies’ night. 
Lady Hallé made a welcome re-appearance and led 
Beethoven’s Quartet in C (Op. 59, No. 3) in her best 
manner, subsequently playing as a solo the Romance 
from Joachim’s Hungarian Violin Concerto. The pianist, 
Miss Clotilde Kleeberg, after interpreting Beethoven’s 
beautiful Sonata in D (Op. 10, No. 3), joined Mr. Paul 
Ludwig in Saint-Saéns’s Sonata in C minor (Op. 32) for 
pianoforte and violoncello, of which a fine performance 
was given. Mr. Plunket Greene was admirable as the 
vocalist. 

On the following Saturday Mr. Eugene d’Albert’s 
Quartet in E flat (No. 2) was repeated, and it certainly 
improves on acquaintance, albeit there is a suspicion of 
labour in portions of the work. Miss Kleeberg was again 
the pianist, and may be thanked for offering Schumann’s 
lovely though rarely-played ‘‘ Waldscenen”’ (Forest Scenes), 
Op. 82, which she did in a way that could not have been 
easily surpassed, even by the composer's widow. A brief 
programme was concluded with Beethoven's ‘“ Kreutzer” 
Sonata, elegantly if not very powerfully rendered by Miss 
Kleeberg and Mr. Kruse. 

On Monday, the 13th ult., Dr. Grieg again appeared, and 
of course there was a full house. He played four of his 
early but original Humoresken (Op. 6) and finished the 
Programme with his favourite Sonata in F for pianoforte 
and violin (Op. 8), in which he was joined by Lady Hallé. 
It was, as may be easily imagined, a very enjoyable perform- 
ance. Miss Isabel MacDougall sang three of Grieg’s Lieder 
and other songs in an agreeable manner. 

The ante-Christmas season came to a close on Saturday, 
the 18th ult., when the fog was so dense that the audience 
in St. James’s Hall was extremely small. Mozart’s 
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Quartet in C, No. 6 of the set dedicated to Haydn, was 
excellently played by Lady Hallé and her coadjutors. 
Mr. Slivinski gave an extremely fine performance of 
Chopin's Sonata (Op. 35) with the Funeral March, and 
Schumann’s beautiful Pianoforte Trio in F (Op. 80) con- 
cluded the concert. 





BRITISH CHAMBER CONCERTS. 

THE novelty at Mr. Ernest Fowles’s third “ British 
Chamber Concert,’’ which took place on November 23, at 
the Queen’s (Small) Hall, was the first production of a 
Sonata in D minor for pianoforte and violin, by W. F. 
Hurlstone, effectively rendered by Mr. Ernest Fowles and 
Mr. Jasper Sutcliffe. The first movement of this work 
excites little more than esteem for its musicianly develop- 
ment, but the Andante moderato and final Scherzando are 
excellent and possess considerable individuality. Mr. 
Fowles’s refined and neat rendering of ‘‘ Three Character- 
bilder” (why not “Characteristic sketches?”’) for solo 
pianoforte, by Algernon Ashton, was a pleasing feature of 
the evening. Mr. Arthur Walenn was the vocalist. 

At the concluding concert, on the gth ult., the first 
performance was given of a Modern Suite for pianoforte 
alone (Op. 20), by Percy Pitt. This was excellently played 
by Mr. Fowles, the work consisting of a Prelude, Minuetto, 
Ballade, Scherzo, and Valse, and proving very agreeable 
music. Other notable compositions were a melodious 
Sonata in B for pianoforte and violin, by B. Luard Selby ; 
the remarkably clever Quintet in F sharp minor for 
clarinet and strings, by Coleridge-Taylor; and Four 
Meditations for pianoforte and clarinet, by Richard H. 
Walthew. Mr. Charles Draper was the clarinettist, and 
the string parts in the quintet were capably played by 
Messrs. J. Sutcliffe, W. Sutcliffe, L. Fowles, and White- 
house. Mr. Arthur Thompson’s refined singing provided 
agreeable variety. This concert closed the fourth season 
of the enterprise, which, it is to be hoped, in the interest of 
British chamber music, has received sufficient support to 
justify the continuance of the praiseworthy and patriotic 
scheme. 





GRIEG RECITAL. 


Dr. Griec’s second recital, which took place on the 
15th ult., at St. James’s Hall, was no less largely attended 
than the first. The personal interest indeed was increased 
on the latter occasion by Madame Grieg being the vocalist. 
This lady has arrived at that period in life when experience 
lends valuable help to the singer, and as she is entirely at 
one with the spirit of her husband’s lyrics, there is much to 
learn from her interpretation of the dainty songs, which, 
by their unaffected nature, spontaneity, and pronounced 
nationality in idiom, have won so many ardent admirers. 
The programme began with the picturesque and charac- 
teristic String Quartet in G minor (Op. 27), which was most 
effectively interpreted by Messrs. Johannes Wolff, Inwards, 
Gibson, and Paul Ludwig. The composer himself joined the 
first-named in the Sonata in C minor (Op. 45), the finest 
of the three works in this form, for violin and pianoforte, 
and in the ‘‘ Intermezzo”’ (Op. 56) and the Alla Menuetto 
from the first Sonata in F (Op. 8). Dr. Grieg also 
rendered some of his small pianoforte pieces with his usual 
delicacy of touch and refined and piquant style. 





HERR BUCHMAYER'S HISTORICAL 
PIANOFORTE RECITALS. 


As a rule historical pianoforte recitals are unsatisfactory ; 
partly because it is almost impossible to give an adequate 
idea of the musical progress of centuries in the limited 
time ordinarily at disposal, and partly because there are 
few pianists who are in sufficient sympathy with the earlier 
writers to create anything but languid interest in their 
works. The inevitable exception, however, must be admitted 
in the two recitals given respectively on the 7th and 
18th ult., at the Queen’s (Small) Hall, by Herr Richard 
Buchmayer, of Dresden. This pianist has manifestly 
studied the early clavier composers with the zeal of an 
enthusiast, and his interpretations of long-forgotten, 
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and in many instances quite unknown pieces were dis- 
tinguished by a warmth of expression and keen sympathy 
with the music that seemed to bring back to the strains 
the play of human sentiment which had caused their birth. 
The most curious works brought forward by Herr Buch- 
mayer were the first and second of the six ‘ Biblical 
Sonatas” by Johann Kuhnau, concerning which Mr. J. S. 
Shedlock gives such an interesting account in his book on 
‘‘The Pianoforte Sonata,” and the first three of which have 
been published by Messrs. Novello. The programmes of 
the two played on this occasion are respectively the ‘‘ Fight 
between David and Goliath”? and ‘‘ How Saul was cured 
by David’s Music,”’ the meaning of the different sections 
being set forth with a clearness that rivals the efforts of 
the latest exponents of the descriptive symphonic poem. 
Indeed, were it not for the trifle of dates (Kuhnau died in 
1722), one would be inclined to say that the Biblical Sonatas 
showed the influence of Liszt. Their influence, however, 
on Bach was shown by the performance of the Leipzig 
master’s ‘‘ Capriccio sopra la Lontananza del suo Fratello 
Dillettisimo”’ (Caprice on the departure of his beloved 
brother), a genuine piece of programme music, opening 
with an Arioso of great beauty. Herr Buchmayer’s selec- 
tion also included several pieces from the valuable 


unpublished book of Andreas Bach, one of the treasures of | 
the Leipzig Town Library. The most striking of these | 


were some clever and impressive variations, by Jan Peter 
Sweelinck (1562-1621), on a song entitled ‘‘ My young 
life has an end”; Variations on a Ballet, clear in design 
and finished in workmanship, by Johann Adam Reinken 
(1623-1722); and a Prelude, Fugue, and Postlude of 
remarkably pensive and introspective character, by Georg 
Bohm (1661-1734), the last-named pieces possessing 
peculiar interest as good examples of the genius of 
one whose works form an important link between 
the compositions of Bach and those of his _pre- 
decessors. A country dance, or, to give it its Flemish 
title, ‘‘ Boeredans,” by John Bull, from an unpublished 
MS. in the British Museum, also deserves mention. It 
has a fine tune and is thoroughly English in its masculine 
and direct expression, and should certainly be published. 
An exceedingly interesting series of characteristic pieces 
by Francois Couperin, including a charming ‘“ Air de 
Viéle,” was admirably played, and a beautiful Prelude and 
Fugue for clavier or lute, by Bach, the fugue possessing 
peculiar grace and dignity. Few, indeed, of the principal 
early masters were omitted, and the list of works by more 
modern composers was no less comprehensive Amongst 
these was given a very fine performance of Beethoven’s 
Variations in E flat (Op. 35). 





PIANOFORTE RECITALS. 

Miss GERTRUDE PEPPERCORN gave a pianoforte recital 
at St. James’s Hall, on November 25, when her programme 
included Beethoven’s Sonata in F minor (Op. 57) and 
pieces by Brahms, Schumann, and Chopin. Miss Pepper- 
corn, who may be regarded as a high-class executant at the 
keyboard, will do much better with a little more experience, 
for her technique is already excellent. 

Mr. George Liebling completed his series of pianoforte 
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delivered with apparently consummate ease. Mr. Lamond 
is, in his way, a giant at the keyboard. 

Mr. Emil Sauer, termed in his programmes briefly as 
‘* Sauer,” gave recitals in St. James’s Hall, on the 8th and 
16th ult., and displayed more wonderful manipulative 
dexterity thanever. Hehasnot thesentiment of Paderewski, 
or the profound feeling in Schumann and Brahms shown by 
Leonard Borwick; but the manner in which his fingers 
travel over the keys is little short of miraculous. At his first 
recital last month Sauer started with Beethoven’s Sonata 
Pathétique, which did not suit him very well, but his inter- 
pretation of Schumann’s Carnaval was delightful in every 
sense. Mr. Sauer’s three ‘‘ Impressions de la Forét”’ are 
charming little pieces. The second recital was dedicated 
wholly to Chopin and included the two Sonatas in B flat 
minor (Op. 35) and in B minor (Op. 58) and many smaller 
pieces. The audience would not be satisfied until the good- 
natured pianist had accorded no fewer than three extra 
pieces. 

Signor Busoni concluded, on the roth ult., his series 
of six recitals at St. James’s Hall, having in them 
demonstrated his right to be placed amongst the best 
pianists of to-day. His readings were somewhat deficient 
in emotional warmth of expression and the individuality 
which so surely attracts a following; but his interpretations 
were always earnest, intellectual, and in themselves con- 
| sistent, added to which he possesses an executive command 
|of his instrument that seems to laugh at the most 
| exacting passages. Such qualifications excite the esteem of 
| all who take a lively interest in music and naturally caused 
‘the attendances to increase. It is unnecessary to criticise 
‘in detail the programmes, but it may be said that they 
| comprised a comprehensive selection from the chief master- 
| pieces which have been written for the pianoforte. 

Madame Kisch-Schorr gave a pianoforte recital on 
| November 29, at St. James’s Hall, and played a well 
| varied selection of pieces in an agreeable manner, being, 
| however, most successful in those of smaller calibre. 


| 








MADAME BLANCHE MARCHESI’S RECITAL 


AmonG the most esteemed vocal artists now before 
the public Madame Blanche Marchesi justly holds a fore- 
most place, and her recital in St. James’s Hall, on Tuesday 
afternoon, November 30, was, of course, fully attended. 
She commenced with an air from Handel’s ‘ Alcina,” 
and followed on with the impressive ‘“ Prayer of St. 
Bernard,” by Massenet. Later in the programme Madame 
Marchesi displayed her unsurpassable qualities as a 
mistress of vocal art in pieces by Scarlatti, Taubert, 
Brahms, Saint-Saéns, Bemberg, Blumenthal, and last, 
but not least, Schubert, in the ‘Erl-King.” In all of 
these, but especially in the final piece, Madame Marchesi 
| evinced purity of voice, method, and intelligence almost 
| beyond comparison. As the daughter of a gifted mistress 
iin her art, Madame Blanche Marchesi may take credit to 
| herself that she does honour to her mother’s name. 








AMATEUR ORCHESTRAL CONCERTS. 






























recitals for the present on the 2nd ult., his programme! Tuere is no diminution whatever in the activity of the 
at St. James’s Hall including Beethoven’s Mozart-like | numerous and well-trained orchestral associations carried 
Andante in F, originally intended as a slow movement | out almost strictly by amateurs, who play with scarcely 
for the “ Waldstein Sonata, Schubert’s “‘ Wanderer ”’ | less facility than professional artists. For example, the 
Fantasia (Op. 15), and other works of great difficulty. | Stock Exchange Orchestral Society and Male-Voice Choir 
All were rendered with almost perfect accuracy but with | showed itself in excellent form under its new honorary 
an unpleasant measure of coldness. The same defect was |conductor, Mr. Arthur W. Payne. It is true the per- 
apparent at his last recital, on the 13th ult. Mr. Liebling | formances at the Queen’s Hall, on the 6th ult., were as 
should endeavour to cultivate more warmth of style, for! a rule somewhat sluggish as compared with those under 
no fault can be found with his technique. |Mr. George Kitchin, who is unfortunately prostrated by 

Mr. Frederic Lamond is a pianist of prodigious powers, | illness; but Mr. Payne, who is not only a first-rate 
and it would seem that he desires to rival the late Hans | violinist but a good musician, will swiftly infuse more spirit 
von Bilow, for he gave a recital at St. James’s Hall, on the | into his orchestra without much doubt. Mr. Hamish 
3rd _ult., the programme consisting of Beethoven’s five! MacCunn’s Overture ‘‘ The Land of the Mountain and 
greatest Sonatas, Op. 53, 57, 106, 110, and 111. This was|the Flood” was at the head of the scheme, and the 
a herculean task, but it was accomplished in the coolest | principal feature was Beethoven’s C minor Symphony, 
possible manner. This is not implying that Mr. Lamond’s | which was rendered with all due force, but with scarcely 
manner was cold—on the contrary, it was broad and | sufficient spirit. The male-voice choir did very well indeed 
intellectual, as befits the interpretation of the Bonn lin selections by Hatton, Stevens, Clowes Bayley, and C. Lee 
master’s utterances; but the most difficult passages were! Williams. The orchestra and choir of this Association 
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sie continue to improve and are now scarcely surpassable in| permitted to overpower those of her companions; but 
efly as their way. ae 4 ¢ : individually the singers showed well trained skill and 
th ‘and The Westminster Orchestral Society gave its thirty-eighth | marked intelligence in their respective solo passages, 
lative concert at the Town Hall, in Caxton Street, on Wednesday, | and they were ably supported by the choir and orchestra. 
ewski the 8th ult., under the direction of Mr. Stewart Macpherson. The fine music was fully appreciated by a large audience, 
ren by The programme opened with three of Dvorak ae Slavonic who insisted upon the composer personally acknowledging 
fingers Dances (Op. 46), and included Beethoven’s Symphony in D | the applause. It should be added that the ‘* Requiem’ 
is fret (No. 2), capitally played, and a suite, in four movements, | was preceded by Saint-Saéns'’s Concerto in A minor (Op. 
Sonata from Sir Arthur Sullivan's thoroughly national music to | 33) for violoncello, the solo part of which was played with 
inter- the ballet ss Victoria and Merrie England. Mr. Donald remarkable skill by Mr. Dezso Kordy, and two movements 
every Heins displayed a bright and silvery tone as a violinist, and | from Rubinstein’s Pianoforte Concerto in D minor (Op. 70), 
+? are Miss Georgina Delmar was acceptable as the vocalist. the soloist in the latter being Miss Marion W hite. 
licated The Royal Amateur Orchestral Society began its twenty- The customary dramatic and Operatic performances at 
B flat — sixth season on the 8th ult., at the Queen’s Hall, under its | the Institution took place respectively on the 16th and 
maller newly appointed conductor, Mr. Ernest Ford. This | 17th ult. On the first occasion the pieces chosen were 
good- musician's talent and skill, both as a composer and a comedietta in one act, entitled “ A case for eviction,” by 
extra director of orchestral forces, have been shown in faithful | Theyre Smith, and W. S. Gilbert’s fairy comedy in three 
and conspicuous service at the Empire Theatre, and the | acts, entitled ‘‘The Wicked World.” The former trifle 
series Royal Amateur instrumentalists may be congratulated on | was brightly played by Mr. Henry W. Stanley, Miss Ethel 
them having secured so able a commander. The programme Hall, and Miss Agnes Jones; and in the latter the 
» best included Haydn’s Symphony in D (the second of the | principal parts were personated with considerable success 
ficient Salomon set), Mendelssohn's Overture to ** Ruy Blas, and and sense of humour by Miss Annie M. Child, Miss 
juality Nos. 1 and 3 of Dvorak’s characteristic ‘“* Legends, Margaret Chatwin, and Messrs. Cecil Rose, Arthur 
ations originally written as pianoforte duets, but subsequently | L. Soames, and Maengwyn Davies. On the 17th ult. 
s con. f ochestrated by the composer. ‘These works were |the students of the operatic class, under the direction 
imand > meritoriously rendered, especially the genial symphony, | of Mr. G. H. Betjemann, were heard in the first and 
most and the orchestra also ably supported Mr. Douglas Boxall, | second | acts of Flotow’s “ Martha ” and Sullivan and 
eemof fp 2 Very, promising young pianist, who gave a brilliant | Gilbert's “Trial by Jury.’’ The most complete embodi- 
aused rendering of the solo part of Liszt's “ Fantaisie Hongroise. : | ment in * Martha”’ was Mrs. Julia Frank's personation ot 
‘iticise [| The vocalists were Madame Julia Lennox and Madile. | Nancy, which was excellent. Very efficient service was 
t they Otta Brony. | also rendered by Miss Margaret Drysdale and Messrs. 
vanter- . | Whitworth Mitton, Robert Hyett, Ford Waltham, and 
ROYAL ACADEMY OF MUSIC. | Robert Radford. In * Trial by Jury” the part of the 
al on Tue T i sii ee a _| Plaintiff was humorously embodied by Miss Ethel M. 
— i — ed . ote ype vag wget. doe yoo Wood, and much dramatic perception was shown by Mr. 
being satistactory prools oO = tiger a ae training they | Haigh Jackson as the Fudge. The choruses were vivaci- 
’ receive under Sir Alexander Mackenzie’s genial tule than ously sung, and the accompaniments were skilfully played 
during the recent autumn term. In accordance with an lby Mr. Cuthbert F. Whitemore. A pleasing episode in 
excellent and now happily established custom, a concert |the evening was a little speech from Sir Alexander 
was given on the Sth ult., at the Imperial Institute, | Mackenzie, telling the students that Professor Villiers 
TAL pleasing features of which were the effective interpretation, | Stanford wished them to know how highly he thought of 
before by Miss Gertrude Drinkwater, Miss Jane Spicer, Mr. | their rendering of the “‘ Requiem,” and that Mr. Ramsden 
1 fore- Whitworth Mitton, and Mr. Ford Waltham, ol Miss Liza | had been so impressed with the excellence of the teaching 
sesday fF Lehmann’s clever song cycle “In a Persian Garden,” and | that could secure such a performance that he had given 
ended. the respective admirable violin and pianoforte playing by | the Students’ Fund a cheque for a hundred guineas. 
cina,” Miss Elsie Southgate and Miss Marguerite Elzy. The competition for the Lady Jenkinson Thalberg 
of St. It was a happy thought and a graceful act to devote the Scholarship took place on the oth ult., and the winner was 
adame usual autumn term orchestral concert, which took place | Elsie E. Horne (of London). The competition for the 
as a p ™ the r6th ult. at the Queen’s fall, to the first | Heathcote Long Prize took place on the 11th ult. The 
aubert, performance in London ot Professor Villiers Stanford's | prize was awarded to Cuthbert F. Whitemore (of Clifton). 
1 last, “Requiem,” and it is to be hoped that it may mark the | The examiners highly commended C. H. W. Hickin and 
all of further interchange of like courtesies and manifestations of |G. D. Cunningham. The Bonamy Dobree Prize was 
archesi J Mutual appreciation between the professors of the two | competed for on the 13th ult. The prize was awarded 
almost ff Shools. It would seem that so perfect is the harmony and |to Bertie Withers (of London). The examiners highly 
istress ff Spirit of abnegation which exists between the professors at | commended Arthur C. Maney. The competitions for the 
edit to ff the Royal College and also amongst those of the Royal} Rutson Memorial Prizes (for contraltos, and baritones 
Academy, that the pupils are never permitted to bring | and basses) also took place on the same day. The prizes 
forward the compositions of their respective teachers. It| were awarded to Gertrude Booth (of Cambridge) and 
ishighly commendable that the professors should be so Reginald Chalcraft (of Alton). The examiners highly 
S. keenly alive to the sensitiveness of the musician's tempera- | commended Miss Norah Reade. The follow ing scholar- 
ment ; but as many of our best composers are on the staf ships and prizes were competed for on the 17th and 
of the of either one or the other of these Institutions, the students 18th ult.: Sainton Dolby Prize, awarded to Gertrude 
carried 9 are consequently kept in considerable ignorance of much | Drinkwater (of Cardiff); highly commended: Edith A. 
carcely modern English music. This is undesirable from many | Hensler and Sarah Gomersall; commended: Marianne S. 
le, the points of view, and the interchange of compositions would | Hann, Minnie Phillips, and Hettie West. Hine Prize, 
: Choir ff seem tosuggest an admirableremedy. Howloyally the works | awarded to Arthur Erskine Newstead (of London). Potter 
morary § emanating from the sister Academy would be treated may be Exhibition, awarded to Cyril W. Cole (of Quinton, 
ie per Ff gathered from the zeal and intelligence displayed in the Northamptonshire). Westmorland Scholarship, awarded 
jere a8 interpretation of Professor Stanford's “* Requiem.” The part-|to Ethel Mary Wood (of Holmfirth). The examiners 
under J writing in this work frequently presents no small difficulties, highly commended Alice Coleman and Christine M. E. 
ted by Jf asthe Birmingham choristers found ; but they were boldly | Warner, and commended Edith M. Nutter and Margaret 
rst-rate § attacked and admirably overcome, the performance in its | G_ Cooper. 
e spirit Bf entirety, under the direction of Sir Alexander Mackenzie, 
Tamish being undoubtedly one of the most successful achievements : van 
in and f ofthe Royal Academy students. Two vocal parties were ROYAL COLLEGE OF MUSIC. 
nd the § formed, the first consisting of Miss Gertrude Drinkwater,| Braums’s String Quartet in C minor (Op. 51, No. 1) 
phony, ff Miss Jane Spicer, Mr. William Maxwell, and Mr. Ford | is perhaps as hard a nut to crack as anything in chamber 
carcely §f Waltham, the second comprising Miss Ethel Wood, Mrs. | music, if we except Beethoven’s posthumous Quartet. It 
indeed J Franks, Mr. Whitworth Mitton, and Mr. Frederick | was not surprising, therefore, that the four young students, 
C. Lee Ranalow. In the matter of balance of tone the former was | William Read, Mary Noverre, Edward Behr, and R. 
ciation & the best, Miss Wood's fine soprano voice frequently being | Purcell Jones, who performed the work at the concert of 
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November 30, did not do much more than play the notes, 
and these without obtaining the balance necessary to bring 
out important inner parts. Perhaps insufficient rehearsals 
were the cause of this defect—at any rate, we heard 
hardly one note of the very important viola melody 
in the Allegretto. The performance of Schumann’s Piano- 
forte Quartet by William Scott, Wilfred Mander, Edward 
Behr, and Robert Grimson suffered through a different 
cause—viz., the breathless hurrying (most likely due to 
nervousness) of the violinist. Scott played the pianoforte 
part with great fluency and exceptional refinement. The 
Hon. Norah Dawnay sang Brahms’s “ Liebestreu”’ and 
‘‘ Meine Liebe ist grin’ quite charmingly. Her voice is a 
very sympathetic mezzo-soprano which she produces with 
perfect ease. Her intonation is absolutely true and, except 
for a few too hard consonants, she pronounces German excel- 
lently. She cannot yet reveal the emotional depth of such a 
masterpiece of expression as ‘‘ Liebestreu ”; that will come 
in time. The College possesses a real live prodigy in 
young Haydn Wood, a bright-looking little lad, all smiles 
and collar, who plays the fiddle as if it were the easiest 
thing in the world, as easy as eating jam tarts. Seriously, 
the boy is quite exceptionally gifted, for he played Vieux- 
temps’s difficult Air Varié in D with an assurance and 
ease that seemed almost uncanny. Francis Harford, who 
also pronounces German extremely well, sang Schumann’s 
tedious Ballade ‘‘ Belsatzar.” William Hurlstone pro- 
duced a Capriccio for the pianoforte of his own com- 
position, and played it exceedingly well. It is an elaborate, 
boldly conceived, spirited, and effective piece, that does 
not in the least suggest a student’s ’prentice hand. The 
composer is evidently one who will have to be reckoned with 
ere long. The final concert of the term brought a surprise 
in the shape of an English Symphony, the first (excepting 
students’ works) we remember hearing at the College. We 
welcome the innovation heartily, for unless some of the | 
best specimens of native music are played by and before | 
students, what is there to prevent their coming to the sorry | 
conclusion that high-class English music is practically | 
non-existent ? Perhaps we may now expect to hear Dr. | 
Parry’s splendid No. 4 in E minor, which has only been | 
played once—viz., at the Richter concerts of 1889, for which | 
it was composed. Mr. Cowen’s “ Scandinavian” Symphony, | 
which was chosen for performance on the 14th ult., is not; 
his best orchestral work, in our opinion; but it has carried | 
his name and fame abroad, besides being a favourite here. | 
We consider his ‘‘ Niagara”? Symphony (No. 5) a finer 
work, and should therefore have preferred it on this 
occasion. Unfortunately, the performance of the ‘ Scan- 
dinavian ’’ was by no means irreproachable. The | 
first movement was rattled through in a somewhat 
careless, unsympathetic manner: there was hardly an 
attempt at phrasing in the strings; the violoncellos were 
out of tune and the first violins did not seem to care whether 
they played their difficult passages correctly or not. 
Amends were made in the poetic Adagio and the dainty 
Scherzo, which went excellently, even including the | 
passage for the treacherous horns, in the boat on‘ 
the tjord! The Finale was given with spirit and a sort of 
rough, not altogether inappropriate vigour. The concert 
opened with the *‘ Coriolan’’ Overture (Beethoven). Herbert 
Fryer played Grieg’s Pianoforte Concerto with commend- 
able poetic feeling and highly developed technique. Mary 
Noverre was somewhat overweighted in Bruch’s Violin 
Romance in A minor. We have heard her play much 
better on other occasions. Morfydd Williams sang 
the air ‘‘O del mio dolce ardor,” from Gluck’s 
‘‘Paride ed Helena,”’ but her exaggerated use of the 
portamento was ill-suited to the classic dignity of the music. 
R. Madoc Davies attempted Handel's ‘‘ Nasce al Bosco,” 
the “divisions” of which florid air were, however, quite 
beyond the stage at which he has arrived in his studies at 
present. Finally we have to notice the production of two 
part-songs for female voices: ‘‘A Litany” (‘ Drop, drop, 
slow tears’) and ‘‘ Love-sick Strephon ”’ (‘‘ From White’s 
and Will’s’’), by William Hurlstone. They are charmingly 
written pieces, but more remarkable for smooth workman- 
ship than melodic invention. They were fairly well sung 
and might have gone perfectly if some of the ladies in the 
choir had not looked upon them as solos in which to 
distinguish themselves individually. 

















At the conclusion of the Christmas term, on the 18th ult., 
the following awards were made :—Council Exhibitions: 
Ethel Wilson (pianoforte), £15; Claude Hawcroft (violin), 
45; Agnes H. Bailey (violin), £15; Sybil Maturin 
(viola), £15. 

A competition also took place for the Norfolk and 
Norwich Scholarship, which was awarded to Elizabeth 
Broom (singing), Laura Mortlock being proxime. 

The Hopkinson Gold Medal for pianoforte playing was 
awarded, after competition, to Maud Gay (scholar) and the 
Forsyth Prize to Thomas F. Dunhill. 

The Dove Prize was awarded jointly to William 
Hurlstone (composition scholar) and Mary Noverre (violin 
scholar). 


GUILDHALL SCHOOL OF MUSIC. 


THE students of this Institution ably acquitted them- 
selves, on the 16th ult., in a performance of ‘‘ The Golden 
Legend,” at St. James’s Hall, under the direction of the 
Principal, Mr. W. H. Cummings. That there should be 
shortcomings by the chorus as well as by the soloists was 
not surprising, but these were less numerous and less 
serious than might reasonably have been expected. 


Throughout there was evidence of careful rehearsal and of 


close attention to the conductor, who certainly did his best 
to secure a satisfactory issue. The general effect of the 
chorus-singing would have been improved by a more even 
balance of the respective divisions. The ladies were 
greatly in the majority, but their male companions strove 
to counterbalance this by extra effort, and occasionally 
succeeded—notably in the beautiful unaccompanied 
“Evening Hymn,” which, being rendered with much 
smoothness and delicacy, in addition to the pitch being 
steadily maintained to the close, evoked an irresistible 
demand for repetition. The level choral passages were 
generally well delivered. Miss Jessie Bradford sym- 
pathetically rendered the music of Elsie, and Mr. Montagu 
Borwell evinced keen perception of the subtlety and humour 
of Lucifer, as illustrated with such masterly effect by Sir A. 
Sullivan. Mr. Henry Franckiss, Miss Maude Clough, and 
Mr. Epstein, on the whole, justified their selection for the 
parts of Prince Henry, of Ursula, and of the Forester 
respectively. The band earned a fair share of the applause 
liberally bestowed. 





MUSICAL ASSOCIATION. 


At the meeting of the Musical Association on the 14th 
ult., at the Royal College of Organists, Mr. W. H. Hadow 
read a thoughtful paper, entitled ‘‘ Form and Formation ot 
Music,” which, however, chiefly concerned past and present 
styles of press criticism. These the lecturer roughly 
divided into two classes, severally naming the writers 
‘“‘Formalists”’ and “ Impressionists.”” Obviously those to 
whom such appelations can be justly applied represent 
extreme views which do not characterise serious press 
criticism of to-day; but there was much that was 
interesting in Mr. Hadow’s endeavours to create a true 
basis for criticism, and although the essentials announced 
have long been known and guided those who hold respon- 
sible positions in the critical world, they were pleasantly 
presented and with considerable literary skill. Mr. Hadow 
thinks that the old critics, who judged everything by 
the standard of established precedent, are largely respon- 
sible for the Impressionist, ‘‘who tells us roundly that 
laws only exist to give genius the pleasure of breaking 
them, and that criticism should be restricted to 
the personal note.” Doubtless this is so, but although 
the Impressionist may be everywhere, his value as a 
judge is pretty accurately estimated by the public. A 
strong argument in support of the necessity of form in 
music was ‘that in music the relation between form and 
idea is much more intimate than in literature. The latter 
may often give us example of a thought clearly seen but 
marred in the statement by words or clumsy language; in 
that of music imperfect form means imperfect conception, 
and inadequate expression is a mark of weakness or 
confusion in the idea. A false rhyme in a stanza of verse 
implies no more than an incorrect ear, the thing said may 
be true in spite of it; a false rhyme in a melody implies, 
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in addition, an ill-balanced mind, and the meaning of the had good reason to be satisfied with the performance, for 
assage suffers in consequence. Indeed, it is hardly too | though the orchestra (ably led by Mr. T. E. Gatehouse) was 
much to say that in music form and conception are the | somewhat deficient in strings and a proper balance was not 
obverse and reverse of the same set of relations, and that | always obtained either between its two chief divisions, 
we cannot properly estimate the one without thereby | strings and wind, or between orchestra and chorus, yet 
judging the other.” Mr. Hadow showed in felicitous | sufficient justice was done to Mr. Elgar’s masterpiece to 
manner that the chief requisite of music was that it should | enable the audience to recognise much of the beauty and 
be organic, that it should “build together in unity a| strength of the music. That they should have appreciated 
diversity of separate parts,” and that “to insist upon this | it at its full worth was hardly to be expected, for we know 
formal organisation is not to depreciate the idea but to| from experience that each fresh hearing reveals points 
emphasise it. Design and expression are not antagonistic pw interest and beauties of theme, expression, and poetic 
—they are hardly ever separable. Expression without design | or dramatic significance not previously noticed ; such are 
would be mere stammering; design without expression |the wealth of ideas and the embarras de richesses of the 








would be merely academic accuracy, which is a synonym 
for bad design.” From these and like considerations Mr. 
Hadow drew the deduction, which has long been recognised 
by competent critics, that design is subject to development 
in common with other branches of musical art. 

After the usual commendatory words on the paper by 
the chairman, who was Sir John Stainer, some remarks 
were made by Mr. John Taylor, Mr. Southgate, and 


others, relative to a regret expressed by Mr. Hadow at | 


the clumsiness and indefiniteness of musical nomencla- 
ture, these comments being amusingly capped by Mr. C. 
A. Barry, who read a paragraph written by him twenty 
years ago in which it was proposed that the Musical 


| Association should deal with this matter. 





THE HIGHBURY PHILHARMONIC SOCIETY. 


Tue excellent concerts given by the enterprising Highbury 
Philharmonic Society, under the conductorship of Mr. Betje- 
mann, were resumed at the Athenzum, on November 23, 
distinction being given to this occasion by the production 
of a setting, by Richard H. Walthew, of the ‘“‘ Ode to a 
Nightingale,” by John Keats. The work is laid out for 
baritone solo, chorus, and orchestra, and is distinguished 


| by the same happy union of accentuation and sentiment 


between the text and the music which form so admirable 
a feature in this clever young composer’s “ Pied Piper of 
Hamelin ” and other compositions. The passages for the 
solo voice, while calling for a well-trained singer to do them 
justice, are not difficult, and are of a nature that would 
appeal to vocalists possessing a refined and sympathetic style. 
They were excellently rendered on this occasion by Mr. 
Bantock Pierpoint, and the expressive choruses and cleverly 
scored accompaniments were intelligently interpreted. 
Another novelty was a scena for soprano solo and orchestra, 
entitled ‘‘ Daybreak,” by Miss Clarisse Mallard,who has gone 
to Longfellow for hertext. Miss Mallard’s setting isa very 
creditable effort of a young composer who, it may be remem- 
bered, has also written an ‘ Elfentanz’’ for orchestra and 
a ‘‘ Concert-overture,” which, moreover, have been played 
by the Stock Exchange Orchestral Society. Miss Medora 
Henson sang the solo with her usual earnestness, and Miss 
Mallard was heartily called to the platform at the close. 
The second part of the programme was occupied with 
Dvorak’s characteristic cantata ‘‘ The Spectre’s Bride,” the 
solos in which were effectively sung by the above-mentioned 
vocalists and Mr. Edward Lloyd. 





“KING OLAF” AT CAMBERWELL., 


WuiLeE Mr. Elgar’s splendid Hanley Festival cantata 
has started on a triumphal career in the provinces (it is 
included in the prospectuses of about a dozen of the leading 
provincial societies), London is still waiting for a 
thoroughly adequate performance of what is, in many 
tespects, the most remarkable cantata produced by a 
British composer since ‘‘ The Golden Legend.’’? Suburban 
London is fortunately more enterprising than that part 
of London proper which frequents the Royal Albert 
Hall, St. James’s and Queen’s Halls, and one of the 
best suburban musical societies, the South London Choral 


|mosaic-like detail work in this cantata. As we pointed 
jout after the Crystal Palace performance, there is, 
‘perhaps, too much detail in Mr. Elgar’s score. Ear 
|and mind find it no easy matter, under the circumstances, 
to follow the extremely rapid course of the music. If 
the latter were merely sound and fury, signifying nothing, 
it would not matter; but that is just what it is not. 
| Almost every bar deserves, as it invites, close attention ; 
and meanwhile the glowing orchestration rushes past the 
bewildered listener and surfeits him with sonorous sound 
as he breathlessly endeavours to follow the story and 
Mr. Elgar’s ingenious and frequently very subtle use of 
the Leitmotiven that illustrate and elucidate it, or to take in 
the thousand and one more or less important points that 
claim attention. This and the Schubert-like super- 
abundance of subject-matter may be faults, but we prefer to 
count them the very virtues which raise the work so highly 
above the level of the average cantata. Mr. Venables’ 
excellent choir had taken great pains with its difficult 
task, and, making allowance for an occasional sign of 
weakness in the attack (due, no doubt, to the fact 
that no rehearsal with the orchestra had taken place) 
and the comparative weakness of the tenors, we can 
award hearty praise for the way in which the splendid 
choruses were sung. The very beautiful romantic prologue, 
which transports us as with one bound into Saga-land, the 
| powerful ‘‘ Challenge of Thor,” the weird ‘* Wraith of 
|Odin,” and the graphic and impressive ‘“ Death of 
|Olaf” were given with appropriate expression and 
| spirit, while the delightfully melodious ballad ‘A little 
bird in the air” was sung with a good swing, though 
somewhat slower than Mr. Elgar takes it. It was 
enthusiastically re-demanded, but Mr. Venables declined 
the compliment. The soloists were Miss C. Talbot, Mr. C. 
Ellison, and Mr, A. Walenn. Miss Talbot’s clear, high, 
and well-trained soprano voice did ample justice to the 
parts of Gudrun, Sigrid, and Thyri vocally, though not 





| altogether dramatically ; almost the exact opposite may be 


said of Mr. Walenn, his dramatic expression outshining his 
vocalisation. Mr. Ellison as Olaf seemed somewhat over- 
weighted, though at times he sang with good effect. Mr. 
Venables conducted with conspicuous ability. 





“ THE REDEMPTION” AT PORTSMOUTH. 
(By ouR SPECIAL CORRESPONDENT.) 


THE natural associations of Portsmouth might well 
be considered nautical rather than musical; but the visitor 
from London who listened to an excellent performance of 
Gounod’s ‘‘ Redemption ”’ there, on the evening of the gth 
ult., could not fail to be impressed with the musical 
resources of our premier naval port. The concert was 
given by the Borough of Portsmouth Philharmonic Society, 
which was established in 1881 by Mr. J. W. D. Pillow, 
organist of the Parish Church, Portsea, under whose 
popular direction it flourished until 1893, when, to the 
great regret of the members, he resigned owing to ill- 
health. Mr. Pillow was followed by Mr. A. Williams, 
whose recent appointment to the bandmastership of the 
Grenadier Guards necessitated his removal to London. 





Association, has had the courage to give a performance 
of Mr. Elgar's elaborate and very fully scored work with 
a complete orchestra. 


Mr. Williams has been succeeded by Mr. Frederick 
Rutland, who entered upon his duties at the beginning of 


The concert took place at the |the present, the seventeenth, season. During its sixteen 


South London Institute of Music, on November 24, when the | years’ existence the Society has performed twenty-five 


Society’s enterprise was rewarded by attracting a crowded | 
audience. The conductor, Mr. Leonard C. Venables, ' 


oratorios and cantatas, of which “ Elijah” and ‘‘ Creation ” 
have been performed four times, ‘‘ The Golden Legend” 
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twice, &c., the last annual report giving an excellent record 
of “ something attempted, something done.” 

The concert at which we had the pleasure of attending 
on the gth ult. presented several features of interest. In the 
first place, the fine Town Hall was crowded by an audience 
who followed Gounod’s descriptive music with evident appre- 
ciation. Secondly, the occasion was the first appearance 
of the new conductor, Mr. Frederick Rutland, who bids 
fair to maintain the best traditions of his predecessors. 
The band was not only complete, but numbered sixty-three 
performers, eleven of whom were ladies, the fair sex 
including the ‘leader,’ Miss Ethel Rutland, four other 
violinists, two viola players, three violoncellists, and one 
oboeist. 

The chorus, numbering about 200 voices, sang with 
admirable taste, precision, and expression. A common 
fault of amateur chorus singers—want of attack—was at 
times noticeable, but in so comparatively small a degree 
that, with careful attention on the part of each individual 
singer, it ought very soon to be entirely eradicated. The 
same comment is applicable in regard to deficiency in 
rhythmic feeling. But the Portsmouth singers showed so 
much aptitude and intelligence in their work that we feel 
sure these remarks will be received in the spirit in which 
they are offered. 

Speaking generally, we may say that the performance 
attained to a highly commendable level of excellence. It 
is true that there were moments when Gounod’s chromatic 
progressions tried the capabilities of some of the orchestral 
players ; but there was an earnestness of purpose, stimulated 
by a zeal for high artistic attainment, which deserves that 
hearty recognition which we ungrudgingly give. 

The soloists were Miss Margaret Barter, the possessor of 
a bright and pleasant voice, who thoroughly merited the 
encore she obtained for her beautiful rendering of ‘‘ From 
Thy love as a Father”; Miss Edythe Gammon, Madame 
Hope-Glenn, Mr. Samuel Masters, Mr. Francis Harford, 
and Mr. Arthur Barlow, all of whom sang with intelligence 
and feeling. Mr. W. Monk Gould (the honorary organist 
of the Society) rendered efficient service at the organ. 

Finally, the Portsmouth Philharmonic Society is doing 
excellent work. Its enthusiasm, its resources, and its 
praiseworthy efforts alike give cause for congratulation 
and emulation. 





MR. WILLEM COENEN’S PIANOFORTE 
RECITAL. 

Unper the auspices of the London Academy of Music, 
Mr. Willem Coenen gave a pianoforte recital at the 
Pavilion, Brighton, on November 24, before a large 
audience, who frequently showed their admiration of his 
brilliant gifts as a pianist by hearty applause. The pro- 
gramme included Mendelssohn’s Prelude and Fugue in E 
minor ; Beethoven's Sonata (Op. 57); two of Mr. Coenen’s 
own compositions, ‘‘ Twilight’ and ‘‘Les Etincelles”; a 
romance by Grieg; a sonata by Scarlatti; Rubinstein’s 
““Réve Angélique”; studies by Chopin, Liszt, and 
Rubinstein; and Liszt’s grand fantasia on ‘* Norma.” 
With his pupil, Miss Nelly Gellatly, who has an excellent 
touch and musical intuition, Mr. Coenen played Moscheles’s 
duet for two pianofortes, ‘‘ Hommage a Handel,”’ for the 
excellent rendering of which the performers were enthusi- 
astically recalled. The vocalist was Miss Florence Oliver, 
who contributed Mr. Coenen’s sympathetic song ‘“* Thou 
wilt remember us,” which was heartily encored, The 
recital was in every respect a great success. 





MR. COWEN’S “SCANDINAVIAN” SYMPHONY 
IN MILAN. 

An excellent performance of Mr. Frederic H. Cowen’s 
** Scandinavian ’’ Symphony was given on the 5th ult., at 
La Scala, of Milan, at one of the grand orchestral 
concerts conducted by Signor Leandro Campanari. Two 


movements of the work had already been produced here in 
1882, under Faccio’s direction ; but the present was the first 
occasion of its performance in its entirety, and the reception 
it met with, both on the part of the audience and the press, 
was a most enthusiastic one. 


The Corriere della Sera, in 
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giving a most appreciatory notice of the event, says, | ‘ 
inter alia: “Mr. Cowen’s symphony is, without doubt, act 
a work of the highest artistic value, replete with sen 
originality and characteristic elements and _ pervaded Th 
by a spirit of buoyancy which render it a pleasure per 
to listen to. The opening Allegro, with its sure and Ma 
admirable handling of the principal themes, need not shun wat 
comparison with the best examples of the classical reper. No. 
tory. And these special features are still more clearly wo! 
emphasized in the final movement, which may be described aud 
as brilliant and vigorous. Exquisitely poetic is the Adagio, the 
while the Scherzo abounds in charm and originality, and rept 
with its transparent texture and scintillating brightness con 
cannot fail to be a source of veritable enjoyment. It was ava 
a distinct success, and the conductor at its conclusion was the 
greeted with prolonged and exceptionally hearty applause.” L 

aud 
“ SAINT LUDMILA” IN VIENNA. = 

THE first performance in Vienna of Antonin Dvorak’s® and 
oratorio ‘“‘ St. Ludmila” took place on November 14, at B  gtra 
the opening concert of the season of the famous Gesell. gen 
schaft der Musikfreunde. Since its original production, betv 
at the Leeds Festival in 1886, the work has been frequently Bout 
produced at different places in the composer’s native mon 
Bohemia, and has been permanently placed on the tion 
repertory of the Prague National Theatre. The present time 
performance, which was, of course, given in the German EB 
language, was an excellent one, under Herr von Perger’s ques 
direction, and with Mesdames Wilhelmj and Schemmel, mod 
Herren Giessen and Hesch as the highly satisfactory repre and 
sentatives of the solo parts. As regards the reception tech 
accorded to the work by the numerous audience, its success tion 
was complete, the development of the various stages of the B  honc 
oratorio being followed with intense interest, while in the prod 
organs of the press also the distinctive merits of the music Tl 
are spoken of in terms of high appreciation. The composer, that 
who was present, met with a most hearty reception, and at BF com 
the conclusion of each part had to bow his acknowledg-— more 
ments of the applause bestowed. We give the following — sono 
brief extracts from notices contained in some of the ¥ utilis 
leading Viennese journals :— in tl 

The Neue Musikalische Presse says: “If there is one comt 
amongst living composers capable of arousing in us a fresh B  diffic 
interest in oratorio, it is Dvorak. With the fertility of El 
invention, the technical resources, and the mastery of form § ‘Ero 
possessed by the old masters, he combines the most yet | 
modern acquirements of richest orchestral colouring and of § conta 
subtle instrumental effects. His melodies, moreover, are of m 
independent ofthe ephemeral taste of a period, for they have § marv. 
their root in the soul of a people. His art is essentially § many 
national, yet at the same time it is likewise cosmopolitan.” 

The Wiener Abendpost says: ‘In ‘St. Ludmila’ the} == 
characteristic spirit of both the old and the more modern 
masters is most happily blended . . . There is a delicate 
Schumannesque poetry in the graceful chorus ‘ Blossoms 
born of teeming Springtime.’ Replete with intense devotion, The 
and anon with passionate fervour, is the chorus ‘ Heat§ words 
when we call.’ Ludmila’s air, ‘I long with childish § Arthu 
longing,’ is a most fascinating number and characteristic 
in its form. Again, the final chorus in the first part, ‘ Now Tu 
all gives way,’ is, like many of the succeeding ones, most follow 
masterly in its elaboration and highly effective . . The Fon “a 
success achieved by ‘ St. Ludmila’ in Vienna should lead mit 
to a general acceptance of the work also in Germany.” ninete 

The Neues Wiener Tagblatt says: ‘In the magnificent plight 
chorus ‘ Now all gives way,’ with its grand fugal develop- Ns 
ment, we seem to witness the collapse of an entire world. ponent 
Again, the scene of the appearance of Borivoj and his} i, in 
meeting with Ludmila is so admirably realised that we give vi 
appear to live through it ourselves. The composer, thanks} the a., 
to an admirable performance, has achieved a complete} po, 45, 
triumph.” may b 

Die Reichswehy says: “A remarkable freshness and] of one 
gracefulness breathes in the lighter choral numbers, such } ar¢ yn; 
as the one ‘ Blossoms born of teeming Springtime’ and the} ¢, 2, 
hunting chorus ‘ Gaily through forest.” The composer's} ang eh 
spiritual relationship with Smetana is frequently apparent, quaint 
more particularly in the air of Ivan, ‘I greet thee, My} gerieg , 
daughter.’ The beautiful work fascinated and enraptured 
the audience.”’ 
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MANCINELLI’S “ERO E LEANDRO” IN MADRID. 


S1GNoR LuiIcI MANCINELLI’s opera ‘“‘ Ero e Leandro” 
achieved a most brilliant success on its first stage repre- 
sentation, on November 30, at the Teatro Real, of Madrid. 
The work had been most carefully mounted and the 
performance, with Madame Darclée and Signor De 
Marchi as excellent representatives of the principal parts, 
was a most satisfactory one, under the composer’s direction. 
Nor was there any lack of enthusiastic appreciation of the 
work on the part of the numerous and distinguished 
audience present, which included the Queen of Spain and 
the Royal Princesses. Number after number had to be 
repeated, and at the conclusion of the performance the 
composer and leading interpreters were recalled again and 
again. Similarly appreciative and even enthusiastic are 
the notices contained in the leading journals of Madrid :— 

La Epoca thus graphically describes the attitude of the 
audience: ‘‘ Upon the first appearance of Luigi Mancinelli 
to take his seat in front of the orchestra, but little notice 
was taken of his arrival. The public seemed indifferent 
and some opposition even mingled with the first demon- 
strations of applause. Soon, however, the plaudits became 
general and there came moments when, as in the first duet 
between the lovers, the audience rose en masse to break 
out into perfectly frantic applause, interrupting for the 
moment the progress of the scene with vociferous acclama- 
tions. And these manifestations were repeated many 
times during the evening.” 

La Correspondencia says: ‘‘‘ Ero e Leandro’ is without 
question an important work, appertaining to the true 
modern Italian school as represented by the great Verdi, 
and infinitely superior, both as regards its artistic and 
technical merits, to all other works by the younger genera- 
tion of Italian composers which we have heard here. All 
honour to the Maéstro Mancinelli. May he continue to 
produce works of true art such as the present.” 

The Heraldo de Madrid says: ‘‘ There can be no doubt 
that the score of ‘Ero e Leandro’ is the work of a 
composer possessing great imaginative powers. It embodies, 
moreover, not a few novel harmonic and surprising 
sonorous effects, The composer is an adept in the 
utilisation of the characteristic timbre of every instrument 
in the orchestra, which enables him to obtain dazzling 
combinations and a variety of colour which it would be 
difficult to surpass.” 

El Diario Ilustrado says: ‘The triumph achieved by 
‘Ero e Leandro’ could not have been more complete nor 
yet more justly deserved. There are great beauties 
contained in this work, much genuine inspiration, charm 
of melody, passages of true sublimity, and, withal, perfect 
marvels of instrumentation. Boito’s verses also include 
many beautiful lines, which were greatly appreciated.” 





REVIEWS. 


The Waxwork Carnival. A Humorous Operetta. 
words written by Bernard Page. 
Arthur Richards. 


The 

The music composed by 
(Novello’s School Music.) 

[Novello, Ewer and Co.] 


THE argument of this amusing operetta is set forth as 
follows: ‘‘ Julius Casar and Mary, Queen of Scots, are 
engaged, and arrange with the waxworks to be married 
and hold high carnival in their room. Unfortunately, some 
nineteen hundred years previously, Julius Cesar had 
plighted troth with the proud English Queen, Boadicea, 
who, hearing of his faithlessness, stops the ceremony by 
announcing an action for breach of promise. This rouses 
the indignation of the chorus, who, in the second part, 
give vent to their woes. Julius Czsar comforts them by 
the assurance that Henry VIII. has looked favourably on 
Boadicea, and that it is highly probable some agreement 
may be made. Eventually two marriages take place instead 
of one, and Henry and Boadicea, Julius Cesar and Mary, 
are united amid great rejoicings, which, however, are brought 
to an abrupt close by the clock announcing daybreak, 
and the waxworks go to sleep as the curtain falls.” The 
quaint humour of this plot has been tersely developed in a 
series of lyrics and short speaking parts that would not only 


supply a diverting entertainment for children, but would 
also provide amusement for their elders. The music is 
extremely simple, but possesses distinctive attractiveness by 
its assimilation of folk-song characteristics, and vivacity is 
imparted to the solos by the interjectional remarks of the 
chorus. The annexation of the Bridal chorus from 
Wagner’s ‘“‘Lohengrin” for the marriage festivities in- 
creases the humour of the work. It should be added that, 
in addition to the characters mentioned in the argument, 
there are speaking parts for King Cole and Little Red 
Riding-Hood. Unlimited diversity of dress and any 
number of assistants can, of course, be introduced in the 
chorus. 

The Bispham Album of Classical Songs. Selected and 
edited by David Bispham. 

An April Shower. Cantata for Treble Voices. 
by Bernard Page. Music by Arthur Page. 

A Waif and Stray. Song. Words by Edward Oxenford. 
Music by Henry J. Wood. 

The Mermaiden. Song. Words by J. Gatey. Music 
by Edwin Stephenson. 

[Forsyth Brothers.] 

Mr. BispHAM has selected two songs by Schubert— 
namely, ‘‘An die Musik”? (To Music) and “ Der Zwerg” 
(The Dwarf)—and eight well-known lyrics by Schumann, 
the whole forming a convenient selection for baritone 
singers, to suit the compass of whose voices several of the 
examples have been transposed. Mr. Bispham’s editorial 
work comprises breath and accent marks, which will be 
helpful to the imperfectly trained singer, and in ‘“‘ The 
Dwarf ”’ attention is called to the necessity of alteration of 
tone colour in certain passages, a matter much overlooked 
by vocalists. 

Mr. Page’s cantata is melodious and simple and well 
adapted for use in schools. The choruses are written in 
two parts, and the vocal solos only call for very moderate 
abilities. Speaking parts are also provided and oppor- 
tunities afforded for variety of costume. 

‘““A Waif and Stray” follows the path of Gounod’s 
“Worker” and meets a like reward. The vocal part is 
well laid out for the voice and the accompaniment is 
tasteful and musicianly. 

Mr. Stephenson’s ‘‘ Mermaiden” sings an attractive 
song, although she is much given to say ‘“ Ah-lee,” the 
meaning of which is not quite clear, but it rhymes 
beautifully with ‘“‘me” and “sea,” which may account for 
its frequent repetition. The music is melodious and the 
pianoforte part effective. ‘‘ But never a voice from the 
ship’’ replies, and one feels rather sorry for the siren who 
is left alone perpetually singing ‘‘ Ah-lee.”’ 


Words 


Three Dances from the Music to $. M. Barrie’s “‘ The 
Little Minister.” Arranged for the Pianoforte. By A. C. 
Mackenzie. [Novello, Ewer and Co.] 


It has widely been admitted that the requirements of 
incidental music to the drama have never been better met 
than by Sir Alexander Mackenzie in his score for Mr. 
Barrie’s fascinating comedy ‘The Little Minister,” pro- 
duced at the Haymarket Theatre on November 6 last. 
The “Three Dances” comprise the ‘Lilt,’ which, with 
one of the composer’s pieces ‘‘ From the North,” forms 
the introduction to the second act, and the “ Pastoral’”’ 
Dance and the stirring ‘‘ Ecossaise’’ which constitute the 
subsequent entr’actes. Many pianists who have witnessed 
the performance will doubtless be glad of the opportunity 
thus afforded to renew at will acquaintance with this 
music; but apart from the pleasant memories which may 
be linked with the strains, the dances are bright and 
vivacious pieces. They demand a decisive and crisp 
touch, but are by no means difficult either to read or play. 
The “Lilt” is rendered peculiarly distinctive by the 
unexpected strong accentuation occasionally thrown on 
the second beat of the bar and by the deft use of Scotch 
musical idiom. The latter attribute is still more noticeable 
in the “ Ecossaise,”” which seems to have come direct to 
the composer’s brain from the wild and breezy Highlands. 
These features must be thoroughly appreciated by the 
pianist in order to do justice to this music, which in spirit 





and style is essentially Scotch. 
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Six Pieces for the Organ, Composed by J. Stainer. 
[Noveilo, Ewer and Co.] 

Srr JoHn STarner has hitherto almost entirely restricted 
the exercise of his muse within the domain of vocal music. 
The high reputation which he has long sustained as an 
organist, especially in regard to his remarkable powers of 
extemporisation, has often raised the question: “ Why does 
not Stainer write for the organ?” It is quite possible that 
the Oxford Professor has long had a portfolio full of good 
things only waiting to see the light. But in any case we 

ladly welcome these attractive specimens of his handiwork 
Toad pedal work), assuring him that in thus giving to the world 
this volume of organ music he is rendering his brother 
organists excellent service, and at the same time increasing 
—if, indeed, that were necessary—his fame as an English 
church composer. 

The first of these “Six Pieces” is a melodious 
Andante in A flat, founded upon a motto of five notes 
suggestive of an invitation—whi-h one gladly accepts—to 
play through the succeeding pages. Here is the invitation 


motto, given out by the pedals alone :-— 
Soft 16 ft. coupled to Sw. 
= - aes, 








This figure is deftly woven into the texture of the music in 
an exceedingly happy manner. The next number is a 
Bach-like Prelude—which flows pleasantly along—and 
Fughetta, the latter having the following tuneful subject, 
announced in the tenor— 


) © eS eee ee 


ee 

No. 3 is an Adagio in E flat for the diapasons, having a 
broad, dignified melody, relieved by a fanciful episode in 
pleasant contrast to the main theme. Theconcluding bars 
of this movement, with its pianissimo ending on a reiterated 
tonic pedal, is the musical embodiment of a benediction 
breathing perfect peace. The title of No. 4, ‘Ona Bass,” 
is very suggestive of a Professorial pill to be taken between 
the other pieces. In many a similar example of “learning” 
(so-called) the superstructure is ‘‘ ground out’’ in a manner 
as forbidding as its ‘‘ ground bass.”” But the treatment of 
this ‘‘On a Bass” shows how impossible it is for a man 
of Sir John Stainer’s temperament to write dry, pedantic 
music. We shall be greatly surprised if this ingenious and 
highly interesting piece does not find its way into many 
recital programmes. Following an Impromptu in E is 
a Reverie in A flat of melodic beauty. In this, as in 
the other five numbers, the composer’s poetic feeling is 
never absent. 

Finally, the charm of these organ pieces lies in what we 
may designate their heart-music. Their form, spontaneity, 
melodic freshness, and, that somewhat rare quality, 
simplicity should ensure for them eager acceptance. We 
feel sure that this volume will find its way into the hands, 
and its contents into the heart, of every organist who can 
appreciate that which is true and beautiful in the art of 
music. 








King Bulbous. Comic Opera for Schools and Classes. 
Written by P. H. Crib. Composed by Henry Festing 
Jones (Op. 8). (Novello’s School Music.) 

[ Novello, Ewer and Co.] 

‘‘KinG Butxsous” is of greater dimensions than the 
majority of this excellent series and would take about two 
hours to perform, It is in three acts. In the first, King 
Bulbous, his Queen, and two daughters are pic-nicing with 
their court ina wood. Two pages in attendance, the sons 
in disguise of a neighbouring king, are in love with the 
Princesses Lulu and Lolo, who are subsequently carried off 
by robbers. Act II. presents the robbers’ cave, from which 
the Princesses are rescued by their lovers, who, in Act III., 
force King Bulbous to give his consent to their marriage. 
The dialogue is in rhymed verse, which possesses 
considerable humour and is brightly and neatly written, 
and is taken part in by all the chief characters. The 
vocal solos are melodious, flowing, and graceful in char- 
acter, and make but small demands on vocal abilities. 





— 


The chief robber, who rejoices in the name of Burglar Bill 
has a satirical song on the training necessary for success in 
his profession, and two of the lyrics are furnished with an 
independent violin part, which increases their attractiveness, 
There are several vocal duets, and interspersed in the 
choruses are short solo passages which might be sung by 
minor characters. Provision is made for a dancer in q 
thythmic gavotte and a movement in waltz measure, and 
there is also a ‘‘ Grotesque Dance”? for the robbers, and, in 
short, all the material for a merry evening. 


English Minstrelsie. Vol. VIII. Edited by S. Baring. 
Gould. [Edinburgh: T. C. and E. C. Jack.] 


THE present volume completes this admirable contribu. 
tion to our collections of national songs. The name of the 
editor is a sufficient guarantee for the excellence of the 
publication, and his ‘‘ notes and historical introductions” 
are not only of permanent value, but of great interest. It 
is no wonder that, in his closing words, Mr. Baring-Gould 
expresses ‘the real joy”’ it has been to him to be engaged 
on the work, which he has regarded as a labour of love, 
May his labours meet with due reward. The portraits of 
Nancy Dawson and Nell Gwynne make Vol. VIII. a 
attractive in regard to illustrations as the previous issues, 
and the complete indices to be found at the end of this 
volume are all that can be desired, the chronological index 
being specially useful. 


The Snow Queen. An Operetta for Children’s Voices, 
The words written by Mrs. George Martyn. The music 
composed by Charles Braun. (Novello’s School Music.) 

[Novello, Ewer and Co.] 

THERE are only five principal characters in this operetta, 
and one of these, that of the Frost Genius, is entirely 
a speaking part. Story and music are alike simple, but 
the former is well constructed on traditional dramatic 
lines, and the latter is well within the musical abilities of 
young people. There are three scenes, severally ‘‘ An open 
space in a village” (Winter), ‘ A woodland glade” 
(Spring), and ‘Outside the Snow Queen’s Palace,” the 
action being centred in the rescue of a little boy from 
the last-named place, where he has become a prisoner, 
owing to his persisting in going out in a snowstorm. 
There are five vocal solos, but the chief parts of the 
music are for chorus in two parts. Pleasing features of the 
work are three melodious and rhythmic dances, which 
might not only be made to considerably enhance the 
attractiveness of the performance, but could scarcely fail 
to increase the enjoyment of the exponents. 


It’s Hame, and it’s Hame. Words by Allan Cunningham, 
Music by A. Davidson Arnott. 

Blue-Bell. Words by G. Hubi Newcombe. 
Sybil Palliser. 


Music by 


[E. Ascherberg and Co.] 


Mr. Davipson ARNOTT is one of the most promising of 
our young composers, and his setting of Mr. Cunningham's 
lines will certainly increase the esteem which his efforts have 
excited amongst musicians. ‘It’s Hame, and it’s Hame,” 
is a modern Scotch ballad of the best class. Words and 
music are alike instinct with genuine feeling, and a sym- 
pathetic baritone singer, with such a ditty, could scarcely 
fail to appeal successfully to an audience. 

Miss Sybil Palliser is known as a brilliant pianist, and 
in her song, “ Blue-Bell,” distinct talent is shown as 4 
composer. The simple and unaffected nature of the words 
is admirably echoed in the unpretentious and melodious 
music, and the song is as dainty as the flower in praise of 
which it has been written. 


Ten Songs from the “ Hesperides” of Robert Herrick. 
Set to music by Joseph S. Moorat. [George Allen. | 


THE composer of the songs in this attractive gift-book 
has been content to clothe Herrick’s charming lyrics with 
simple music, and, on the whole, he has been successful, 
his setting of ‘‘I call and I call” being a typical reflection 
of the poet’s artless lines. The full-page illustrations, by 
Mr. Paul Woodroffe, add to the interest of this seasonable 
publication ; but the printing of the music is hardly up to 


‘the standard of the other portions of the book. 
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en Pow is mp Chloris fresh as Hap. eee: 
FOUR-PART SONG. 


From Mr. A. H. BunzEn’s Collection of Elizabethan Lyrics. Composed by Barrison Haynes. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) ; also in New York. 
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The Fairy Slipper. A Children’s Opera. 
School Music.) By E. Cuthbert Nunn, 
[Novello, Ewer and Co.] 


“Tue Fairy Slipper” has for its basis the ever-welcome 
story of Cinderella, which in this instance has been deftly 
arranged asa children’s opera. The incidents are developed 
in three scenes, diagrams for the effective grouping of 
which are given, together with directions for the costumes. 
There are seven principal characters, all of whom have 
short speaking parts, and an unlimited number of youthful 
folk can be utilised as fairies, guests, and flunkeys. The 
only scenery required is a representation of the “ Kitchen 

t inthe Baron’s mansion,” and a ‘ Ballroom in the palace,” 
both easy of accomplishment even in the ‘‘ Theatre Royal, 
Back Drawing-room.”” The work begins with an overture 
for pianoforte duet, based upon themes subsequently heard 
during the course of the play. The first vocal number is 
a gay trio for the Baron and his eldest daughters, which 
shortly afterwards is followed by a song for Cinderella. 
These numbers may be taken as indicative of the general 
style of the music, which is above the average of merit in 
works of this class, and distinguished by humorous fancy, 
thythmic melody, and skilful musicianship. The care 
which has manifestly been bestowed by the composer is 
particularly noticeable in the pianoforte accompaniments 
tothe songs, which, although simple, possess considerable 
independence and interest. In addition to the overture 
there is a spirited march and a ‘Graceful Dance” of 
attractive character. 


(Novello’s 


The Imperial Souvenir, Devised and Edited by H. 
Anthony Salmoné. [D. Nutt.] 


Tus little book, published at the modest price ofa shilling, 
although coming as an echo of the Diamond Jubilee year, 
is by no means to be considered de trop on that account. 
It consists of ‘‘a translation of the third verse of the 
National Anthem metrically rendered into fifty of the most 
important languages spoken in the Queen’s Empire.” The 
languages range from English to Tshi, and include Popo, 
Oriya, Pashtu, and other euphonious tongues. In one of 
these it seems that the music has to be sung through twice 
inorder to get all the syllablesin! The illustrations include 
aspecial design drawn by Sir W. B. Richmond, R.A., and 
an excellent photograph of the Queen, with a fac-simile of 
her signature in English and, we presume, Hindustani. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Owinc to M. Paderewski’s inability to give the pianoforte 
recital on November 28 as originally arranged, Messrs. 
Harrison found it necessary to transpose the engagement for 
the second and fourth concerts of their series respectively ; 
consequently the celebrated Hallé band, conducted by 
Mr. Frederic Cowen, appeared at the second concert, and 
M. Paderewski’s visit is now postponed until the final 
concert in March. The place of honour in the programme 
was assigned to Schumann’s Fourth Symphony. Mr. 
Cowen had fully grasped its poetic purport, and gave a 
tuly artistic rendering of it. Wagner’s ‘“ Tannhauser” 
Overture and Tschaikowsky’s air and variations from the 
Suite (No. 3) in G (Op. 55) helped to make an admirable 
orchestral programme. Miss Ella Russell, Madame 
Alice Gomez, and Mr. Kennerley Rumford were the 
vocalists, and Madame Nettie Carpenter played Saint- 
Saéns’s Violin Concerto in A major (Op. 20). 

The Festival Choral Society has entered this year 
tpon a new venture, and has, in addition to three choral, 
included three orchestral concerts in its scheme for the 
season. The first of the latter series was given in the 
Town Hall, on the 2nd ult., under Dr. C. Swinnerton 
Heap’s conductorship. The programme was entirely 
devoted to works by Brahms and Schubert, the principal 
fatures of the concert being centred in the fine perform- 
ince of Brahms’s ‘ Tragische’’ Overture, the same 
tomposer’s Violin Concerto in D major (Op. 77), superbly 
ind faultlessly given by Miss Gabriel Wietrowetz, and 
Schubert’s Ninth Symphony in C major. The chorus was 
pesent on this occasion and gave an impressive rendering 
of Brahms’s “* Song of Destiny.” 
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The most notable feature of our busy musical season, 
and one that aroused a great deal of enthusiasm, was the 
visit of Dr. Edvard Griey, who, with M. Johannes Wolff, 
gave a pianoforte and violin recital in the Town Hall, 
on the 26th ult. The programme opened with the third 
of his pianoforte and violin sonatas, and the concert- 
giver played for his soli ‘Aus Holberg’s Zeit” and two 
numbers from his ‘ Popular Life in Norway."" Madame 
Medora Henson, who was the vocalist, gave nine of the 
best known Lieder. 

Dr. Winn gave his second orchestral concert on the 
roth ult., in the Town Hall, the principal novelty being 
Liszt’s ‘‘Les Préludes.” The other pieces consisted of 
Mendelssohn’s ‘“ Ruy Blas” Overture, Saint-Saéns’s 
‘‘Danse Macabre,’ and some excerpts from Wagner’s 
music-dramas. Miss Louise Nanney achieved a decided 
success by her finished and artistic violin playing. The 
orchestra was in splendid form, and Dr. Winn had 
evidently bestowed care and attention in the preparation 
of the works enumerated. 

Mr. George Halford’s third and fourth orchestral concerts 
took place in the Town Hall, on November 30 and the 14th 
ult. His orchestra is making wonderful advance under his 
careful and efficient training, and he has already given 
proof of undoubted talent as a conductor. The principal 
novelties introduced at these concerts consisted of 
Glazounow’s “ Poéme Lyrique” and Rimsky-Korsakow’s 
“Caprice Espagnol.” The symphonies given included 
Brahms’s No. 2 in D and Schubert's “ Unfinished.” Mr. 
Robert Kaufmann appeared as the vocalist at the third 
concert, and M. Siloti, the eminent Russian pianist, at the 
fourth. 

The Royal Society of Artists’ musical matinées in con- 
nection with the Autumn Exhibition were brought to a 
successful close on Saturday, the rith ult. The concert 
was the 120th given under Mr. Oscar Pollack’s direction, 
and their popularity has steadily increased from their 
inception up to the present time. 

Cowen’s “Sleeping Beauty” was given in the large 
Lecture Theatre of the Midland Institute, on the 17th 
ult., by Mr. A. R. Gaul’s ladies’ singing classes, assisted 
by a number of gentlemen, to a pianoforte and harp 
accompaniment. 

An excellent all-round performance of “ Elijah” was 
given in the Town Hall, on the 18th ult., by the 
Birmingham Choral Union, under Mr. Thomas Facer’s 
able conductorship. 

Mr. Max Mossel’s first drawing-room concert of the 
season was given in the Grosvenor Rooms of the Grand 
Hotel, on the 16th ult. The concert consisted of a piano- 
forte and vocal recital, interpreted by Mr. Leonard Borwick 
and Mr. Plunket Greene. 

The Midland Musical Society, under Mr. H. M. Steven- 
son, gave the first part of Dr. Stanford’s oratorio ‘“‘ The 
Three Holy Children” and Gaul's popular cantata ‘‘ The 
Holy City,” in the Town Hall. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

CHIEF amongst the many concerts that have taken place 
during the past month was the performance of * The 
Messiah” by the Bristol Choral Society, on the 18th ult. 
More than 600 performers took part, under the direction of 
Mr. George Riseley, who had devoted much time to the 
careful preparation of the familiar work. The solos were 
entrusted to Miss Emily Squire, Miss Jessie King, Mr. 
Lloyd Chandos, and Mr. Douglas Powell. 

Performances of sacred cantatas in places of worship are 
becoming more general in Bristol and the suburbs. Among 
the many that took place during Advent were a rendering, 
on November 28, of Spohr’s ‘‘ Last Judgment,” at St. 
Andrew’s, Montpelier, the soloists being Miss Perry, Mr. 
Cann, and Mr. A. Wilmut; that of Gaul’s “ Holy City,” 
at St. Mary’s, Tyndall’s Park, on the 7th ult., the chief 
singers being Miss Chambers, Miss Annie Boucher, Mr. 
W. S. Spray, and Mr. W. H. Wickes ; and an interpretation 
of Spohr’s ‘God, Thou art Great,” solos by Miss A. 
Sharland, Mrs. Mathews, Mr. T. Rushworth, and Mr. 
R. Culverwell, at St. Bartholomew’s Church. 
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Two of the younger male-voice glee societies have 
given their annual “ ladies’ night.” The gleemen sang to 
a large audience in the Victoria Rooms, on the gth ult., 
new and familiar part-songs and glees, the degree of 
excellence with which they were rendered showing that 
they had been well prepared. Miss Lucile Hill sang several 
songs charmingly, and Mr. W. J. Kidner conducted with 
his customary good judgment. On the rith ult. the 
Bristol AEolian Choir, all tonic sol-faists, entertained 
their friends in St. Philip’s Vestry Hall, when they sang 
with admirable precision and expression. Mr.G. A. Sleigh, 
the enthusiastic conductor, and his singers are to be 
congratulated on the success attending their efforts. Miss 
Marion Harris and Miss Clara Aldersley contributed 
songs. 

The Glasgow Select Choir sang in Bristol on November 
29. J. L. Roeckel’s pretty cantata ‘‘ The Hours” was 
represented, on the roth ult., by the Teachers’ Musical 
Society, under the direction of Mr. W. J. Kidner. Miss 
Marion Harris, Mr. James Boddy, and Mr. A. E. Colston 
were the soloists. 

The Clevedon Philharmonic Society gave a performance 
of Gounod’s ‘Messe Solennelle” and selections from 
Sullivan’s “ Prodigal Son,” at its concert on the 15th ult. 

At the Christmas concert of the Weston-super-Mare 
Philharmonic Society, on the 16th ult., Barnett’s ‘‘ Ancient 
Mariner ” and Rossini’s ‘‘ Stabat Mater ” were given. 


MUSIC AT CAMBRIDGE. 
(FRoM OUR OWN CORRESPONDENT.) 

THE Wednesday Popular Concerts, after a chequered 
career of eight years, have come to an end, and in their 
place has arisen a new organisation, called ‘‘ The Masonic 
Hall Concerts.” These performances are more or less of 
a private character, prices are high, and the comfort of the 
audience is to be more studied than is possible in the 
ill-seated Guildhall. They will doubtless prove highly 
attractive to the select few ; but it is a pity that the shilling 
paying democracy will be entirely excluded, and the series 
cannot, therefore, be considered a force in the popularisation 
of the best music. Mr. Noble’s music to ‘‘ The Wasps” 
was noticed in the November number of THE MusicaL 
Times, and the only other event that requires mention here 
is the performance of a miscellaneous programme in 
Trinity Chapel by the University Musical Society. The 
chief piece was the Credo from Bach’s B minor Mass. This 
terribly exacting work was, on the whole, very creditably 
given. If there were unsteadiness here and there, particu- 
larly in the opening chorus, the “ Et resurrexit’” and 
“ Confiteor” went with great swing, and the effect of the 
‘‘ Et expecto,” where the full resources of the magnificent 
organ were brought in, was overwhelming. Miss Kate 
Thomas, Miss Evelyn Downes, and Mr. Norman Alston 
were admirable soloists. Dr. Sweeting played the organ 
part with conspicuous skill and taste and Dr. Gray con- 
ducted. The audience was miserably small, considering 
that such a magnificent work was to be performed. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

In addition to its regular homes of music and the 
drama, Dublin has just thrown open to the public the new 
Lyric Concert Hall, Burgh Quay, which accommodates 
about 1,500 persons. The hall was opened on November 26, 
since when several concerts have been given, under the 
management of Mr. Farley Sinkins, with leading vocalists 
and instrumentalists, including Miss Ella Russell, Madame 
Antoinette Sterling, Mr. Plunket Greene, Signor Salvi, 
Signor De Angelis (violin), and the child-pianist, Bruno 
Steindel. 

The Dublin Musical Society gave its first concert for 
the season on November 25, at the Royal University 
Buildings, Earlsfort Terrace, under the direction of Dr. 
Joseph Smith. Dvorak's “‘ Spectre’s Bride,” with a miscel- 
laneous second part, made up the programme, and the 
principal singers were Madame Marie Duma, Mr. Otto 
Dene, and Mr. Andrew Black. The same Society gave 
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a Christmas performance of “The Messiah,” on the ao) 
ult., with Miss Prendergast, Miss Alice Lamb, Mr. Lloyg Mrs 
Chandos, and Mr. Lawrence Mooney. Mr. 

“ The Messiah ” was also given as a Christmas oratojgy and 
in St. Patrick’s Cathedral, on the 17th ult., under ty resp 
direction of Mr. Charles Marchant, Cathedral organist. 

On the rst ult. a performance of “The Messiah ” to perf 
place in the New Town Hall, Rathmines, with band agp give 
choir of 150 performers, under the direction of Mr. Raymong 0S 
Revelle. T 

The Dublin University Choral Society opened its sixyp “9 
first season, on the 11th ult., with Oliver King’s canta con 
“The Romance of the Roses” and selections frog Mar 
Gounod’s opera “ Mirella. The solo parts were entrust (07/ 
to Miss Agnes Neacy (prize soprano of the “ Feis Ceoil# Fart 
and Mr. G. Matthews, and the choir of 150 voices w 
ably conducted by Mr. Charles Marchant. 2 

conc 
spiri 
MUSIC IN EAST ANGLIa. mad 


Evel 
(FRoM OUR OWN CORRESPONDENT.) were 


Tue Norwich Festival Committee’s first interim conceg play: 
took place on the 6th ult., in St. Andrew’s Hall, whg T! 
Gounod’s “ Faust’ was performed. The dramatis persong for i 
were disposed as follows: Margarita, Madame Alice Esty 13th 
Siebel and Martha, Miss Kirkby Lunn; Faust, Mr. Jot band 
Child; Valentine, Mr. William Dever; and Mephistophel with 
Mr. Alec Marsh. The choruses were well sung, ang Perc 
the Norwich Philharmonic Society was responsible { 

the orchestral part of the work. Dr. Horace Hill co 
ducted and Dr. Bunnett rendered useful work at th 
organ. 

Sir Frederick Bridge, being honorary president of th 

Norwich Orchestral Union, conducted by Mr, Erne 
Harcourt, attended the concert given by the Society on th 
toth ult., when his dramatic cantata ‘‘ Boadicea”’ was pe 
formed, under the composer’s baton. Madame Ma 
Mallia, Miss F. Burton, Mr. W. H. Gunston, and & 
Dennham Barri formed the solo quartet. Sir F. Bridge 
music received a fair (if not perfect) interpretation. 
novelty in the second part was a new orchestral eulogy} 
Mr. E. Harcourt, entitled ‘Salve! Victoria Regina,” 4 
orchestra, soprano solo, and chorus. The second pa 
included Handel’s Organ Concerto in D minor, the s0 
part being artistically played by Sir F. Bridge, who w 
also heard in three charming sketches by Schumann. 

With the sympathetic assistance of Dr. Bates, Mqi 
Walter Hansell’ organised a very enjoyable evening! 
entertainment at the Church of England Young Mer 
Lecture Hall, on November 30, when the opportunity w 
taken of introducing, for the first time in his native cit 
Mr. Owen Morgan, whose début in the Queen’s Hall 
June was favourably noticed in the London press. } 
Morgan possesses a robust tenor voice which he uses wif 
artistic Care. 

The annual concert on behalf of the Eastern Counti 
branch of the Commercial Travellers’ Benevolent Institutic 
took place in St. Andrew’s Hall, Norwich, on Novem@McEy 
26. The vocalists were Miss Sarah Berry, Miss Rosso@conce 
Mr. James Leyland, and Mr. Harold Charles, while Mdl@ Mr, \ 
Murkens and Miss Marguerite Swale were responsible ff f120, 
violin and pianoforte solos respectively. Dr. Bunndtions | 
contributed some organ solos. kind i 

The Great Yarmouth Musical Society commenced #phrillia 
season on the 7th ult., with a very creditable performangpive ; 
of Haydn’s “Creation.”” The chorus, although weak §orches 
tenors, showed high proficiency. The band also acquitt§« Aca, 
itself admirably. Much of the increased improvemt§éc,, w 
in connection with the Society is due to the zealo§ Miss ] 
efforts of Mr. Haydon Hare, who was recently install Spa 
as conductor. The vocal trio consisted of Madame Alifhistorj 
Esty, Mr. John Child, and Mr. Alec Marsh. During Nieck; 
interval the late secretary, Mr. W. D. Tomkins, w@of En; 
presented with a handsome study chair by the members choir, 
the Society. selectii 

The King’s Lynn Musical Society gave its first conc4 trying 
of the season on the 8th ult., Mendelssohn’s “ St. Paul jogra 
being the work chosen. Under the conductorship of MiPyrce) 
A. H. Cross, a very satisfactory performance took pla Op 
The principal vocalists were Mrs. C. W. Nelson-LoWitmed 


directic 











THE MUSICAL TIMES.—January 1, 1898. 








on the 204 


, Mr. Lio Mrs. Monkman, Mr. Joseph Reed, and Mr. Arthur Barlow. 


Mr. F. W. B. Noverre led the band, while Mr. J. H. Pratt 
and Mr. W. O. Jones presided at the pianoforte and organ 







mas oratori otis 

? U res : . . 

Boe. Under the conductorship of Mr. A. S. Wilde, a successful 
ssiah ” to petformance of Mendelssohn’s ‘‘Son and Stranger” was 
th band ang given at Wymondham, on the 8th ult. The parts were 
{r. Raymogg most creditably filled by local vocalists. 


The Downham Market Choral Society selected Gluck’s 
“Qrpheus’’ (concert form) as the principal piece at its 
concert of the oth ult. With the assistance of Miss 
Margaret Cooper (Eurydice) and Miss Edith Nutter 
(Orpheus), a creditable performance resulted. Mr. G. 
Farrant conducted and the orchestra was led by Mr. F. W. 
B. Noverre. 

The Kirkley (Lowestoft) Madrigal Society gave its third 
concert on the 7th ult. Mr. Philip Chignell is the leading 
spirit in the Society, and under his conductorship some 
madrigals and part-songs were successfully given. Miss 
Evelyn Ray, Mr. G. E. Jeffries, and Mr. J. J. Manning 
) were responsible for several songs, and Mr. E. E. Abbott 
erim conceg played two violin solos in a masterly manner. 
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Hall, whg The Beccles Choral Society selected Haydn’s “Creation” 
ratis persomm for its initial concert this season, which took place on the 
: Alice Esty 13th ult. Mr. W. W. Harvey conducted a chorus and 
st, Mr. Jol band numbering about 100 performers, who did their work 
phistophelm with great excellence. The solo vocalists were Miss 

sung, ai™ Percival Allen, Mr. James Leyland, and Mr. Edward Iles. 
ponsible { 
ce Hill co 
work at MUSIC IN EDINBURGH. 
ident of t (FROM OUR OWN CORRESPONDENT.) 

Mr. Erg First in point of interest last month was the visit of 
ociety on ti™ Dr. Grieg to the country whence his name and ancestry 
2a’? was pem were transplanted to his now native Norway. The dis- 
dame Mawtinguished composer was greeted by an_ enthusiastic 
on, and Mg audience, which severely taxed the capacity of the Music 
- F. Bridge Hall. Dr. Grieg had the sympathetic support of M. 
retation. § Johannes Wolff in selections from his violin and pianoforte 
al eulogy compositions, and he gave the utmost pleasure to his 
Regina,” i appreciative hearers in his own rendering of the ‘‘ Holbergs”’ 
second pa Suite and other pieces. Madame Medora Henson sang 
nor, the sd™ some of Grieg’s beautiful songs. 
ge, who wa The first visit of the Hess Quartet offered a rare treat 
mann. [to Edinburgh music-lovers. The most enjoyable numbers 

Bates, Mgin an excellent programme were Schubert in D minor 
le evening} and Beethoven in G major. 

‘oung Met} The eleventh series of Messrs. Paterson’s orchestral 
ortunity wa concerts was inaugurated, on the 6th ult., by the Scottish 
5 native cit} Orchestra, under Mr. Kes and its old leader, M. Sons. 
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Volkmann’s fine Symphony in D minor had more justice 
done to it than Beethoven's Symphony in B flat experienced 
onthe 13th. M. Petschnikoff was the violinist, and ina 
Wieniawski concerto and two charming Tschaikowsky 
pieces won the evident favour of the audience. 

The festivities connected with the inauguration of the 
McEwan Hall culminated, on the 15th ult., in an orchestral 
concert arranged by the Students’ Representative Council. 
Mr. McEwan’'s princely gift to the University cost about 
£120,000, and in its noble proportions and beautiful decora- 
tions it can challenge comparison with any building of the 
kind in the country. At the inauguration ceremony the 
brilliant audience had an opportunity of hearing Dr. Peace 
give a recital on the huge Hope-Jones organ. At the 
orchestral concert the programme included Brahms’s 
“Academic ’’ Overture, Beethoven’s C minor Symphony, 
&c., while the vocal numbers were in the capable hands of 
Miss Ella Russell and Mr. Ben Davies. 

Space is left only for the bare mention of the second 
historical concert at the University, arranged by Professor 
Niecks, at which Mr. Collinson conducted the performance 
of English Cathedral music by the St. Mary’s Cathedral 
thoir. The feature of the programme was the Purcell 
selection. Anthems by Greene, Weldon (‘‘Hear my 
trying’), Boyce, and others were also given, and the 
programme was varied by organ solos from the works of 
Purcell, Arne, and others, played by Mr. Collinson. 

On the 11th ult. Spohr’s “ Last Judgment” was per- 
formed at the Advent Service in St. Paul’s, under the 
tirection of Mr. W. Prendergast, organist of the church. 


ern Count 
nt Institutid 
nm Novemb 
Miss Rosso 
while Md 
sponsible f 
Dr. Bunng 







nmenced 4 
performani 
ugh weak! 
Iso acquittd 
improveme 
the zealot 
atly install 
ladame 
During 
omkins, 
- members 





first con 
“ St. Paul 
orship of 
- took plad 
Yelson-Low 








MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE opening of the regular musical season took place 
on the evening of November 30, when the Glasgow 
Choral Union and the Scottish Orchestra united in a 
performance of Berlioz’s ‘‘Faust.” This season’s orchestra, 
notwithstanding many changes in its personnel, is an 
excellent one in every important respect. Mr. Sons 
again leads the eighty instrumentalists and Mr. Kes is, of 
course, the conductor of the orchestral adjunct of the 
scheme. Mr. Joseph Bradley, the esteemed choir- 
master of the Union, conducts the choral concerts. 
Under Mr. Bradley’s baton the performance of ‘‘ Faust ” 
was singularly free from blemish, the choristers acquitted 
themselves admirably, the orchestra was kept well in hand, 
and the soloists were Miss Jenny Taggart, Messrs. Ben 
Davies, Lempriére Pringle, and Walter Harvey. The last- 
named is a young Glasgow baritone who has evidently a 
bright career before him. On the 4th ult. the first popular 
concert was given in presence of an enormous audience, 
the spare seats in the orchestra being, indeed, crowded. 
A very familiar feast of light, yet, in its way, good music 
was provided, and Mr. Atherton Smith, another local 
vocalist, sang in a highly promising manner. At the 
second classical concert, on the 7th ult., M. Petschnikoff, 
the new violinist, made his first appearance here. His 
technique is excellent, and in pieces like Wieniawski’s 
concertos he takes foremost rank. The programme con- 
tained Volkmann’s Symphony in D minor (a composition 
which failed to attract any interest, and for reasons not 
far to seek) and Liszt’s Hungarian Rhapsody (No. 1). Mr. 
Kes did well to include Beethoven’s C minor Symphony 
in his programme for the rrth ult., the second ‘ Pop.” 
of the series. The ever popular work was magnificently 
played, and the programme otherwise contained Handel’s 
Largo and the introduction to the third act of ‘“* Lohen- 
grin.” Miss Mabel Berrey sang and was _ heartily 
received. 

What will in all probability prove the outstanding feature 
of the Choral and Orchestral Union season was reserved 
for the evening of the 14th ult., when Miss Marie Brema, who 
sang no fewer than nine times, was most enthusiastically 
received. The orchestral pieces in the programme included 
Mr. Hamish MacCunn’s bright and engaging suite for 
orchestra ‘Highland Memories,” wherein the young 
Greenock composer gives, it is pleasing to say, free vent 
to his melodic gifts; Beethoven’s Symphony (No. 4) in 
B flat, and Cherubini’s Overture to ‘“‘ Medéa.” 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

At the Philharmonic concert given on the 7th ult. 
Tschaikowsky’s Pianoforte Concerto in B flat took the 
most prominent place in the programme, and for a very 
fine rendering of this delightful work thanks are alike 
due to Mr. F. H. Cowen, the conductor, and Mr. F. 
Lamond, the solo performer. Handel’s ‘‘ Messiah,” which 
has for some years past alternated with Mendelssohn’s 
“Elijah” at Christmas time, was announced for the 
21st ult., and as usual brought the first half of the series of 
subscription concerts to a close. In high favour as usual 
have stood a ladies’ and a smoking concert given under 
the auspices of the Liverpool Orchestral Society by Mr. 
A. E. Rodewald. At the first-named, Dvorak’s Symphony 
in G and Dr. C. H. Parry’s Theme and Variations in E 
minor divided the honours, the latter composer conducting 
his own composition. 

The Schiever Quartet initiated another series of its 
excellent chamber afternoons in the concert-room of the 
College of Music, on the r1th ult., a Beethoven programme 
being rendered in that refined manner to which those who 
are familiar with the work of the artists in question have 
always been accustomed. The same quartet filled the 
programme at the smail concert-room, St. George’s Hall, 
the following day, at one of the Sunday Concerts. The 
latter had on the two or three previous occasions been 
devoted to ballads and the like, a solitary exception being 
a Wagner performance, with an orchestra of ninety players, 





under the direction of Mr. W. I. Argent. 
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Chamber concerts have also been given at the Hall of 
the College of Music by Messrs. Weingartner, father and 
son, well known as conscientious and artistic musicians ; 
and by Mr. Leopold, a more recent comer to the ranks of the 
local professorate, who has deservedly acquired an excellent 
reputation. The College itself closed its doors for the 
vacation with a very good students’ concert, which included 
Beethoven's First Symphony in C, conducted, as usual, by 
Mr. Courvoisier. 

On the 14th ult. the Post Office Choral Society gave its 
annual charity concert, the object selected for benefit being 
the School for the Blind. The chief work selected was 
Gade’s ‘‘ Psyche,” and Mr. Clarke conducted with the 
accustomed happy result. At the pro-Cathedral Dr. Armes 
directed his ‘‘ St. John the Evangelist,” on the 2nd ult., 
and it was repeated on the oth ult. For these excellent 
performances credit is due in the main to Mr. F. H. 
Burstall. : 

At*Chester, Sir Frederick Bridge’s ‘“‘ Flag of England” 
was announced by his brother, Dr. J. C. Bridge, tor the 
2oth ult. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

WE are so frequently told by young half-fledged amateurs, 
puffed out with their new fancies and bursting with anxiety 
to proclaim them, that our old standard favourites, and 
especially our long-loved oratorios, are doomed, that it 
was really consoling on Thursday and Friday evenings, 
the 16th and x7th ult., to find that, in spite of a drenching 
rain, which must have caused many people to think twice 
before venturing out, all the unreserved parts of the Free 
Trade Hall were crowded fully an hour ere the tuning of 
the instruments began. A ‘“ Messiah” night here means 
an audience of upwards of 4,000, and surely the record 
must have been broken on the first evening of the festival 
wherewith we annually inaugurate Christmas. On the 
Saturday night there was just as large a gathering in the 
same room, and a dense crowd in the smaller Association 
Hall. Where, then, are the signs of decay, or of that 
slow awakening from our insular obtuseness which 
is so often prophesied? Mr. Cowen was fortunate in 
having to guide a choir so well trained by Mr. Wilson, 
supported by an organist so ready and quick of resource 
as Mr. Fogg, and an orchestra so talented and com- 
plete as is the Hallé corps of instrumentalists; and he 
enjoyed the co-operation of such experienced soloists as 
Messrs. Santley and Lloyd, whose good services we have 
for many years enjoyed at this season. Miss Ada 
Crossley is welcome in sacred works for many reasons—- 
because of the quiet composure of her style, of that self- 
reliance which frees the conductor as well as the audience 
from all anxiety, and for a general completeness of rendering 
of her work. It was the first time that to Madame Alice 
Esty the soprano music of ‘‘ The Messiah’ had been 
entrusted at the Hallé concerts. Mr. Lane, also, on the 
Saturday evening was fortunate. His large choir is gaining 
fulness of tone and promptness of attack, and he secured 
an excellent staff of soloists in Misses Palliser and Butt 
and Messrs. Ben Davies and Andrew Black. 

Of the Thursday evening concerts preceding the Christ- 
mas oratorio few words must suffice. Sir Charles Hallé, 
on the very first night of his orchestral concerts—so many 
years ago—gave us some extracts from Berlioz’s ‘‘ Faust,” 
and he afterwards found it advisable to have the whole 
work adapted for English performance. In no work did 
the Manchester choir so revel or appear to such advantage. 
Could a second and equal success be drawn from the 
same pen everybody would be delighted. But it must be 
a stronger work than ‘‘ The Childhood of Christ,” suit- 
able enough for a small suburban choral society, but 
not for performance on a grand scale. Nor will ‘‘ Les 
Troyens’’ serve. In spite of every exertion on the part of 
all concerned, it proved excessively wearisome on the 2nd 
ult. At the concert of the following Thursday, the oth 
ult., Tschaikowsky’s ‘‘ Pathetic ’’ Symphony was given 
again, and received with the enthusiasm which a splendid 
presentation of a most original work deserved. Mr. 


Cowen was loudly applauded for a rendering which 
could scarcely be equalled by any orchestr- and certainly 











has never been surpassed here. Mrs. Helen Trust always 
sings with acceptance, but the Free Trade Hall is rather 
large for her; and the intonation of M. Gorski algo 
appeared to be disturbed by some over-eagerness to create 
an effect. The Violin Concerto of Beethoven has so often 
been played here by the greatest artists that perhaps q f 
keen criticism was unavoidably excited. 

At the second Harrison concert, on the 8th ult., Miss 
Ella Russell sang delightfully, as she generally does in 
suitable music; and Herr Popper, Mr. Jack Robertson, 
Madame Burmeister-Petersen, and other artists were there, 
But it is no disparagement to them to say that the interest 
| centred io the re-appearance of Lady Hallé on the platform 
_where she has so often proved the unequalled refinement of 
| her style, the absolute truth of her intonation, and the pure 
liquid quality of her tone. That she could not again mount 
the oft-trodden boards without some strong emotion was 
evident, but so soon as she became absorbed in Spohr’s F 
| beautiful Adagio the instinct of the artist conquered the F 
|pain of the woman; and everybody hoped that now, 
| after more than two seasons of voluntary, but perfectly 
natural, withdrawal from the subscription concerts, we — 
may again often greet her as in evenings gone by. 
| No concert of the Brodsky series has been more interest- 
|ing than that of the 15th ult. Between one of Haydn's 
|most pleasing quartets and Beethoven’s Op. 132—the 
, interpretation of which could not have been surpassed— 
| there was a glorious pianoforte trio by Arensky, followed 
| by the Basso Ostinato of the same composer, interpreted — 
|by M. Siloti, who played with a reserve of force most 
refreshing in these days when almost every pianist seems 
bent upon smashing the instrument. The Scherzo of the 
|trio was irresistibly redemanded, and, indeed, the first 
| Allegro and the slow movement might have been repeated 
to the intense pleasure of a crowded and musically 
educated audience. 

Mr. Sachs, with his male-voice choir, gave a concert on 
the 6th ult., in the doomed concert hall, with a good pro- 
gramme, including Dr. C. H. Lloyd’s ‘‘ Longbeard’s Saga”; 
and on the 8th ult. Dr. Watson, with his Vocal Society, 
appeared for the second time this winter, giving, together 
with many other interesting morceaux, John Wrigley’s 
motet ‘* He brought down my strength.” 

The closing concert at the College of Music was more § 
}than usually attractive, showing a rapid expansion of 
artistic feeling among the students. Dr. C. Swinnerton 
| Heap takes the place of Sir F. Bridge for the next two 
| years as external examiner to the Victoria University. 
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|MUSIC IN NORTHUMBERLAND AND DURHAM. 
| (FROM OUR OWN CORRESPONDENT.) 


| On the oth ult. the Durham Amateur Orchestral Society 
| gave a very successful concert in the Town Hall, Durham. 
; Mozart, Haydn, Reinecke, Gounod, and Gluck were repre: 
|sented in the programme, and the vocalist was Miss 
| Jeannie Appleby, who has recently completed her studies 
jat the Royal College of Music. The conductor was 
| Mr. Wallerstein. 

| The Northern Musicians’ Benevolent Society gave its 
| annual concert in the Town Hall, Newcastle, on the 7th 
|ult. The programme included Beethoven’s Pianoforte 
| Concerto in C, with Miss Ethel Amers as soloist; Mac- 
| kenzie’s “ Burns” Rhapsody, Grieg’s ‘‘ Peer Gynt” Suite, 
the Overture to Wagner’s “‘ Flying Dutchman,” and other 
|works. The orchestra numbered about eighty performers, 
all local musicians, who give their services gratuitously on 
these occasions to aid the funds of the Society in which 
they are allinterested. The vocalist was Madame Goodall, 
and Mr. J. H. Beers was the conductor. 

On the 14th ult. a performance of Spohr’s ‘‘ Last 
Judgment”? was given in the Cathedral Church of St. 
Nicholas, Newcastle. A small orchestra was engaged for 
the occasion and Mr. J. E Jeffries conducted. The work 
was very creditably performed. 

The South Shields Choral Society gave its first concert 
of the season in the Royal Assembly Hall, South Shields, 
on the r5th ult. The principal works performed 
were Mendelssohn’s “ Walpurgis Night” and Goetz’s 
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“Neenia,” the soloists being Miss Jeanie Rankin, Mr. 
D.S. Macdonald, and Mr. Charles Copland. The orchestra 
and chorus numbered about 200 and Mr. M. Fairs 
conducted. 

A remarkably fine performance of ‘‘ The Messiah”? was 
given in the Town Hall, Newcastle, on the 15th ult., by 
the Newcastle and Gateshead Choral Union, under the 
conductorship of Mr. James M. Preston. The soloists were 
Miss Maggie Davies, Madame Marie Bellas, Mr. Lloyd 
Chandos, and Mr. David Hughes. The choruses were 
admirably sung by a choir of 400 voices and created much 
enthusiasm. This Society is doing excellent work in 
reviving the standard oratorios, which have, during recent 
years, been rarely heard in this locality, and its continued 
prosperity may be ardently wished for. 

The Sunderland Philharmonic Society announced a 
Christmas performance of ‘‘The Messiah” for the 27th 
ult., in the Victoria Hall, Sunderland, with Miss Helen 
Jaxon, Miss Muriel Foster, Mr. Tom Child, and Mr. 
William Thornton as soloists, Mr. J. M. Preston as 
organist, and Mr. N. Kilburn as conductor. 

On the 16th ult. the Alnwick Choral Union gave a 
performance of Haydn’s “ Creation,” in the Corn Exchange, 
Alnwick, under the direction of Mr. C. E. Moore, and with 
Miss Maud Wadhan,, Mr. D. T. Macdonald, and Mr. G. W. 
Moore as soloists. 
Mr. C. S. Wire presided at the pianoforte. 

Parts I. and II. of “* The Messiah” were performed at 
St. Peter’s Church, Newcastle, on the 17th ult. Mr. A. 
Docksey presided at the organ and Mr. T. W. Ritson 
conducted. 

Miss Hildegard Werner gave her silver jubilee concert 


on the 7th ult., in the Assembly Rooms, when an excellent | 


programme was rendered by several artists. During the 
evening Miss Werner received some valuable gifts, including 
a gold bracelet and purse of sovereigns, presented by Lady 
Browne, and a silver-mounted ebony baton by the Ladies’ 
Mignon String Orchestral Society. 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


A cuoir holding two challenge shields, six first prizes, 
four second, and three third, deserves prominent notice in 
a journal so largely devoted as is THE Musicat TIMEs to 
the encouragement of choral singing. Such is the record 
of the Nottingham Tabernacle Temperance Prize Choir, 
conductor, Mr. Riley, accumulated in about ten years. Its 
career has been one of steady progress, culminating in the 
capture of the Curwen challenge shield at the National 
Temperance Choral Union Festival at the Crystal Palace 
last July ; and, for the second time, the winning of the 
National Grand Challenge Shield at the Autumn Festival 
recently held at Portsmouth. The shields were presented 
before an enormous audience on November 25. 

The first of Miss Cantelo’s classical concerts was held 
in the Albert Hall, on the 3rd ult., when the Cologne 
Quartet, led by Mr. Willy Hess, was announced t > appear. 
Its playing aroused enthusiasm, especially in the Dvorak 
Pianoforte Quintet. Miss Cantelo and Mr. Hess gave a 
capital rendering of Brahms’s Sonata for violin and 
pianoforte. 

The Stapleford Choral Society performed Barnby’s 
“Rebekah” and Mendelssohn’s ‘‘ Hear my Prayer’? on 
the 7th ult. The soloists were Miss Maggie Jaques, Mr. 
Hamlyn Crimp, and Mr. Herbert Baker. Mr. E. Swift 
accompanied on the organ. 

The Mansfield Harmonic Society is doing good work 
under Mr. Marshall Ward. On the 7th ult. it gave ‘‘ The 
Messiah,”’ the principals being Miss Helene Mearns, 
Miss K. Tennien, Mr. H. Stansfield, and Mr. W. H. 
Dawson (from York Minster). 

The committee of the Mechanics’ Institution organised a 
classical matinée, on the 2oth ult., in place of the organ 
recitals which have been continued with fluctuating success 
for several years. The attendance was gratifying alike to 
promoters and performers, who hardly expected to find 
such enthusiasm in a Saturday afternoon popular audience. 
With Mr. Arthur Richards at the pianoforte, Mr. Ellenberger 














A small orchestra was engaged, and | 


(violin), and Mr. E. Thorpe (violoncello) the programme 
was in more than safe hands. 

On the oth ult. Messrs. Ellenberger and Thorpe com- 
menced their annual series of chamber concerts. The 
programme included Dvorak’s Pianoforte Trio (Op. go), 
which proved a welcome novelty. Messrs. Ellenberger, 
Johnson, Thorpe, and Miss K. Ellenberger were the artists. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


THREE local societies have given concerts on a con- 
siderable scale during the past autumn. The Oxford 
Gleemen, with the Reading Orpheus Society, who joined 
them on this occasion, gave Grieg’s ‘‘ Landerkennung,” 
Schumann’s ‘ Luck of Edenhall,’’ and Mendelssohn’s 
‘* Tothe Sons of Art,” in the New Town Hall, and the effect 
of these two fine choirs in combination with an excellent 
orchestra was exceedingly grand. In the same place “‘ The 
Messiah ” received a good performance from the Choral and 
Philharmonic Society, conducted by Mr. Betjemann, and 
Bach’s ‘*Christmas’’ Oratorio was also well rendered 
under the direction of Dr. Harwood. Rumour asserts 
| with a good deal of persistency that all these concerts 
resulted in severe financial losses to those concerned. It 
can only be hoped that these reports are exaggerated, but 
it could be in no way cause for surprise if they were true. 
The number of concerts of all kinds that have been 
compressed into eight weeks is almost incredible. Three 
perhaps may be mentioned — the Richter concert, the 
Albani concert, and the Patti concert. Besides these, the 
Classical concerts and the Balliol concerts have been in 
full swing. Gratifying as all this musical activity may be 
from one point of view, it hardly admits of doubt that, if it 
crushes the local choral societies out of existence, it will 
have done more harm than good. 

The academic side of music in Oxford during the past 
term has been of exceptional interest. The lecture of the 
Professor of Music, elicited by the tercentenary of the publi- 
cation of Morley’s “ Plaine and Easie Introduction,” was 
marked by the learning and humour that we expect from 
him. The syllabus of the lecture, given to every member 
of the audience, was remarkable for the beautifully executed 
| fac-similes that adorned it. The wise will preserve them 
| with care. The illustrations were very beautiful and were 
well sung by the excellent body of musicians known as 
| ‘* The Professor of Music’s Choir.’”” The other lecture of 
| importance was delivered by Mr. Hadow, and consisted 
;of an account of a book published in the Austrian 
| Empire to prove the influence of Croatian folk-songs on 
| Haydn’s music. The general result of this interesting 
| discourse was to produce an absolute conviction that 
| Haydn had been enormously and consciously under 
the influence of Croatian popular songs, a piece of fresh 
| information of the highest interest. An announcement has 
|since been made that Mr. Hadow is just about to issue a 
| pamphlet on the subject. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Spour’s “ Last Judgment ” was performed in the Parish 


|Church, Sheffield, on the roth ult., under Mr. T. W. 
| Hanforth. 


The choir was augmented and brass and 
drums supplemented the organ. 

The St. Peter’s Abbeydale Choral Society performed 
Bennett's ‘* Woman of Samaria,” on the r4th ult., under 


|the direction of Mr. W. Gadsby, when the work was 
| adequately rendered. 
| members of the Society, acquitted themselves admirably. 


The principals, most of whom were 


On the same date the Attercliffe Christ Church Choral 
Society gave an excellent performance of Romberg’s 
‘* Lay of the Bell.” 

The Sheffield Amateur Instrumental Society, under 
Dr. Coward’s conductorship, has won an enviable reputa- 
tion, and its latest concert, also on the r4th ult., will 
do much to enhance it. Schumann's Symphony (No. 1) 
in B flat major formed the principal piece in a pro- 





gramme which included Massenet's ** Scénes Pittoresques,”’ 
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a selection from “ Aida,” and overtures by Nicolai and 
Sterndale Bennett. 

The Mansfield Harmonic Society performed ‘“ The 
Messiah,” on the 7th ult., in the Town Hail. Mr. F. 
Marshall Ward conducted. 

Sterndale Bennett’s ‘‘ May Queen” was performed, on 
the 8th ult., by the Doncaster Musical Society. Mr. H. 
Mackenzie directed an excellent rendering of the popular 
work. The soloists were Madame Goodall, Miss A. 
Whitehead, Mr. H. Stansfield, and Mr. J. A. Schofield. 
Mr. C. Reasbeck led the band. 

The Ripley Choral Society performed ‘‘ The Messiah” 
on the 8th ult. Band and chorus numbered about 100 
performers. The solo vocalists were Mrs. Haynes, Miss 
Beastall, Mr. L. Parker, and Mr. T. Ranshaw. Mr. 
Beastall conducted. 

Elgar’s “‘ King Olaf’’ was performed on the 2oth ult. 
by the Sheffield Amateur Musical Society. -To this old 
established Society Sheffield music-lovers are mainly 
indebted for the introduction of new works, and “ King 
Olaf’? had a reception which fully justified its inclusion 
in the Society’s repertory. The singing of the several 
dramatic and descriptive choruses was marked by much 
excellence of tone, attack, and expression. the vivid 
“Challenge of Thor” chorus and the section entitled 
“ The Wraith of Odin” being worthy of especial praise. 
The principals were Madame Henson, Mr. William Green, 
and Mr. Joseph Lycett. The elaborate score was 
admirably played, Mr. J. Peck leading the band. Mr. J. 
W. Phillips was organist and Mr. Schéllhammer conducted. 

The Ashbourne Choral Society performed Cowen’s 
“St. John’s Eve,” on the 16th ult. Mr. W. H. Tutt 
conducted. 

Performances of ‘‘ The Messiah’’ were given at three 
of the Sheffield Theatres on Christmas Day, and during 
the week previous the oratorio was given at Heeley, 
Cherrytree, and in the Music Hall, Sheffield. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Sarum Choral Society made its first appearance 
this season, on the 15th ult., at the Council Chamber, 
Salisbury, in a miscellaneous programme, which included 
Hamish MacCunn’s choral ballad ‘* Lord Ullin’s Daughter.” 
The annual Advent performance of Spohr’s ‘ Last 
Judgment” was given in Salisbury Cathedral on the 
7th ult. For some reason the purely instrumental portions 
of the oratorio, which, on previous occasions, have been 
played in a masterly manner by the organist, Mr. C. F. 
South, were omitted. The solos, by members of the 
Cathedral choir, and choruses were carefully sung, and 
Mr. South, at the organ, did all that was possible with the 
accompaniments. 

At Andover, on the gth ult., Mr. G. H. Westbury’s choir 
gave a very successful Mendelssohn concert in the Assembly 
Room. The choral numbers included the Psalms ‘ Come, 
let us sing,’ and “As the hart pants’’; the orchestra 
contributing the ‘‘ Cornelius’ March and the Adagio from 
the ‘Scotch’? Symphony. The principal vocalists were 
Madame Eva Scorey, Mrs. Rogers, and Mr. Burlingham. 

The principal feature of the concert given by the Wim- 
borne Choral Society, assisted by the Harmonic Society, 
on the 7th ult., was Macfarren’s cantata ‘‘ May Day.” 
The rendering of the work was, on the whole, satisfactory, 
the soloist being Miss E. M. V. Rogers. An efficient 
orchestra, which contributed in no small measure to the 
success of the concert, was led by Signor Bertoncini, and 
Mr. H. J. Eaton was the conductor. 

An interesting programme of Christmas music was 
given, on the 7th ult., in the Congregational Church, 
Boscombe (Bournemouth), under the conductorship of Mr. 
S. W. Chandler. The selection included Sir Joseph 
Barnby’s anthem “It is high time to awake,” Dr. Vincent’s 
‘‘ There were Shepherds,”’ and a number of carols. 

The Southampton Philharmonic Society gave an admir- 
able performance of Mendelssohn's ‘* Hymn of Praise,” 
on the 7th ult., under the conductorship of Mr. H. M. 
Pike. The solos in the work were well sung by Miss 
Amy Harding and Mr, Bright Jones, and the choruses 
gave evidence of much careful training. 





On the 16th ult. the Dorchester Vocal Association gave a 
very satisfactory performance of Henry Smart’s cantata 
‘“‘ The Bride of Dunkerron,”’ conducted by Mr. E. A. Lane. 
The chorus numbered about eighty, and there was besides 
a very compact orchestra, led by Mr. Stone. The principal 
vocalists engaged were Miss Maggie Purvis, Mr. E, 
Branscombe, and Mr. Bantock Pierpoint. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
THE past month has been a fairly busy one in Leeds, 
and of six or seven concerts at least three may be described 
as of some artistic moment. First in order of merit 


J. | and of time comes the subscription concert, on November 


24, at which the Hallé band was heard to more than com- 
mon advantage in the now almost hackneyed ‘“ Pathetic” 
Symphony, with pieces by Beethoven, Wagner, Dvorak, 
and Liszt. In Sir Charles Hallé’s later years, as his 
energy flagged, slovenly performances marred the well- 
deserved fame of the Manchester Orchestra. It is no 
reflection upon his memory to hold that Mr. Cowen has, 
by his careful attention to points of detail, raised the 
standard of finish to a point higher than the band 
has attained for many years past. Some of the 
performances at this Leeds concert deserve to be 
called brilliant, notably those of the Symphony and 
Liszt’s first Rhapsody. A special feature of the concert 
was a very finished rendering of Brahms’s ‘“ Nanie,”’ by 
the chorus of the Philharmonic Society. The Leeds 
Symphony Society, an amateur body, gave a concert on 
the 7th ult., when its playing of the “ Unfinished” 
Symphony and other standard works evidenced a healthy 
progress, manifested most, perhaps, in the Nocturne from 
the ‘‘ Midsummer Night’s Dream” music. Mr. Grimshaw 
conducted very ably and Mr. Gordon Heller sang some 
well-chosen songs. The wave of enthusiasm for orchestral 
music has hardly as yet reached Leeds, but by a singular 
coincidence the third important concert of the month was 
also of orchestral music, the Leeds Orchestra, a young and 
promising Society, giving one of its not too frequent 
concerts on the 16th ult. Mr. N. H. Bell, organist of one 
of the Leeds churches, gave a really brilliant performance 
of the solo part in Beethoven’s C minor Pianoforte 
Concerto, and the orchestra, under Mr. E. Elliott’s con- 
ductorship, was heard in two movements from Schubert's 
great Symphony in.C, Beethoven’s ‘‘ Prometheus” Over- 
ture, and some lighter pieces. Mr. Elliott also took part, 
with Mr. Rawdon Briggs, in Bach’s Concerto in D minor 
for two violins. 

The remaining Leeds concerts to be chronicled are of 
less artistic importance. One given by the Giasgow 
Select Choir, aided by the pipers of the Black Watch, 
gave a pleasant glimpse into the humour and senti- 
ment of Scottish music, and attracted a large and 
enthusiastic audience. Equally popular was a concert, 
given on the 8th ult., in aid of the Railway Guards’ 
Friendly Society, at which Miss Maggie Davies, Madame 
Hope-Glenn, Mr. Lloyd Chandos, and Mr. Watkin Mills 
were the solo singers; Miss Ethel Heap playing violin 
pieces, and the Leeds Parish Church Quartet contributing 
glees. On the roth ult. little Bruno Steindel gave a 
pianoforte recital, and on the 14th ult. the second of 


'the Messrs. Haddock’s Musical Evenings took place, the 


Meister Glee Singers proving as popular as ever. Miss 
Faliero and Miss Ada Crossley also sang, and Miss Edith 
Robinson played violin solos with much accomplishment. 
Two youthful pupils at Messrs. Haddock’s College made 
their public début as pianist and violinist respectively, 
and showed unmistakable promise. We may take it 
as a welcome sign that the Leeds Corporation are not 
indifferent to music, that during the continuance of a 
loan exhibition in the Public Art Gallery they have 
arranged for a series of free lecture recitals on the great 
composers for the pianoforte, which have been given by 
Mr. Charles Wilkinson, a local pianist. These have been 
attended by large audiences, and, apparently, thoroughly 
appreciated. This is the more satisfactory since it may 
be regarded as a stepping-stone towards supplying what 
is the most crying of all wants in the English provinces— 
that of local orchestras subsidised out of public monies. 
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At Bradford excellent performances of Dvorak’s ‘‘ Stabat 
Mater” and Goring Thomas’s “Swan and the Skylark” 
were given at the subscription concert,on the roth ult. The 
chorus of the Bradford Festival Choral Society has never 
done better work, and we recollect no occasion on which 
the numerous pitfalls for choralists in Dvordk’s exacting 
music were more satisfactorily avoided. The soloists were 
Miss Palliser, Miss Ada Crossley, Mr. Herbert Grover, and 
Mr. Andrew Black, who did well, though the first and last- 
named were out of voice. The orchestra was the Hallé 
band, the conductor Mr. Cowen, whose tempi in the ‘* Stabat 
Mater’ were open to question, though they had the doubtful 
advantage of giving more variety than the composer 
intended. The Bradford Permanent Orchestra gave its 
second concert on November 20 and its third on the 18th 
ult. At the former three movements from Beethoven’s 
Eighth Symphony were played creditably, but with less 
success than attended Stanford's spirited ‘‘ Shamus 
O’Brien’? Overture and some minor pieces. Mr. Alec 
Marsh and Miss Alice Esty were the vocalists. The latter 
was of less moment, the orchestral pieces being of a 
lighter type and outnumbered by an extra allowance of 
songs. On the 16th ult. the Messrs. Harrison gave one 
of their ballad concerts, at which Miss Palliser, Madame 
Gomez, Mr. Robertson, and Mr. Fergusson sang, Herr 
Popper being violoncellist, Madame Burmeister-Petersen, 
pianist, and Mr. Henley, violinist. 

At the fifth of the Huddersfield subscription concerts, 
on November 23, Madame Albani was the chief attraction 
and sang a varied selection of solos, ranging from ‘ Let 
the bright Seraphim” to the latest drawing-room ballad. 
In the absence of Mr. Kaufmann, the Swiss tenor, Mr. G. 
Fergusson appeared as the other vocalist; Miss Wietrowetz 
played some violin solos in masterly fashion, and Dr. Peace 
showed his brilliant powers as a solo organist. At the 
annual conversazione, on the 7th ult., the chief entertainer 
was Mr. Charles Fry, assisted by Miss Olive Kennett in a 
series of recitations, including Longfellow’s ‘* King Robert 
of Sicily,” with Mr. John E. West’s orchestral setting. 
On the 14th ult. the Hallé band was responsible for the 
programme of the sixth concert, which was one of the most 
enjoyable of the series, Schumann's Fourth Symphony, 
Max Bruch’s G minor Violin Concerto (ably played by 
Mr. John Dunn), and Tschaikowsky’s masterly variations 
from the Suite in C were perhaps the most striking features 
of a very interesting programme. Mr. Cowen conducted 
and Miss Mabel Berrey was the vocalist. The Glee and 
Madrigal Society gave one of its concerts of glees, part- 
songs, and the like, on November 30, under Mr. J. E. 
Ibeson’s conductorship. Miss Bertha Beanland’s violoncello 
solos gave a variety to the programme. 

At Dewsbury the Orchestral Society, an amateur body, 
gave a capital concert on November 30, when a remarkably 
well arranged programme failed to meet with anything like 
an adequate response from the public. Spohr’s Ninth 
Concerto was most artistically played by Mr. Rawdon 
Briggs, and the band made a plucky effort, as successful as 
could possibly be expected under the circumstances, in the 
“ Hebrides ” Overture and pieces by E. German and other 
living composers, under Mr. G. H. Hirst’s careful direction. 
The vocalist was Miss Ruby Shaw. Mr. Frederick Dawson 
gave a pianoforte recital at Keighley, on the 7th ult., and 
met with his usual success. The Batley Choral Society 
performed the ‘‘ Creation” on the same evening, with Mrs. 
Helen Trust, Mr. Tom Child, and Mr. W. Thornton as 
principals, and under the conductorship of Mr. John 
Bowling. On November 29 the ‘‘ Hymn of Praise” and 
Barnby’s ‘‘ Rebekah” formed the programme of a successful 
concert given by the Pudsey Choral Union, of which Mr. 
Jowett is conductor. Miss Kate Shields, Miss Crosthwaite, 
Mr. Tom Child, and Mr. Walker Lawson were the soloists, 
the last-named being a new-comer who promises to make 
avery useful concert baritone. Wallace’s ‘‘ Maritana,” a 
singular choice for a choral society’s concert, but a popular 
one in this part of the world, was given by the Harrogate 
St. Cecilia Society, on the 14th ult., Miss Elster, Miss 
Sadée, Messrs. Arthur and Homer being the principals, and 
Mr. Buckley the conductor. The same work was chosen 
by the Keighley Musical Union for its concert on the 
18th ult., when Madame Sadler-Fogg, Miss Kay, Mr. 
Brearley, and Mr. Hoyle were the principals. The 








“Hymn of Praise” was the work selected for the Ilkley 
Vocal Society’s concert, on the 7th ult., under Mr. 
Akeroyd’s conductorship, and, though ‘The Messiah” 
season has, at the time of writing, only just begun, we 
have already to chronicle performances at Armley, under 
Mr. Pickard ; at Farsley, under Mr. Hullay; at Frizinghall, 
under Mr. Fitton; and at Oakworth, under Mr. Moore. 
On the 15th ult. Barnett’s “ Building of the Ship” was 
performed at Cleckheaton, Mr. W. H. Wright being the 
conductor. 

An excellent performance of ‘‘ The Golden Legend”? is 
to be credited to the York Musical Society, on the 7th ult., 
when the improvement shown in the chorus singing since 
Canon Hudson became conductor seems to have been 
fully maintained. The soloists were Miss Agnes Nicholls, 
Mrs. Burrell, Mr. W. Green, and Mr. Andrew Black. The 
York Musical Union, whose care is for chamber music, had 
a very enjoyable concert on November 20, when the 
admirable Brodsky Quartet came over from Manchester and 
went through a delightful programme, including Mozart’s 
Quartet in F (one of his latest works of the kind) and 
Grieg’s Quartet in G (Op. 27), in addition to movements 
by Haydn and Schubert. At Scarborough, Mr. Owen 
Williams is the promoter of some artistic chamber concerts. 
The third of the eleventh season took place on the 
13th ult., when Mendelssohn’s D minor Trio (Op. 49) 
and a Pianoforte and Violin Sonata in E, by Sinding, 
were the most important things in the programme, 
the rest of which was made up of solos. The 
artists were Mr. Cass (violin), Miss Alderson Smith 
(violoncello), Mr. Owen Williams (pianoforte), and Miss 
Edith Child (contralto). ‘ Acis and Galatea”’ and Gade’s 
“ Erl-King’s Daughter ’’ were given on the 7th ult., by the 
Scarborough Choral Union, of which Mr. Pitcher is the 
honorary conductor. Miss Bishop and Messrs. Brearley 
and Fergusson were the principals. The Selby Abbey 
Choral Society had its ‘‘ Messiah” celebration on the 
16th ult., in the fine old Abbey Church. The principals 
were Miss Marjorie Eaton, Miss Enid Grimshaw, Mr. 
Brearley, and Mr. Peacock, and Mr. Egglesham conducted. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

THE next novelty to be brought out at the Opéra will 
be a lyrical drama in three acts by M. Samuel Rousseau, 
entitled ‘‘ La Cloche du Rhin”’ (the libretto from the pen 
of MM. Montargueil and Ghensi), rehearsals of which are 
now going forward. M. Vidal's ‘‘Gauthier d’Aquitaine” is 
likewise in course of preparation. 

At the Opéra Comique the first performance took place, on 
November 27, of M. Massenet’s opera ‘‘Sapho.’’ The work 
is in five acts, the libretto, by MM. Henri Cain and Arthur 
Bernéde, being founded upon M. Daudet'’s well-known novel 
bearing the same title. As regards the score, it may be 
said to be written with a view chiefly to its vocal elements, 
which the orchestra merely serves to support and place 
in relief without assuming any symphonic significance. 
It is above all dramatic music we have here, and although 
some objections might be raised concerning the somewhat 
ultra-realistic character of certain scenes, the dramatic 
spirit pervading the work communicated itself to the 
audience and its success has been considerable. The 
Sapho of Madame Calvé is a most touching conception of 
the part and met with very general appreciation. Mdlle. 
Wyns and M. Leprestre also came in for a good share of 
the applause, while MM. Marc Nohel, Gresse, Jacquet, 
and Dufour were equally efficient in their respective parts. 
The first performance also took place here of two one-act 
works—viz., a pastorale, ‘‘ Daphnis et Chloé,” by M. Busser, 
a pleasing enough little piece, without being particularly 
original ; itwascharmingly interpreted by Mdlles. Guiraudon 
and Tiphaine, MM. Dumontier and Badiali; the other was 
a comic opera by M. Hirschman, entitled ‘‘ L’Amour a la 
Bastille,” with music of the lighter order, well rendered by 
Mdlle. Laisné, MM. Clément and Bernaert. 

M. Chevillard continues to develop his qualities as an 
excellent conductor, and the continued prosperity of the 
Lamoureux concerts seems thus to be assured. There was 
a first hearing, at the concert of the 5th ult., of fragments 
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of a little-known work by César Franck, ‘‘ Rebecca”; 
sacred music of somewhat austere simplicity. The pro- 
gramme also included the first performance of two numbers 
from ‘‘Scénes de ballet,” by M. Hué—a prelude and | 
a “Bacchanale,” which obtained great applause, and | 
“L’Enterrement d’Ophélie,” by M. Bourgault-Ducoudray, | 
a poetical little piece, pervaded by a sweet and expressive 
melancholy. At the concert of the 12th ult. we heard for | 
the first time the ‘‘ Prélude de Fiona,” of M. Bachelet, a 
thoughtful and cleverly-written work, not, however, | 
calculated to attract the attention of the general public. | 
Bach’s Concerto for two violins received a fine inter- | 
pretation on the part of MM. Géloso and Secchiari. | 

At the Colonne concert of November 21 the first per- | 
formance here of the overture of Wagner’s “' Die Feen”’ | 
was included in the programme, a fact which perhaps | 
merits a record, although little more than a historical 
interest attaches to this early work of the Bayreuth 
master. Herr Richard Strauss, of Munich, took part in the | 
concert of November 28, and conducted his symphonic | 
poems “ Tod und Verklarung”’ and ‘ Till Eulenspiegel,” | 
two works which, with their rich instrumentation and 
elevated esthetic qualities certainly prove him to be 
a musician of the first rank. He was greatly applauded, | 
as was also Madame Strauss, who interpreted some 
of her husband’s songs. At the concert of the 5th 
ult. M. Dubois conducted his own violin concerto, a 
work exceedingly well written for the solo instrument, but 
wanting in inspiration. M. Marteau was the interpreter, 
and both he and the composer scored a distinct success. 
At the same concert Mr. Harold Bauer, just returned from 
a brilliant tour in Germany and elsewhere, gave a superb 
and immensely appreciated interpretation of the Pianoforte 
Concerto in E flat by Beethoven. The concert of the 12th 
ult., owing to the indisposition of M. Colonne, was con- 
ducted by MM. Vincent d’Indy and Pierné. 

The famous Société des Concerts du Conservatoire gave 
its first performance of the season on the 12th ult., the 
programme including Weber’s ‘ Euryanthe”’ Overture, a 
Rhapsody by Lalo, and Beethoven's Ninth Symphony. 
These concerts now take place at the Opéra, which was 
completely filled by an enthusiastic audience. 


THE Borough of West Ham Choral and Orchestral 
Society inaugurated its fourth season in a most spirited 
manner at the Stratford Town Hall, on November 25. 
The places of honour were allotted to Sir Frederick Bridge’s 
hymn ‘“‘ The Rock of Ages” and the cantata ‘‘ The Flag 
of England,” each conducted by the composer, who was 
most warmly received. The extremely favourable verdict 
delivered on the spirited setting of Rudyard Kipling’s 
stirring ballad at the Albert Hall in May was fully ratified 
by the audience at the other extremity of the metropolis. | 
The patriotic tone of the work, so clearly and effectively | 
reflected in the music, was acknowledged in the heartiest 
manner, the performance being a triumph for all con- 
cerned. The solo part was impressively sung by Mics | 





Bensted made a most favourable impression by a refined 
rendering of ‘* As when the dove” (‘‘ Acis and Galatea”), 
Mr. Bernhard Carrodus, the violinist, played with taste and 
breadth Saint-Saéns’s Rondo and Wieniawski’s “ Légende,” 
The pianist was Miss Eva Lonsdale, who gave a dashin 
Etude in C sharp minor of her own composition, and 
Schumann’s ‘“ Traumeswirren ” with adequate point. She 
also joined Mr. Carrodus in a neat performance of a duet 
by Niels Gade. 


Tue Trinity College concert (mainly choral) at St, 
Martin’s Town Hall, on the 14th ult., proved such a 
success that the policy adopted will doubtless be repeated 
when occasion offers. Dr. Henry J. Pringuer has done 
so much with the choir that it can now take its fair share 
of responsibility in public performances. Some of the 
members have excellent voices, and the conductor has the 
entire force, mustering nearly a hundred, completely under 
control. They sang with precision and commendable 
regard for expression Mendelssohn’s noble setting of the 
Psalm ‘Judge me, O God,” Benet’s delightful old 
madrigal “All creatures now are merry,” Smart’s part: 
song ‘‘ The Break of Day,”’ Callcott’s glee ‘‘O snatch me 
swift,” Jackson’s “Lord Ullin’s Daughter,” and Eaton 
Faning’s ‘‘ Moonlight,” a catalogue sufficiently varied to 
enable judgment to be formed respecting the qualifications 
of the choir. There is no reason why such a body should 
not be a powerful support to the College. Miss Bushnell, 
Miss Suzanne Stokvis, Miss Florence Hughes, and Mr. 
Richard F, Tate sang solo airs tastefully, and instrumental 
pieces were contributed by Mrs, Blazey (pianoforte), Mr. 
Claude J. E. Russell (pianoforte), and Miss Edith Evans 
(violoncello). 


THE Hampstead Academy Choir did credit to Madame 
Lottie Williams, the principal of the Academy, and to 
Mr. George Aitken, the conductor, at a concert at the 
Vestry Hall, Haverstock Hill, on the 7th ult. ‘Acis 
and Galatea’’ formed the first part, and proved thoroughly 
acceptable to the large audience, its melodious solos 
and picturesque choruses being rendered with both care 
and intelligence. It is eminently gratifying to meet with 
a body of choralists so appreciative of Handel's secular 
masterpiece. Madame Minna Fischer sang the beauti- 
ful music of Galatea with taste and feeling, and her 
claims to approval were increased by the fact that 
she took up the part at short notice owing to the 
indisposition of Miss Margaret Hoare. Mr. Reynolds 
Wood (Acis), Mr. J. G. Blanchard (Damon), and Mr. Adolph 
Fowler (Polyphemus) also evinced zeal and spirit. For the 
second part there were Mr. Hamish MacCunn’s “ Lord 
Ullin’s Daughter,” sung by the choir with appropriate 
energy ; solo pieces by the artists named, and instrumental 
performances by Madame Lottie Williams (pianoforte), 
Mr. Ernest Harman (violin), and Mr. H. T. Halfpenny 
(violoncello). Mr. Herbert L. Cooke was at the organ. 


On the 14th ult. the Catford Choral Society, under the 
direction of Mr. Alfred Furse, gave its first concert of 


Teresa Blamy, and the choralists ably acquitted themselves. | the present season at St. James’s Hall, Forest Hill. The 
With Mr. Douglas Powell as soloist the numerous beautiful | programme included Professor Stanford's ‘‘ The Revenge” 
passages in “The Rock of Ages” also went well. | and Sir Frederick Bridge’s “ The Flag of England,” both of 
Eaton Faning’s ‘‘ Song of the Vikings,” H. E. Nichol’s | which works were sung with precision and dramatic point. 
‘Ode to Music,” and violin and organ solos, by Miss | There was a tendency to sing flat in Professor Stanford’s 
Marie Rodriquez and Mr, G. B. Gilbert respectively, were | ballad, but the choir atoned for this by its excellent 
also in the programme, these works being given under the | rendering of ‘The Flag of England,” which work was 
baton of Mr. W. Harding Bonner, the painstaking con- | evidently greatly relished by choir and audience alike. 
ductor of the Society. | The soprano solo was sung very paging by — Kate 

Mr. H. LANE WIxson’s vocal recital at Steinway Hall, Cherry. The choir was also heard in Mr. Eaton aning’s 
on the oth ult., included several old English ssteding ‘The Miller's Wooing” and G. A. Macfarren’s “ Three 
arranged by himself. Among them were ‘“‘ The happy Fishers. Miss Ethel Brissenden, the hon. ‘accompanist 
lover,” ‘‘ The beggar’s song,” ‘‘ False Phillis,” and ‘Come, to the Society, played in good style and with excellent 
let us be merry,” to the contrasted spirit of which he effect Mendelssohn's “ Variations Sérieuses ’’? and Mosz- 
personally did justice. Equally successful was Miss Hilda | kowski’s “En Automne, and Mr. Herbert Walenn's 
Wilson with ‘The Forsaken Maid” and “ The Slighted violoncello solos, by César Cui, Noel Johnson, and hig 
Swain,” though her artistic gifts naturally found more | (of course !), deserve special mention. Miss gon f 
grateful exposition in Schubert’s lovely ‘‘ Ave Maria” |Mr. Samuel Masters sang a number of songs, and Mr. 


and | : 3 Meciiott 
‘‘Impatience.” In other fields of vocal composition, Mr. | — conducted with his usual energy and inspiriting 
enthusiasm. 


Lane Wilson’s excellent voice and style were acceptably 

displayed in Handel’s “Si tra i ceppi,” which every; Tue Stoke Newington Choral Association, one of the 
baritone is expected to sing at some stage of his career, | most promising of younger suburban musical societies, 
and in Massenet’s “Pensée d’Automne.” Miss Kate ' distinguished itself, on the 6th ult., at Morley Hall, 
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Hackney, by a telling performance of Cowen’s “ St. John’s 
Eve.” This charming cantata, which is not so frequently 
iven in central London as its merits warrant, was closely 
followed by the large audience, to many of whom it was 
evidently a novelty. Miss Maggie Purvis sang the grateful 
music of the heroine with thorough appreciation of its 
opportunities ; Madame Marie Hooton was satisfactory as 
the elderly Margaret, and the representatives of the young 
Squire and Robert the Villager respectively were Mr. 
Edward Branscombe and Mr. John Sandbrook, neither of 
whom missed a point. There were evidences of good 
material and of zealous exertion in the chorus (numbering 
120), and the capability of the orchestra may be estimated 
from the fact that it comprised many members of the Ist 
Life Guards’ band. Mr. Percy Taylor conducted with care 
and decision. A society evincing so much discrimination 
and enterprise in the choice of works for performance 
deserves hearty encouragement. 


Mr. RICHARD GOMPERTZ opened his second chamber 
concert, on the Ist ult., at the Queen’s (Small) Hall, by a 
meritorious performance of Professor Villiers Stanford's 
third String Quartet in D minor (Op. 64), first produced by 
this party on November 11, 1896. Since that date the 
composer has quickened the time of the slow movement 
from Adagio molto to Andante (quasi-fantasia), aremarkable 
alteration, but one which certainly accentuates the dramatic 
nature of the number. The quartet greatly improves on 
further acquaintance and is undoubtedly one of the finest 
examples of British chamber music. The other quartets 
heard on this occasion were those in E flat by Karl 
Dittersdorf and in A minor (Op. 51, No. 2) by Brahms. 
Miss Agnes Witting was a very acceptable vocalist. 
Dvorak’s characteristic Quartet in E flat (Op. 51), 


Brahms’s beautiful example in like form in B flat (Op. 67, | 


No. 3), and the first movement from the Quartet in C minor 
(posthumous), by Schubert, were the instrumental works 
selected for the third concert, on the 15th ult., the enjoy- 
ment of which was much increased by the finished singing 
of Miss Filliinger. 

Amon other concerts which have been given since our 
last issue, and which space does not permit us to notice in 
detail, are the following: at St. James’s Hall, on the 7th ult., 
by Miss Maude Rihll; at the Queen’s (Small) Hall, by Mr. 
Harold Charles, on the 3rd ult., whose programme included 
Miss Lehmann’s song cycle “In a Persian Garden”; 
Mr. Luard Seiby, on the 8th ult., when several of his own 
compositions were played and sung; Miss Hilda Stapylton, 
onthe 17th ult.; and a vocal and pianoforte recital, on the 
same evening, by Miss Olga Leonow and Mr. Charles 
Inches. At Steinway Hall, by Madame Teresa Tosti and 
Herr Rudolph Panzer, on November 24; Miss Gertrude 
Lynes, on November 26; Madame Madeline Freidheim, on 
November 30; Master Basil Gauntlett (who has made 
considerable progress in his playing since last heard), on 
the 7th ult.; and Mrs. Halkett, on the 13th ult. At 
Kensington Town Hall, on the r4th ult., a chamber concert 


Portman Rcoms, on November 27, the 4th and 11th ult., 
by the Mozart Society; and on the 16th ult. by the North 
London Orchestral Society. 


Mr. NEWLANDSMITH, a very promising young violinist, 
who has formed a party for the performance of instrumental 
trios, gave a chamber concert, on the 7th ult., at the 
Queen’s (Small) Hall, that demands notice by reason of the 
enterprise shown in the production of two new works of 
this class, and the performance of Smetana’s fine Pianoforte 
Trio in G minor (Op. 15), introduced to London music- 
lovers at one of Mr. Walenn’s chamber concerts on 
November 17, 1896. The most important of the novelties 
was a Pianoforte Trio in A (Op. 54), entitled ‘* Walzer 
Marschen ” (Fairy-tale waltzes), by Edward Schiitt. This 
proved a vivacious and dainty composition, consisting of 
three movements. The other trio, by J. C. Holbrook, only 
comprised movements severally headed ‘*‘ Weakness ” and 
“Strength.” The former was perceptible in both numbers, 
the latter in neither. The executants of the above works 
were Messrs. Newlandsmith, Earnshaw, and Mummery, 
whose playing exemplified the saying that ‘union is 
strength.” Some songs were sung by Miss Lucia Fydell 


and recitations given by Miss Margery Dale. 





by Miss Winifred Holiday and Mr. Jasper Sutcliffe. At | 






Mr. WALTER Forp’s vocal recital at Queen’s (Small) 
Hall, on the 14th ult., possessed somewhat uncommon 
features. The only instrumental pieces were supplied by 
the ensemble pianists, Messrs. Ross and Moore, who with 
remarkable unanimity of feeling gave on two pianofortes 
Chopin’s Rondo in C, the Allegro con spirito from 
Mozart's Sonata in D, and the waltzes arranged by 
Brahms specially for Frau Tausig thirty years ago. Mr. 
Ford’s agreeable and cultivated tenor was heard in 
numerous songs in German, Italian, and English. He 
sang with notable refinement Brahms’s ‘‘ Minnelied”’ and 
immediately afterwards showed refreshing brightness of 
style in Jensen’s animated ditty ‘*‘ Margreth am Thore.”’ 
Miss Filliinger, who was in excellent voice, gave with 
splendid effect Schubert’s ‘‘ Die junge Nonne,” admirably 
accompanied by Mr. Henry Bird. Her rendering of the 
same composer’s ‘‘Der Jiingling an der Quelle” and 
‘* Auflosung ” was also replete with sympathetic touches. 


Tue Victoria Madrigal Society at St. Martin's Town 
Hall, on the 2nd ult., marked the commencement ot 
its second season by bringing forward Massenet’s 
‘‘ Narcissus,” This early work of one of the most popular 
of French composers manifests little of the dramatic 
power since developed, but it is graceful, melodious, and 
generally pleasing. There is nothing in the score to 
surpass the ‘‘ Hymn to Apollo,” a really telling number. 
Mr. Samuel Masters sang the air of Narcissus, Miss Lucy 
Clarke gave the recitatives describing the legend, and 
judgment characterised the rendering of the choruses 
under the baton of Dr. G. Stanley Murray. Walmisley’s 
madrigal ‘‘ Sweete Floweres” and Pearsall’s ‘‘ Who shall 
win my lady fair?” were sung with adequate expression. 
| Justice was also done to the conductor’s ‘ Conscript 
Song” and setting of ‘‘ The Sands of Dee.”’ Mr. Frederic 
Griffith, the pianist, both in the cantata and in the solos, 
did valuable service. 


MapAME BErTHA Moorzg, at Steinway Hall, on the 3rd 
ult., introduced an elegant musical piece called ‘ Good 
night, Babette,’’ one of Mr. Austin Dobson’s poems set to 
music by Miss Liza Lehmann. Thespiceof dramatic element 
contained in this work and in the musical duologue ‘“ The 
Holly Branch” (by Charles Thomas and Harriet Young) 
effectively afforded the concert-giver scope for manifesting 
her ability. She derived conscientious assistance from Mr. 
Charles Copland in the first-named and from Mr. Franklin 
Clive in the second. In these works, as in some solos, 
'Madame Bertha Moore sang with the utmost refinement. 
| Miss Lehmann’s music has the great recommendation ot 
| melodious charm and general brightness. The vocalists, 
| besides the two already mentioned, who appeared were 
|Madame Dews, Messrs. Lawrence Kellie, Kennerley 
Rumford, and Maurice Farkoa. Miss Edie Reynolds and 
| Mr. Paul Ludwig respectively played violin and violoncello 
pieces. 


MADAME ADELINA DE Lara's exceptional ability as a 
pianist was unmistakably manifested at her concert at the 
Hampstead Conservatoire, on the 13th ult. As a soloist 
her efforts were restricted to a group of short pieces by 
Chopin, Schubert, Rachmaninoff, and Stojowski; but her 
brilliant and finished performance of these testified to a 
command of differing schools of thought and expression, 
combined with the artistic skill to do justice to each. Her 
interpretation was characterised by the highest intelligence. 
Madame de Lara also did her share towards a spirited 
reading of Schumann’s Quartet in E flat, in which her 
associates were Messrs. John Dunn, Hobday, and Ould. 
Mr. Dunn neatly played Bruch’s Romance for violin in 
A major (pianoforte accompaniment given by Mr. Landon 
Ronald), and Arensky’s Trio in D minor (Op. 32), rendered 
| by Madame de Lara and Messrs. Dunn and Ould, brought 
| the concert to a satisfactory termination. 








Mr. Arno_p DoLMeETSsCcH gave distinction to the ballad 
concert, on November 24, at the Queen’s Hall, by a recital 
of music of the seventeenth and eighteenth centuries, on 
the instruments for which the music originally was written. 
The effect was heightened by the performers being dressed 
in Louis XV. costumes, and although the tones of the 
virginals and harpsichords are too weak for this spacious 
hall, the pieces by Christopher Simpson and Marin Marias, 
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played by Miss Héléne Dolmetsch ona fine specimen of the 
viol da gamba, were fully appreciated. Mrs. Bertha Moore 
and Mr. Charles Copland sang a quaint pastoral dialogue 
between a Nymph and a Shepherd, by John Jenkins, and 
Mr. Jack Robertson was equally successful in his rendering 
of a charming setting, by an anonymous composer, of 
Shakespeare’s ‘‘ Oh, Mistress mine.” 

AN important and interesting prize competition, open to 
competitors of all nationalities, has been instituted by 
Herr Ludwig Boesendorfer, the eminent pianoforte manu- 
facturer of Vienna, to signalise the twenty-fifth anniversary 
of the inauguration of the Boesendorfer Concert Hall by 
Hans von Bilow, and as a tribute to the memory of the 
great pianist. Three prizes of 2,000, 1,200, and 800 crowns 
respectively are to be given for a Pianoforte Concerto with 
orchestral accompaniment, the successful competitors 
retaining all proprietary rights in their compositions, and 
the scores to be sent in to arrive in Vienna not later than 
July 1 in the present year. Four pianists—viz., Herren 
Epstein, Leschetizky, Rosenthal, and Griinfeld, and an 
orchestral conductor, Herr Gericke, are the members of 
the jury. 

Tue Bernhard Carrodus String Quartet gave the third 
concert of the series on the 16th ult., at Queen’s (Small) 
Hall. The leading feature of the programme was Dvorak’s 
imposing Quintet for pianoforte and strings, played with 
considerable breadth and with correct spirit throughout by 
Mrs. Ralph, Messrs. B. M. Carrodus, R. Carrodus, W. 
Richardson, and J. F. Carrodus. In artistic value the next 
best performance was that of Bach’s Chaconne, by Mr. 
Bernhard Carrodus, who, besides mastering the executive 
difficulties of the composition, displayed taste and know- 
ledge of effect. Mr. Wilson Pember was the vocalist in lieu 
of Madame Bertha Moore. 


Spour’s “Last Judgment” was given in St. Paul’s 
Cathedral on November 30, according to the excellent 
custom which, for several years, has prevailed here on the 
first Tuesday in Advent. Nowhere is this impressive work 
heard to greater advantage, the vast area of the building 
serving to intensify its lofty dignity and earnestness. The 
general rendering of the oratorio by which Spohr is best 
remembered in this country was as satisfactory as on 
preceding occasions under the conductorship of Sir George 
Martin, which is saying a great deal. The solos, like the 
choruses, were devotionally rendered, and there was an 
efficient orchestra. 


A DRAMATIC and musical recital was given by the Misses 
Cheeseman at the Atheneum, Camden Road, on the 2nd 
ult., assisted by Mr. Haydn Grover, Mr. Arthur Walenn 
(vocalist), Mr. Gerald Walenn (violin), Miss Mary Philpott 
(accompanist), and Mr. William Stewart (reciter). A 
special feature was the recitation, by Miss F. Cheeseman, 
of Longfellow’s ‘Old Clock on the Stairs,”” with musical 
accompaniment by Haydn Grover; the music, which was 
very melodious, gave additional effect to the words, without 
in any way being obtrusive, and the piece was very heartily 
applauded. 

Mr. WILLIAM A. GARDNER gave his seventh annual 
concert at Stanley Hall, Highgate Road, on the r4th ult. 
The most notable feature of the concert was the artistic 
rendering of Saint-Saéns’s Concerto in G minor by Mr. 
Gardner’s pupils, Miss Grace Furniss and Miss Ethel 
Bayne, accompanied by the orchestra of the Highgate 
Philharmonic Society, directed by Mr. Gardner. Other 
artists who appeared were Miss C. A. Waldron, Mr. P. 
Sessions, Mr. d’Arcy Clayton, Mr. H. Wynn Reeves 
(violin), and Mr. Bertie Withers (violoncello). 


THE West Ham Philharmonic Society gave its first 
concert of the season at the Town Hall, Stratford, on the 
oth ult. The chief feature of the evening was Beethoven’s 
C minor Symphony, which was performed in a very 
creditable manner. The orchestral performances gave 
evidence of good work being done, the Prelude to the third 
Act of ‘‘ Lohengrin ” receiving a well-merited encore. The 
soloists were Miss Lilian Coomber, Rev. R. Spurrell, and 
Miss Agnes Comerford (harp), who were much appreciated. 
Mr. H. A. Donald ably conducted. 


THE violoncello is scarcely a handy instrument for a 
young lady, but it is now essayed by many aspirants, and 





certainly Miss May Fussell displayed remarkable facility ag 
a violoncellist at the recital she gave with Miss Gwendolyn 
Toms in the Queen’s (Small) Hall, on Thursday, the oth ult, 
The programme was well arranged, and both artists 
played well, the latter as pianist. Mr. Plunket Greene's 
vocal selections were interesting, as they always are, and 
the entertainment was therefore enjoyable, though par. 
ticulars need not be cited. 


Mr. ALFRED J. Dye’s annual concert took place at 
the Queen’s (Small) Hall, on the 13th ult., when he received 
valuable assistance from Madame Zippora Monteith, Migs 
Lucie Johnstone, Mr, Charles Chilley, Mr. Arthur Walenn, 
Mr. Herbert Walenn, and Miss Beatrice Thorne. Mr. Dye 
introduced some new songs, and also took part, with 
Miss Beatrice Thorne and Mr. Herbert Walenn, in 
Mendelssohn’s D minor Trio and a pianoforte duet by the 
late C. E. Stephens. Mr. R. Woodthorpe Browne acted 
as accompanist. 


TuE choral society connected with Park Church, High. 
bury, performed a selection from ‘“‘ The Messiah,” with 
orchestral accompaniment, on the 7th ult. The principals 
were Miss Kate Munro, Miss Lillian Corner, Mr. James 
Girdwood, and Mr. Seemer Betts. The programme 
included Haydn’s ‘Clock’? Symphony and German's 
“Henry VIII.” Dances, which were rendered by the 
orchestra in a very effective manner. Mr. Frederick Meen 
presided at the pianoforte and Mr. John Cook conducted. 


Tue Cologne String Quartet, consisting of Messrs, 
Willy Hess, F. Grutzmacher, J. Schwartz, and W. Seibert, 
gave its first concert in London on the 2nd ult., at the 
Queen’s (Small) Hall, and rendered Brahms’s Quartet in 
A minor (Op. 51, No. 2), and others by Beethoven in (C 
(Op. 59, No. 3) and Schumann in A minor (Op. 41, No. 1), 
in a manner that indicated great individual ability and 
careful rehearsal. We shall probably hear more of this 
party next season. 


Mr. Percy Sucu, the gifted young English violon- 
cellist, gave a very successful first concert on the 3rd ult, 
at the Berlin Singakademie, with the co-operation of the 
Philharmonic orchestra, and in Schumann’s A_ minor 
Concerto and another by Davidoff gained the admiration 
of his audience. The Allgemeine Musik-Zeitung praises 
the young artist’s brilliant technical acquirements and 
considers his future to be a most promising one. 


Mr. Leonarp C. F. Rosson delivered, on the 6th ult.,a 
concert-lecture, at the Abney Literary Society, Stoke New- 
ington, on Shakespeare’s ** Midsummer Night’s Dream.” 
The lecturer was assisted in the musical illustrations by 
Miss M. L. Cowley, Mrs. H. Green, Mr. Bertram Gill, and 
Mr. H. W. Bull. An interesting feature of the occasion 
was a selection from ‘‘ Pyramus and Thisbe,” a mock 
opera by J. F. Lampe, published in 1745. 


Tue Bermondsey Settlement Choral and Orchestral 
Union gave a very successful concert in the Town Hall, 
Bermondsey, on the gth ult., when Spohr’s ‘“ Last Judg- 
ment’? and Mendelssohn’s ‘“‘Hear my Prayer’ were 
performed by full orchestra and chorus. The soloists were 
Miss Helen Jaxon, Miss Jessie King, Mr. James Horn- 
castle, and Mr. R. E. Miles. Mr. John E. Borland was, 
as heretofore, an efficient conductor. 


A speciaL Advent service was held at Holy Trinity, 
Bishop’s Road, on the 16th ult., when Handel's “ Messiah” 
was sung by the choir of the church, augmented by eighty 
vocalists. The solo parts were taken by Master Percy 
Hale, Mr. Percy Coward, Mr. Harry Stubbs, and Mr. 
George Stubbs. Mr. F. G. James played the trumpet 
obbligato, the organist was Mr. H. W. Richards, and Mr. 
Edwin Barnes conducted. 


Master H. Vernon Warner, son and pupil of Mr. H. 
E. Warner, organist of Kew Church, played before 
the Prince and Princess of Wales, and the influential 
house party recently gathered together at Welbeck Abbey, 
on the 16th ult., by special invitation of the Duchess of 
Portland, when the little boy’s wonderful performances on 
the pianoforte were greatly appreciated and commended by 
the distinguished guests. 
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On the 12th ult. a performance of Spohr’s ‘‘ Last Judg- 
ment” was given at the Church of St. Mary Brookfield, 
Dartmouth Park Hill. The solo parts were sung by 
Master Hale (soprano), Mr. H. Sowerby (tenor), and Mr. 
W. P. Rivers (bass). A string orchestra of about twenty 
members assisted in the performance, and Mr. Herbert Try 
played the organ part, specially arranged by Dr. J. M. 
Ennis, who conducted. 


THE first concert of the Civil Service Vocal Union’s 
seventeenth season was given in the Great Hall at Cannon 
Street Hotel, on the 2nd ult., uuder the conductorship of 
Mr. Alfred Furse, when the choir sang excellently. Solos 
were contributed by Messrs. Samuel Masters, W. A. 
Peterkin, T. J. Morgan, and Herbert Walenn (violoncello). 
Mr. J. H. Maunder accompanied. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of Rossini’s ‘‘ Stabat Mater” 
and Spohr’s ‘*Last Judgment,” on the 1st ult., in All 
Hallows’ Church, Bromley-by-Bow, when the soloists 
were Madame Edwardes, Madame Lily Howard, Mr. John 
Probert, and Mr. Reginald Chalcraft. Dr. E. H. Turpin 
accompanied on the organ. 


“THE Holy Supper”? (Wagner) will be performed at the 
Queen’s Hall Saturday Symphony Concerts in the early 


| partof 1898. As this work requires four separate male-voice 


choirs, special aid from tenors and basses will be required. 
Any gentlemen willing to assist at the rehearsals and per- 
formance are requested to apply immediately to Mr. Robert 
Newman, Queen’s Hall. 


Miss MacDovuGaLv’s second recital, which took place 
on the 2nd ult., at the Queen’s (Small) Hall, was made 


| distinctive by her artistic rendering of Cornelius’s ‘ Wei- 
nachtslieder ’’ (‘‘ Christmas-eve songs”), a charming song 


cycle of six lyrics in this composer’s best manner. Very 


| pleasant variety was given by the pianoforte playing of 


Miss Katie Goodson. 


Ar the special Advent services at St. Mark’s, Kennington, 
selections were given from Gounod’s “‘ Mors et Vita,” with 
Gounod's ‘‘ Marche Solennelle”’ was played as 
concluding voluntary. The solos were sung by members 
of the choir, assisted by Miss Georgina Tear. Dr. Hamilton 
Robinson presided at the organ and Mr. Warren Tear 
conducted. 


Mr. Ernest Meaps and Mr. Edgar Archer gave a 
dramatic and vocal recital at the Hampstead Conservatoire, 
on the 3rd ult., with much success. Mr. Meads, in his 
varied recitations, proved himself to be an excellent elocu- 
tionist, and Mr. Archer, the possessor of.a fine bass voice, 
sang several songs with intelligence and musical feeling. 


Apropos of the Donizetti centenary, the Berlin Allgemeine 
Musik-Zeitung presents its readers with an amusing and 
clever portrait of the composer, done by himself, which, 
though a caricature, is easily recognisable and characteristic. 
The original, which has never before been reproduced, is 
inthe possession of Herr Siegfried Ochs, in Berlin. 


Tue Dean and Chapter of Southwark have voted a 
present of fifty guineas to Dr. A. Madeley Richardson, ‘in 
acknowledgment of his great services this year in bring- 
ing the music of St. Saviour’s to a remarkable state of 
ficiency in so short a time.” 


Miss CATHERINE Ropparp gave a successful concert on 
the 13th ult., at the Assembly Rooms, Balham, when she 
was assisted by Madame Antoinette Sterling, Mr. Fredk. 
Ranalow, Miss Marian Jay, Miss Mary Whittingham, and 
Mr. Claude Pollard. 


Spour’s “Last Judgment” was sung at St. Anselm's, 
Davies Street, on the evening of the 16th ult. and on the 
following Sunday afternoon, under the direction of Mr. 
David J. Thomas. Soloists and choir acquitted themselves 
very creditably. 


HER MAJESTY THE QUEEN has been graciously pleased 
‘oaccept a copy of Alicia Adélaide Needham’s new album 
oftwelve ‘Hush Songs.” T.R.H. the Princess of Wales 
ol the Duchess of York have also been pleased to receive 

ies. 









Sponr’s “Last Judgment”? was sung at the Parish 
Church, Lewisham, on the rst and 15th ult., by the 
regular choir of the church, under the direction of Mr. 
Frederic Leeds, who efficiently presided at the organ. 


At the Central American Exhibition at Guatemala, 
which has just been closed, the ‘‘ Bechstein” pianofortes 
were awarded the first prize—the highest distinction given 
at the Exhibition. 


Mr. ALBERT JOLL, organist and choirmaster of St. 
George’s Church, Campden Hill, Kensington, gave an 
organ recital at St. George’s Church, Perry Hill, Catford, 
on the rst ult. 


AT the meeting of the Abbey Glee Club, on the r4th ult., 
Sir John Stainer was proposed as an honorary member 
by the president, Sir Arthur Blomfield, and seconded by 
Mr. North. 

An orchestral and choral society is being formed at 
Stepney Meeting House. Mr. John Howell, address as 
above, will supply all particulars. 





FOREIGN NOTES. 


Beriin.—A cycle of Mozart’s operas was given at the 
Royal Opera from the 4th to the rith ult., including, on 
the 5th ult. (the death anniversary of the composer), the 
performance of ‘‘ Maurerische Trauermusik,” the Symphony 
in G minor, and the Requiem. The Meiningen orchestra, 
under the direction of Herr Fritz Steinbach, gave four 
concerts here during November, its performances being 
greeted with storms of applause. The receipts of these 
concerts are to be devoted to a Brahms monument fund. 
A most enthusiastic reception was also accorded to the 
Paris pianist, M. Risler, who appeared here for the first 
time in one of the Philharmonic concerts and at recitals 
given by him on the 4th and 11th ult. The well-known 
Stern’sche Gesangverein was able, on the 6th ult., to 
celebrate the fiftieth anniversary of its foundation. Professor 
Julius Stern, the founder, retired from the conductorship in 
1874, and among subsequent conductors were Max Bruch, 
Ernst Rudorff, and, for a short period also, Julius Stock- 
hausen. The festival concert given on this occasion 
included the *‘ Gloria” from Beethoven's ‘* Missa Solennis,”’ 
the third part of Schumann’s “ Faust,” and numbers by 
Bach, Mendelssohn, Bruch, Gernsheim, and others. Frau 
Marie Goetze, Herr van Rooy, and Professor Joachim 
were amongst the soloists. Dr. Martin Blumner, the 
excellent director of the Singakademie, was the recipient 
of numerous tokens of esteem on the occasion of his 
seventieth birthday, on November 21.——An interesting 
and valuable biography of Brahms, with an analysis of his 
works, from the pen of Dr. Heinrich Reimann, has just 
been issued by the Berlin Publishing Society ‘‘ Harmonie.” 
—On the occasion of the recent fiftieth anniversary of 
the death of Mendelssohn, the composer’s grave in the 
old churchyard of Holy Trinity was visited by a great 
number of musicians and art-lovers in the capital. It had 
been decorated by a profusion of flowers and wreaths 
contributed by members of the Mendelssohn family and 
by numerous admirers of the master. Amongst the latter 
may be instanced the Oratorio Society of Baltimore, whose 
handsome laurel wreath, as having been the first to arrive, 
occupied a conspicuous place attached to the simple marble 
cross which marks the final resting-place of the composer 
of * Elijah.” 

BresLau.—Herr Theodor Loewe, the enterprising 
director of the Opera in this town, is to be the successor of 
the late Herr Pollini in the management of the Hamburg 
Stadt-Theater. 

Brooktyn (New York).—Under the auspices of a 
number of German choral societies here, a monument 
erected to Mozart was unveiled, on October 23, in Prospect 
Park, a choir of some thousand voices taking part in the 
proceedings. 

CARLSRUHE.—The romantic opera “Alar,” by Count 
Geza Zichy, was brought out at the Court Theatre for 
the first time on the 3rd ult., the birth anniversary of 
the Grand Duchess of Baden, under the direction of Herr 
Mottl, and very well received, the composer being present. 








The work is likewise being mounted at the Berlin Opera. 
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CassEL.—A posthumous opera by Spohr, who for many 
years filled the post of Capellmeister at the Court Theatre 
in this town, is to be brought out at this Institution in the 
course of the present season. Some special interest 
attaches to this work, entitled ‘‘ Der Kreuzfahrer,” inasmuch 
as in it the composer of “ Jessonda” is said to have fore- 
shadowed to some extent the artistic principles underlying 
the modern music-drama. ——Herr Heinrich Zéilner’s new 
comic opera, “ Das hélzerne Schwert,” was brought out 
here with great success on November 24, and is now also 
being mounted at Berlin, Leipzig, and Schwerin. 

DaRMSTADT.—The new comic opera “Das Unmég- 
lichste von Allem,’’ by Anton Urspruch (the libretto of 
which is an adaptation of Lope de Vega’s comedy “ El 
mayor impossibile '’), already successfully produced recently 
at Carlsruhe, again achieved a brilliant success on its first 
performance at the Hof-Theater, on November 30. Both 
the composer and the principal performers were recalled 
many times. 

‘Dessau.—A musical curiosity! The Duke of Anhalt 
is the possessor of an antique clock to which some musical 
works are attached playing a number of tunes. These, 
according to tradition, are all of them original compositions 
by Johann Sebastian Bach, and emanating from the period 
(1717-1723) during which the great Cantor was in the 
service of Prince Leopold of Anhalt-Koethen. The tunes, 
with their harmonies, have recently been noted down, for 
the first time, by the Dessau Court-Capellmeister, Herr 
August Klughardt, and are about to be published by 
Messrs. Breitkopf and Hartel, of Leipzig. 

Hampurc. — The first performance here of Herr 
Bungert’s ‘‘ Odysseus” took place at the Stadi-Theater 
on November 26, when the reception accorded to the 
remarkable work by a numerous and critical audience was 
as enthusiastic as on the occasion of its premiére last year, 
at the Royal Opera, Dresden. 

Leipzic.—Dr. Georg Gohler, of Zwickau, has been 
appointed the successor of Dr. Kretzschmar in the con- 
ductorship of the famous Riedel’sche Gesangverein. Dr. 
Kretzschmar, whose retirement from the post on account 
of ill-health is greatly regretted, has, however, accepted 
the honorary directorship of the Society——Herr Leo 
Grill, the highly esteemed professor at the Conservatorium, 
celebrated last month the twenty-fifth anniversary of his 
appointment at that Institution. 

Mapriv.—M. Saint-Saéns was the conductor of three 
orchestral concerts of the Sociedad de Conciertos, last 
month, devoted entirely to his own works; and, on the 
12th ult., the first performance here of ‘‘ Samson et 
Dalila” took place at the Opera-house. The distinguished 
French composer, who was received throughout with 
marked enthusiasm, has been nominated a member of the 
Royal Academy of Spain. 

Mixan.— Signor Guiseppe Martucci, the distinguished 
musician and director of the Bologna Conservatoire, gave 
a series of three concerts here, between the 5th and 12th 
ult., devoted respectively to compositions by Bach, Beet- 
hoven, and Schumann. 

PraGcue.—Zdenko Fiebich has completed a new opera, 
entitled ‘‘ Scharta,”’ which will be first brought out at the 
National Theatre here. Smetana’s grand opera ‘‘ Libuscha”’ 
was given at this theatre on November 25, the excellent 
conductor, M. Adolf Céch, being accorded a_ perfect 
ovation by the audience on the occasion, which marked the 
thirty-fifth anniversary of his official connection with the 
establishment. 

Ricga.—Herr Hans Schmidt, a well-known musician and 
poetical author here, has had the happy idea of connecting 
by a series of elucidatory verses, founded upon Tieck’s 
story of ‘‘Die schéne Magelone,” the cycle of Brahms’s 
Lieder bearing the same title. The verses are intended to 
be recited at intervals between the different songs and 
greatly assist in the general appreciation of the purport of 
the latter 

Rome.—At the initiative of Signor Ernesto Pacelli, 
municipal Councillor, it is proposed to establish in this 
capital a National Lyrical Theatre, to be subventioned 
both by the municipality and by government, and where 
performances of opera are to be given throughout the year. 
The closing of La Scala Theatre cannot fail to assist 
in the realisation of this important scheme. 





STEeTTIN.—A new choral work, ‘‘ The Maid of Orleang” 
the libretto founded upon Schiller’s drama, the music } 
Professor A. Lorenz, was produced for the first time 
November 25, by the Musikverein, and proved a work of 
considerable importance, replete with melody and dramati 
energy. It met with an enthusiastic reception under th 
direction of the composer. 

ViennA.—Tschaikowsky’s “Eugén Onéguin” was given 
for the first time at the Imperial Theatre, on November 1g, 
under Herr Mahler’s direction, and with Fraulein Rena 
and Herren Schroedter and Ritter in the leading parts, The 
reception of the work was a very favourable one. A ney 
three-act operetta, ‘‘Die Blumen-Mary,” by Herr Caj 
Weinberger, the composer of several successful simily 
works, is making full houses just now at the Theater-ap. 
der-Wien.— It is stated that the authorities here hay 
recently discovered, in a desk formerly in the possession oj 
Brahms, a very considerable number of letters written 
the master by Wagner, Liszt, and others, which cannot fii 
to prove of special and peculiar interest. 

WEIMAR.—Wagner’s “' Siegfried’? was produced at th 
Court Theatre for the first time on the 2nd ult., the pe. 
formance (without any of the customary “ cuts”), unde 
Herr Stavenhagen’s direction, being an excellentone. The 
periodical ‘crisis’ in the principal conductorship at th 
Court Theatre has again set in, Herr Stavenhagen having 
sent in his resignation, which has been accepted by th 
Grand Duke. As in the case of his predecessor in office 
Eugene d'Albert, differences with the Intendant, Herr vm 
Vignau, are said to be the cause, and the conductorship wil 
once more become vacant at the end of the present season, 

WIESBADEN.—The twenty-fifth anniversary of the Wie 
baden Conservatorium fiir Musik, under the able direction 
of Herr Albert Fuchs, was celebrated, on November 26, by 
a concert of chamber music, and by an excellent perform. 
ance, on the following day, of Handel’s ‘ Acis ani 
Galatea,” with Herr Mottl’s amplifications of the score. 








OBITUARY. 

“ CarRAboG”’ is dead: he drew his last breath at Ponty. 
pridd on the 3rd ult. The patronymic of ‘* Caradog ”- 
which name signifies ‘ Full of love ”—was GRIFFITH Ruis 
Jones, and therefore it is hardly necessary to say that hk 
was a Welshman. Hewas born at Trecynon, December2, 
1834, became a village blacksmith, and afterwards a hote 
proprietor. Buthis claims to notice inthese columns area 
a well-known and enthusiastic choir leader in the Princ: 
pality, where he had a deservedly high reputation. He 
was an accomplished violinist, and while still in his teen 
aspired to become a choir leader. The first Fisteddfo 
choir he trained—he was then only nineteen—he led ti 
victory. It consisted of only seventeen performers and the 
test piece was Beethoven’s “ Hallelujah to the Father!’ 
The chief event in the career of ‘‘Caradog” was whet 
he brought a large choir from South Wales to compet 
at the National Music Meetings at the Crystal Palaceit 
1872 and 1873. On the latter occasion one of the Wels 
boys who sang in the chorus has since become known ti 
fame—his name is Ben Davies. Those who were preset! 
on the former occasion are not likely to forget tht 
tremendous effect made by these enthusiastic Wel! 
singers in Mendelssohn’s ‘‘ The night is departing" unde 
the still more enthusiastic direction of the victoriow 
‘‘harmonious blacksmith ’’—‘ Caradog.” : 

We regret to record the death, on the 5th ult., at Cardifi 
after a lingering illness, of FREDERICK ATKINS. Tht 
deceased musician was born at Cromhall, Gloucestershitt 
in 1830, but when very young he came to Cardiff, wherelt 
has lived nearly all his life. Until 1889 Mr. Arkins 
organist of St. John’s Church, Cardiff, where he had bett 
a chorister. His other organ appointments included th 
Roman Catholic Church at Cardiff, to which he wa 
appointed at the age of twelve. At one time he held! 
mastership at Cowbridge Grammar School, and went 
Oxford with a view of entering the Church, Mr. Frederic} 
Atkins, who was well known and highly respected | 
Cardiff and South Wales, took the degree of Bachelor 
Music, at Oxford, in 1859, at the same time as Sir Job 
Stainer. His son, Mr. ivor Algernon Atkins, is the recent! 
appointed organist of Worcester Cathedral. 





—————____ 
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Joun Davies, of Dowlais, died on the 3rd ult. The 
deceased, born in 1831, was the brother of Mr. Dan Davies, 
the renowned choir leader, to whom he acted as assistant ; 
and on several occasions the famous Dowlais Choir was 
triumphant at Eisteddfod contests under his direction. 

HorraATH Po int, the well known operatic manager, 
died suddenly, of heart disease, on November 26, at Ham- 
burg He has been director of the Hamburg Stadt-Theater 
since 1874, an Institution which he raised to a leading 
position in Germany, particularly as regards the performance 
of opera. Not a few young vocalists, who subsequently 
obtained celebrity, have gained their first operatic experience 
at the Hamburg Stadt-Theater. In 1882, as will be re- 
membered, the distinguished impresario, with Dr. Hans 
Richter as conductor, gave the first representations in 
England of Wagner’s “‘ Die Meistersinger” and ‘“ Tristan 
und Isolde,” at Drury Lane Theatre. Herr Pollini (whose 
real name was Bernhard Pobl) was born at Cologne in 
1838, and began his career as an operatic baritone at the 
theatre of his native town. He was only recently married 
to the well known prima donna, Mdlle. Bianca Bianchi. 

Madame REty, a once famous singer under her maiden 
name of Amélie Faivre, died in Paris, on November 20, at 
the age of sixty-one. She was for a number of years 
principal contralto at the Théatre Lyrique and created 
the part of Siebel in Gounod’s “ Faust.” Her husband, 
the late M. Charles Réty, was for many years the musical 
critic of Le Figaro. 

The death is announced, on the 12th ult., at Leipzig, of 
ENGELBERT RoENTGEN, the highly esteemed leading 
violinist of the Gewandhaus orchestra and of the Stadt- 
Theater. He was a pupil of David, at the Leipzig 
Conservatorium, and for many years a professor of his 
instrument at that Institution. A highly cultured musician 
and violinist of the first rank, he but rarely appeared in 
public as a solo performer, owing to his extreme nervous- 
ness. He was the author of some valuable critically 
revised editions of the violin compositions of Bach and 
Beethoven. His son, Julius Roentgen, is well known in 
the musical world as an excellent pianist and composer. 

We have also to record the following deaths :— 


On November 13,at Dorchester (Mass.),G1DEONI OLIVIERI, 
vocal teacher in the United States, aged forty-six. 

On November 15, at Czernowitz, Fanny EMERY, pianist 
and teacher. 

On November 21, at Cologna Veneta (Italy), VINCENzo 
Meta, formerly well-known vocalist, composer of ‘II 
Casino di Camyagna” (produced in Milan and Paris) and 
other operatic works, aged seventy-six. 

On November 28, at Leipzig, FERDINAND SIEGERT, for 
many years conductor of the Lehrer Gesangverein, aged 
forty-eight. 

On November 29, at Breslau, REINHOLD Succo, organist 
and vocal teacher and professor at the Berlin Royal 
Hochschule fiir Musik since 1874, in his sixty-first year. 

On the 5th ult., at New York, ApoLpH NEUENDORFF, 
composer and orchestral conductor, aged fifty-four. 

On the 7th ult., at Creuznach, HERMANN Wo r, com- 
poser and musical director. 





CORRESPONDENCE. — 


A SUGGESTION TO MUSIC PUBLISHERS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sir,—May I be permitted to make another suggestion 
‘0 music publishers? It is that the date of publication 
thould be printed on all works issued by them. The want 
ofthis is greatly felt by those who have to search into 


dm past musical history, and it would be a distinct gain to 
i ‘uture writers were such a plan adopted.—Yours truly, 
R.A. 


CREYGHTON’S CATHEDRAL MUSIC. 

TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sir,—A voice from this part of the world may perhaps 
add a little interest to the music of the above-named 
I was a chorister boy in Wells Cathedral in 





1852, and subsequently assistant-organist under the late 
C. W. Lavington. It was a part of my duty to copy 
music for the choir, and I have good cause to remember 
the trouble it gave me to decipher the notes from the worn- 
out copies. Creyghton’s music was very popular with our 
choir at the time, and visitors who came to Wells invariably 
requested copies of the services and anthems which they 
heard finely rendered by the choir. In 1851 it was not so 
easy to obtain printed music, and then only folio size, 
which was very expensive. It was, therefore, a saving to 
the Chapter to have the music copied, and it was largely 
my duty to do the work. It is possible that I may be 
blamable for incorrectly transcribing it. I wrote rapidly, 
and as I knew the music by heart I may have frequently 
trusted too much to my memory.—Yours faithfully, 
J. SuMMERS. 
The College of Music, Perth, Western Australia. 


BRIEF SUMMARY OF COUNTRY AND. 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 











ARMAGH.—On the r4th ult. a special Advent service was 
held in the Cathedral. The music selected for the occasion 
was “The Last Judgment’? (Spohr), The solos were 
impressively sung by the following members of the choir: 
Masters Mitchell, Blair, and Marks; Messrs. Crook, Owen, 
Tarleton, Archer, Dean, and Merriman. The chcruses 
were excellently sung. Dr. T. Osborne Marks (organist 
and choirmaster) presided at the organ. 


BASINGSTOKE.—The Choral Society gave its first concert 
of the ninth season on the 14th ult., when the programme 
included Stanford’s ‘‘ Phaudrig Crohoore,” Elgar’s chorus 
“Tt comes from the misty ages,” and part-songs. The 
Society was assisted by “The Recital Trio”—Miss Marie 
Olson (pianist), Miss Ethel Barns (violinist), and Mr. 
Charles Phillips (vocalist). Mrs. H. Seymour and Mr. Cyril 
Miller were the accompanists and Mr. H. E. Powell 
conducted. 

BEDFCRD.—The 124th concert of the Bedford Musical 
Society was given in the Corn Exchange, on the 7th ult., 
when a commendable deviation from the beaten track was 
made in the presentation of Handel’s ‘‘ Joshua.” The 
chorus was in excellent form, and they evidently enjoyed 
singing Handel’s vigorous music. The principals were 
Miss Alice Simons, Miss Jessie Browning, Mr. Reginald 
Brophy, Mr. Ralph Pearse, and Mr. S. Heath. Unfor- 
tunately there was no organ, which proved to be a sericus 
drawback in such a performance. Mr. P. H. Diemer, who 
conducted, as usual, had a specially hearty greeting on his 
first public appearance after his recent illness. 


BIGGLESWaDE.-—The Choral Society performed Handel's 
‘Messiah ” with much acceptance on the goth ult. The 
band and chorus, of about 100 performers, gave an excellent 
account of themselves, and the soloists—Miss Annie 
Norledge, Miss Lizzie Neal, Mr. Harry Stubbs, and 
Mr. W. H. Brereton—admirably acquitted themselves in 
their respective parts. Miss Miller and Mr. E. P. Cooper 
presided at the pianoforte and organ respectively, and 
Mr. J. G. Cooper conducted with conspicuous ability. 


BLAcKBURN.—The first concert of the twenty-third 
season of the St. Cecilia and Vocal Union took place on 
the 13th ult., when a fine performance of Mendelssohn's 
‘‘ Elijah’ was given in the Exchange Hall. The choir 
specially distinguished itself and showed the results cf 
skilful training---tone and attack being most commendable ; 
and the efforts of the band, numbering about fifty per- 
formers, were equally praiseworthy. The principal vocalists 
were Miss Alice A. Simons, Miss Jessie Browning, Mr. 
Bright Jones, and Mr. Watkin Mills. Mr. S. H. 
Broughton and Mr. John Ward rendered valuable assist- 
ance at the harmonium and organ respectively, and Mr. 
James H. Rooks conducted with marked tact and efficiency. 

BRADFIELD.—Gade’s ‘‘ Erl-King’s Daughter” was per- 
formed at Bradfield College, on the 18th ult., by the 
members of the College Musical Society, the soloists being 
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Mr. Ivor Foster, and Masters Brooke and Bannerman, 
pupils of Bradfield College. The chorus, numbering about 
fifty boys and masters, has muchimproved. The orchestra, 
consisting chiefly of boys, under the leadership of Mr. 
J. K. Hayes, of Oxford, besides accompanying the cantata, 
gave a spirited rendering of two movements from a Haydn 
symphony. Mr. N. Cawley was most efficient in filling 
in the wind parts on the pianoforte, and Mr. Abdy Williams 
conducted. 

BRIERLEY HiLL.—The Choral Society gave Mendels- 
sohn’s “St. Paul,’ on the 2oth ult., in the Town Hall. 
The artists were Miss Aimée Wathen, Miss Minnie Hackett, 
Mr. J. T. Birch, and Mr. B. Poole. The band was led by 
Mr. D. Poole and conducted by Mr. Joseph Lewis, Mr. J. 
S. Lewis presiding at the organ. 


BrRIGHTON.—The Brighton and Hove Philharmonic 
Society gave a concert at the Hove Town Hall, on the 
17th ult., when the orchestra played Béethoven’s Sym- 
phony in C minor, Schumann’s Concerto in A minor 
(soloist, Miss Beatrice Hallett), the Prelude to the “ Meister- 
singers,” and one of Dvorak’s Sclavonic Dances, under 
the able direction of Dr. F. J. Sawyer. The artists who 
assisted were Miss Lilian Burgess, Mr. Francis Harford 
(vocalists), and Mr. Charles Fry (reciter.) During the 
evening Dr. Sawyer played on the beautiful new Willis 
organ Guilmant’s ‘‘ Lamentation,” and, with the orchestra, 
Handel’s Concerto in B flat for organ and strings, the 
latter piece being conducted by Mr. John Crapps.——The 
Brighton Sacred Harmonic Society performed Costa’s 
“Eli” in the Dome, on the roth ult., with full band and 
chorus, under the able and experienced direction of Mr. 
Robert Taylor. The chorus specially distinguished them- 
selves, and the solo numbers were safe in the hands of 
Miss Lea Bowles (a native of Brighton), Miss Edith Hands, 
Mr. James Gawthrop, and Mr. Bantock Pierpoint. Mr. P. 
J. Starnes efficiently presided at the organ. 


Cuarp.—The Chard Harmonic Society gave a successful 
concert on the igth ult., when it performed Gade’s 
“ Erl-King’s Daughter,”’ with a band and chorus of about 
eighty performers. The piece was admirably rendered, 
the principals being Miss Marion Harris (soprano) and 
Mr. Montague Worlock (baritone), of Bristol. The Rev. 
H. Dymond, rector of Chaffcombe, was the honorary con- 
ductor; Mr. Frank L. Bartlett, of Salisbury, led the 
orchestra; and Mr. F. G. Risdon was the pianoforte 
accompanist. 


CHELMSForD.— An excellent performance of ‘“ The 
Messiah”? was given, on the 7th ult., by the Musical 
Society, under the conductorship of Mr. F. R. Frye. The 
soloists were Miss Ella Wright, Madame Eliza Thomas, 
Mr. Iver McKay, and Mr. W. H. Brereton. 


DarLincton.—The Darlington Choral Society, which 
has now been established for upwards of forty years, gave 
a Christmas performance of Handel’s ‘‘ Messiah ’’ in the 
Drill Hall, on the 16th ult., when the band and chorus 
numbered 200 executants. The choruses were admirably 
sung, and the band showed its capabilities to the greatest 
advantage. The principal vocalists were Madame Zippora 
Monteith, Madame Marie Bellas, Mr. Tom Child, and 
Mr. Duncanson. Mr. G. Newby Watson led the band, 
Mr. C. Stephenson presided at the organ, and Mr. T. 
Henderson was an efficient conductor. 

Dover.-—A performance of Handel’s ‘‘ Messiah’? was 
given by the Dover Choral Union, in the Town Hall, on 
the 8th ult. The soloists were Mrs. Glover Eaton, Miss 
Emily Foxcroft, Mr. James Gawthrop, and Mr. Henry 
Sunman. There was a full band and chorus of 150 per- 
formers, conducted by Mr. H. J. Taylor, and Mr. F. E. 
Fletcher presided at the organ. 

DupLey.—The first concert of the season of the Dudley 
Choral Society was given on the 1st ult., and consisted of 
Schumann’s Advent Hymn, Elgar’s “‘ The Black Knight,”’ 
Haydn’s String Quartet in G (Op. 64, No. 4), and Mendels- 
sohn’s “ Loreley.”” The solo music in the first and last- 
mentioned works was rendered by Miss Aimée Wathen, 
Mr. H. Siich was the leader of a small but efficient band, 
and Dr. A. T. Froggatt conducted. The string quartet 
was played by Messrs. Siich, Woolley, J. A. Beard, and | 
J. Owen. 





DunepDIn (NEW ZEALAND).—The Dunedin Orchestr, 
Society gave its third concert of the tenth season at thy 
Agricultural Hall, on October 6, under the capabh 
direction of Mr. James Coombs. The chief features of thy 
programme were Schubert's ‘‘ Unfinished” Symphony anj 


the Overture to Mendelssohn’s ‘Son and Stranger,” which iM, 


with other selections, were excellently rendered by the banj 
of fifty-five performers. Mr. E. Parker was the leader ayj 
Mrs. W. Manson sang. 


EccLtes.—The Eccles Parish Church Choral Socie 
gave its first concert of the season on the 13th ult, ¢ 
which the chief feature was Dr. Hiles’s ‘*‘ The Crusaders” 


The tenor solos were effectively sung by Mr. W. Lalani 


Miss Mia Withers played two violin pieces by Wieniawsk, 
Madame Hahn conducted, and Mr. C. Taylor was thy 
accompanist. 


ExETER.—Mr. S. J. Bishop, of Exeter Cathedral, gay 


two concerts at the Royal Public Rooms, on November 2p 
when he was assisted by Madame Gomez, Madamfity 


Norledge, Mr. Chilley, Mr. William Henley, and M 
Arthur Cooke. 


The programmes were as varied as thier. 


performers were excellent. The Exeter Orchestral Socieyfiti 


gave a concert in the same rooms, on the 2nd ult., whe 
the programme included the Prelude to Act IIL ¢ 
“Lohengrin,” the Allegretto from Beethoven’s Eight 
Symphony, Schubert’s ballet music from ‘‘ Rosamunde," 
Auber’s Overture ‘‘ La Sirene,” and other selections. D, 
Edwards gave a fine rendering of Mendelssohn’s Pianofort 
Concerto in G minor, and Miss Annie Boucher sang wit 
much acceptance. Mr. R. B. Moore conducted with skill 
and Mr. C. E. Ball was an efficient leader——The Exete 


Oratorio Society gave its “‘ annual festival” in the Victorajip 


Hall, on the 17th ult., the work selected being ‘“ Elijah” 
The chorus, of over 200 voices, and the band, of sixty per 
formers, were admirably balanced and rendered Mendek 
sohn’s familiar music in a manner which calls for hig 


praise. The general verdict was that the oratorio had bea? 


magnificently rendered. 
Madame Emily Squire, Miss Lilian Hovey, Mr. Humphry 
Jones (of the Cathedral choir), and Mr. Watkin Milk 
The organ was safe in the skilful hands of Mr. Vinnicoml, 
and Dr. Edwards (of Barnstaple) deserves hearty congratt 
lations upon having conducted the performance wit 
marked success. 


HanpswortH.—The first concert of the fourth series ¢ 
the St. James’s Choral Society was held in the Public Hall 
on the 16th ult., when Mendelssohn’s ‘‘ Hymn of Praise’ 
was performed. The solos were taken by Miss Constanc 
Yorke and Mr. Hamlyn Crimp. The accompaniments wet 
played by Miss Cleobury (pianoforte) and Mr. B. Nod 
(harmonium). Mr. Richard Richards, organist of & 
James’s Church, conducted. 


HicH Wycomse.—Rossini's “ Stabat Mater’? was the 
chief attraction at the concert given by the Wycomb 
Choral Association, at the Central Hall, on the 6th ul, 
when the performance of this ever popular work reflectet 
great credit on all concerned. The soloists were Mis 
Louise Burns (the possessor of a beautiful voice), Mis 
Lucie Johnstone, Mr. Ager Grover, and Mr. Robert Grice 
all of whom sang with much intelligence and acceptantt) 


Mr. J. G. Wrigley, as on former occasions, discharged thy 


duties of conductor and accompanist with conspicuowj 
ability. 

Ho.iinwoop.—Dr. C. Lee Williams’s cantata ‘Bethany’ 
was sung at the Parish Church, on Sunday, the 12th ultj 
under the direction of Mr. John E. Campbell, organist d 
the church. The soloists were Mr. H. Chadderton, Mi 
A. Liley, Miss May Allen, and Master Willie Ashworth. 


KNotTiInGLey.—Rossini’s ‘‘ Stabat Mater’? was the watl 
selected for performance by the Knottingley Choral Society) 
in the Town Hall, on the 14th ult., to open its secon 
season. The band and chorus gave evidence of the carell 
training it had received under its talented conducto 
Mr. Mark Hill. The soloists were Mrs. L. E. Wilsoty 
Miss Madeline Stone-Humphreys, Mr. Austin Mahony, atl 
Mr. Walter Radley, who sang their respective parts wit 
sympathetic feeling. Miss Metcalfe was the pianofott 
accompanist and Mr. Chambers led the band. 
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LgEDS.—The members of the Woodhouse Moor Wes- 

yan Choir, assisted by numerous friends from the 
peighbouring choirs, gave a most successful performance of 
Jections from ‘‘ The Messiah’ on Sunday, the 12th ult. 
The principals were Madame Ashworth (soprano), Miss 
Rankine (contralto), Mr. T. Brearley (tenor), and Mr. 
y,C. Luddaby (bass). Mr. A. H. Ashworth conducted 
nd Mr. H. Horsfall (organist and choirmaster of the 
hurch) presided at the organ. The Rev. A. Hoyle gave a 
hort and most suitable address on Handel and his work. 










ral Society 

3th ult, ¢ PryMoUTH.—The Plymouth Philharmonic Society gave 
Crusaders’ ost successful concert in the Guildhall, on the ist ult. 
NV Lalande The programme included Weber’s “ Der Freischitz” 
Wieniawskifp erture, Saint-Saéns’s Prelude to “ Le Déluge,”” German’s 
Or was thi richard III.’ Overture, Massenet’s ‘‘ Le dernier Sommeil 


redral, gay 
ovember 2 
Z, Madame 
y, and M 
aried as th 
stral Society 
| ult., wher 
Act III. 
en’s Eight 
‘Mais. ——Mr. Winterbottom gave his second symphony 


osamunde, 


fe la Vierge”’ (for strings only), and Elgar’s ‘ Imperial 
March,” all of which were excellently rendered by the 
mchestra. Wariety was introduced into the selection by 
wo double choruses from “Israel in Egypt,”’ some part- 
mgs, and a characteristic chorus, ‘‘ Cobbler’s Song,” by 
Mr. Hermann Lohr, which was performed for the first 
ime. Mrs. Helen Trust, Miss Clara Butt, and Mr. Arthur 
Valenn contributed some well-chosen songs with much 
eceptance, and Mr. Arthur C, Faull conducted his forces 
Mf 270 performers in a manner deserving of the highest 


ctions. D;M@poncert, in the Stonehouse Town Hall, on the roth 
s Pianofongpl. The programme included A. N. Wight’s Overture 
- sang wif The merry month of May’’; Serenade for flute, violin, 
d with skillfind viola, by Beethoven; a Symphony (Op. 8), by F. W. 


The Exete 


oreton (organist of St. James the Great Church, Devon- 


the Victorsmport), performed for the first time; Serenade for strings, 
x * Elijah" ™Mozart; and German’s Suite in D minor. 

e rend WELLINGTON (NEW ZEALAND).—Mr. Maughan Barnett’s 
1s for highfpplusical Society gave the second concert of its third season, 
rio had bean October 7, in the Opera House. The first part of the 
alists werlgptogramme consisted of Hamish MacCunn’s “ Lord Ullin’s 
. HumphrygPaughter,” and a concert-overture in E minor and an 
atkin Mik(paccompanied madrigal by Mr. Maughan Barnett; the 
Vinnicomyetcond part being devoted to Mendelssohn’s ‘ Athalie,” 


ty congratt: 
nance wit 


rth series ¢ 
Public Hall 
of Praise’ 
s Constant 
iments wet 
ir. B. Not 
nist of 


r’? was tht 
e Wycoml: 
the 6th ult, 
ork reflectel 
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voice), Misi 
obert Grice 
acceptance 
charged tht 
conspicuous 


a‘*Bethany’ 
he 12th ult, 


, organist 


iderton, Mr 


Ashworth. 


was the wotl 
oral Society! 
1 its secon 


ith Madame Eveleen Carlton and the Misses Parsons as 
loists——The Wellington Orchestral Society’s concert 
ok place on October 26. Included in the programme 
yee Cherubini’s ‘‘ Abencérrages ’’ Overture, the valse from 
schaikowsky’s ‘* Dornréschen”’ ballet suite, the Scherzo, 
Notturno, and Wedding March from Mendelssohn's ‘‘ Mid- 
ummer Night’s Dream,”’ ‘‘ Toréador et Andalouse ”’ from 
Rubinstein’s ‘‘ Bal Costume”’ Suite, and two of Brahms's 
ungarian Dances. Mr. Maughan Barnett, who conducted, 
layed Beethoven’s E flat Pianoforte Concerto, and Mr. J. 
ill sang songs by Godard, Chaminade, and MacDowell. 
lr. J. H. O. Schwartz conducted the Beethoven Concerto. 


Woxinc.—A successful concert was given in the Public 
all, on the 14th ult., by the new Orchestral and Choral 
oiety. The first part consisted of Stainer’s ‘ Daughter 
Jairus,”” and the difficulties of the work were attacked in 
tty creditable style by both chorus and orchestra. The 
cond part included the march and chorus from ‘“ Tann- 
user,’ ‘‘ Maritana”’ Overture, and Handel’s ‘ Largo,” 

w'.T. E. Gatehouse was leader of the orchestra and solo 
idlinist, in which latter capacity he was encored for a fine 
formance of Hubay’s ‘‘Scénes de la Czarda.” The 
walists were Miss Ogilvy, Mr. E. Binford Eyre, and Mr. 
V.H. Brereton, and Mr. Patrick White conducted with 
atked ability. We heartily wish the promoters of con- 
ted music in Woking the success which so auspicious 
beginning deserves. 


OrcAN APpPoINTMENTS. — Mr. S. Exton Swaffield, 
rganist and Choirmaster to All Saints’, Windsor.—Mr. 
attison White, Organist and Choirmaster to New Court 


of the carelPhanel, Tollington Park. 

| conductor 

E. Wilson Cron AppointMENTS.—Mr. John A. Lash, Choirmaster 
Mahony, ang All Saints’ Church, Forest Gate.—Mr. Harold E. 
e parts witie’ckinlay, Choirmaster to Islington Presbyterian Church. 
e pianofort Mr. Nelson Stokes, Choirmaster to SS. Simon and 


ide, Salford. 





TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


































































Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


ANSWERS TO CORRESPONDENTS. 


R. G. W. H.—(1.) Thomas Oliphant’s book on Madrigals 
is out of print. The * Brief account of the Madrigal 
Society”? and “A short account of Madrigals” are 
only small pamphlets, which are superseded by his ‘‘La 
Musa Madrigalesca,” a book of 338 pages, published 
in 1837, which might be picked up second-hand. 
(2.) There is no other work on the history of madrigals 
other than those you mention. Sir Frederick Bridge's 
Gresham Lectures we believe are not published. (3.) 
The madrigal by Arcadelt, “Il bianco e dolce cigno,” 
is published in THE MusicaL Times, No. 183, where 
it is transposed from F to A, and the words are freely 
adapted to the music. (4.) In singing “The Dirge 
of Darthula”? (Brahms) to English words, the *h” 
should be sounded in both instances (‘* Darthula” and 
“ Truthil”’); in “ Selama” the second syllable should 
be sung with a broad “a.” 


B. H.—The ‘‘ Twelfth Mass,” usually attributed to Mozart, 
is classed by such reliable experts as Kéchel as amongst 
the doubtful works of that composer. Parts of it may 
have been written by Mozart, but the music is very 
unequal, and the Mass may not improbably be the work 
of some other composer, *‘ touched up” by the composer 
of the  Fupiter” Symphony. 


H. J. B.—The music of the song entitled “ The Skipper and 
his Boy” was composed by Virginia Gabriel to words 
written by Hamilton Aidé. We are unable to state 
if the incident of the song is a true one, or to give the 
period to which it refers, or to localise the part of the 
coast at which it happened, supposing it to have really 
occurred. 


Musicus.—The ten scholarships were competed for at the 
National Training School of Music on February 12, 
1876, five being given by Mrs. Freake, four by the 
Society of Arts, and one by Mr. Frank Morrison. 
There were 109 candidates, and the examiners were 
Messrs. ohn Hullah, W. G. Cusins, and Otto Gold- 
schmidt. 


X.—The large organ by Mr. Willis still stands in the 
Alexandra Palace. You ave probably thinking of the 
instrument, by another builder, formerly in the Albert 
Palace, Battersea, but which, upon being sold, was 
removed tu Scotland. 


BarITONE.—The following metronomic rates are suggested 
for Mendelssohn's ‘** Three Preludes and Fugues for 


the Organ” (Op. 37). No. 1. = 84; e = 66. 


i 
No. 2. o - = 56; O- 63. No.3.08 — 144; O - 66. 

W. B. (Morpeth).—The 2-4 signature at the “Amen” in 
Elvey’s ‘In that day” undcubtedly indicates a quicker 


rate of speed than in the preceding solo and chorus, as 
suggested by the character of the music. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
EETHOVEN, L. VAN—“ The Ruins of Athens.” 


A Cantata. New Edition. The English words written and 
adapted by Paut ENGLAND. ts, 6d. 


LGAR, EDWARD— Chanson de N 
Violon et Piano. 1s. 6d. 

AUL, A. R.—‘‘The Union Jack.” 1st Violin, 6d.; 
2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d.; Wind 


Parts, 3s. 
IGGS, H. M.—‘*Our Queen” (Quick March). 
5s. 


Arranged for Military Band by Henry T. DuNKERTON. 


HE VILLAGE ORGANIST.—A series of Pieces 

for Church and general use. Edited by J. STamner and F. 
CUNNINGHAM Woops. Volume I. (Books 1 to 6), cloth, 6s. 

} ARSHALL, FLORENCE A. 


Dances (Minuet, Waltzes, and Galop). For Two-part Chorus 
of Girls’ Voices, from ‘‘ Prince Sprite,” 


a Fairy Operetta. 1s. 
N ACKENZIE, A. C.—Overture to J. M. Barrie’s 


“ The Little Minister.” Arranged for Pianoforte Duet by the 


Juit.” Pour 





COMPOSER, 2s. 6d 
Overture to M. Barrie’s “The Little 
Minister.” 1st Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello 


and Bass, 1s. 6d 
Three Dances (Entr’actes), from ‘‘ The Little 





Minister.” 1st Violin, rs.; 2nd Violin, 1s.; Viola, 1s.; Violoncello 
and Bass, ts. 6d. 
ANDLEY, EDWARD—Words only, “The 


Children’s Supplement,” bound together with words only 
“Hymns Ancient and Modern,” No. 3. Cloth, 7d. 


ZFACER, THOMAS—“A Merry Christmas.” 

Cantata. For Schools. The words written by SHapcoTT 

Wews vey. Staff and Tonic Sol fa Notations combined, 1s. Tonic 
Sol-fa, 6d. Book of words, 7s. 6d. per 100. 


NV OONIE, J. AA—‘‘A Woodland Dream.” Cantata. 
I For Solo Voices and Two-part Chorus, with Accompaniment 
of small Orchestra. For the use of Schools, Academies, and Colleges. 
Written by SuHapcott WensLeEy. Staff and Tonic Sol-fa Notations 
combined, 2s. Tonic Sol-fa, gd. Book of words, 7s. 6d. per 100. 
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HE SCHOOL MUSIC REVIEW. No. 67. 
were shining. Carol. 


Chorus. By JostsH Boortn. 
Carol. Fors.sa. By E, G. 
suitable for Memorising. 14d. 


JTOVELLO'S SCHOOL SONGS.— Edited by 


W.G.McNavcGut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
B. 


Con- 


” 
Christmas 
Tunes 


© See the morning star.” 
Monk. Common Chromatics. 


8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. 
No. 289. O world, how fair dost thou seem 
Franz Apt rid. — 
388. Sabbath Repose ” 1d. 


L AIR, HUGH—‘ Blessed ; are they who watch.” 
A Cantata for Advent. For Soprano Solo and Chorus, with 
Hymns to be sung by the Congregation. Words only, 7s. 6d. per 100. 
| RIDGE, F.—‘* The Cradle of Christ” (‘ Stabat 
Mater speciosa”’). A Canticle for Christmas. Words only, 

58. per 100, 
ii ARNBY, JOSEPH—“O perfect love.” Hymn. 


For Holy Matrimony. The words written by D. F. BLomrie.p. 


(No. 361. Novello’s Parish Choir Book.) 14d. 
PBL, J. T.—(in A). Pater Noster. (No. 364. 
Novello’s Parish Choir Book.) 2d. 
ii ISHOP, HENRY—‘ Majestic night.” Four-part 
Song. Fora.t.T.B. (No.310. The Orpheus.) 4d. 
JURDAY, C. H.— Lead, kindly Light.” The 


words written by JoHN Henry Newman. (No. 366. Novello's 
Parish Choir Book.) 1d. 
SUTTON, MRS. CLAUDE HOPE—(in E flat). 


Magnificat and Nunc dimittis. 3d. 


H YSON, J. B.—Diamond Commemoration Hymn, 
—The Compline Hymn, 


June 20, 1897. 2d. 
\ ORETON, H. VERNON. 
4 “Te Lucis ante Terminum”’ (A. & M., No. 15). 2d. 
Port MAN, C. G.—Burial Sentences. 1d. 
ERGMANN, FRITZ—‘I sing the birth.” A 


Christmas Carol. The words written by BEN Jonson. 14d. 


AUL, ALFRED R.—‘ Angels, from the realms 
of — 
3d. 


Carol. For Church use. Words by James Mont- 


GOMERY. 








—The Choral | 


| 





tains the following Music in both Notations:—‘ The stars | 
For Mezzo-Soprano Solo and Two-part | 














DURING THE LAST MONTH—continued. 
ONES, LLEWELLYN—“ Thou art Heaven 


Twilight.” A Christmas Carol. The words written by Evizapeny 
ConsTABLE ELLIs, 1d. 

RICE, E. A.—‘‘In fields by night the Shepherj 
lay.” Carol. Staff and Tonic Sol-fa Notations combined, 4 
HATMOOR, FREEMAN—* Hear ye not th 

Angel legions?” Christmas Carol. Words by Fray 

SILVESTER. 1d. 
4 GGLESTON, JOHN W.—“ Where shall wisdor 
be found?” Anthem. For Soprano Solo, Alto, Tenor, x! 


3d. 
ANDEL, G. F.—‘*O Lovely Peace.” Anthen| 


For Harvest or other Festivals. (No. 588. Novello’s Octay 
Anthems.) 4d. 


AIRSTOW, ED. C.—‘' Sweet day, so cool’ 

Four-part Gene, s.A.T.B. (Unaccompanied). The words writtel 
by GreorGeE HERBEKT (1593-1632). (No. 782. Novello’s Part-Sq 
Book.) 3d. 


UCK, DUDLEY—‘In absence.” Quartet. Fr 
Male Voices (T.T.B.B.). The words written by PHa@BE Caz 
(No. 309. The Orpheus.) 3d. 


OUNOD, CH.—Judex sedenti in Throno' 


(Mors et Vita”). (No. 736.* Novello’s Octavo Choruses,) , 


OLLINGWORTH, WM.—‘“ When _ eveniy 


spreads her modest gray.” Glee. For .t.7.B. 4d. 

W. B.—Lockers Park School Song. The word 
¢ written by R.H.P. 2d. 
ARKS, T. OSBORNE—* Who is Sylvia?’ 


Part-Song. For T.1.B.B. The words written by Sa 
SPEARE, 3d. 
ELTON, HELEN E.—‘“ Songs for Children; 
Words by R. L. STEVENSON and Others. 6d. 


ALMISLEY, T. F.—‘‘ Music, all powerful 
Glee. For Male Voices. The words written by H. K. War 


Bass. 


| (No. 311. The Orpheus.) 4d. 


WILLEM—*« Thou wilt remember uy 
Sacred Song For Soprano or Tenor, The wor 
2s. 


OENEN, 
(in E flat). 
written by the Rev. Horatius Bonar. 
AYNES, BATTISON—* The ould plaid shaw! 
Song. The words written by Francis A. Fany. No.1, in Bie 
No. 3,in D. 2s. each. 
UGH-EVANS, D.—‘The widow’s lullaby’ 
(“Can y weddw”). Song. For Mezzo-Soprano or Contra 
voice. The Welsh words written by the Rev. Ben Davies, Engl 
translation by R. Morris Lewis. 2s. 
\ EST, JOHN E.-~—“ Marjorie.” Fa 
the Pianoforte. 2s. 
+ORD, ERNEST—Melody from the “ Faust 
Ballet. For Violin and Pianoforte. 1s. 6d. 
OVELLO’S PUBLICATIONS in the TONI 
SOL-FA NOTATION. Edited by W. G. McNauaut. 


Gavotte. 


No. 1003. Home is home, however lowly. s.A.T.B. 
G. M. Garrett 
» 1004. Behold my servant. s.A.T.B. F, BripGE it 
» 1005. The shepherd's waking. S.A T.B f 
Eaton Fanine 1 
» 1007. Come, shepherds, follow me. S.A.T.B. ; 
JoHN Benet It 
1008, (i 


Dickory, dickory dock. s.s.A. H. W. ScHapTau 1 


F. MENDELSSOHN BARTHOLDY—* Mid- 


summer Night's Dream.” Vocal music only. 4d. 








HINTS ON CHOIR TRAINING 


W.G. McNAUGHT. 


REPRINTED, WITH ADDITIONS, FROM 


“THE SCHOOL MUSIC REVIEW.” 


This Pamphlet is intended for Choralists as well as for Choi 


Society Conductors. All the points that contribute to make a 
choral performance are succinctly treated. For Choirs preparing 
enter choral competitions these hints will be found especially use 
The heads under which adjudicators take notes are described a 


discussed, and a list of suitable test pieces for competitions is givel. 
Price Tw perce. 


London and New York: NovEeLLO, Ewer and Co. 
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List of Music published during the last Month’ 


MISS FANNIE SELLERS (Soprano) 





Page For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 
pie MISS ALICE SIMONS (Soprano) 
15| (Late Parepa-Rosa Scholar and Medalist, R.A.M. Pupil of 
18 Signor Manuel Garcia). 
20 | Open to receive Engagements in Oratorios, Ballad Concerts, &c. 


—Battison 


"(Extra 


Apply to 19, Stamford Hill, N. 


























22 | 
2 | 
24 | MISS LILIAN TURNBULL (Soprano) 
24 | For Oratorios, Ballad Concerts, At Homes, Banquets, &c. 
25 | Address, 10, Cecile Park, Crouch End, N. 
26 a i? 7 SAY eI 
er ~ MISS MARY WILLIS (Mezzo- Soprano) _ 
26 For Oratorios, Operas, Concerts, or Private Lm address, 
26 9, Rochester Terrace, ‘Camden Road, N.V 
260 ts re ee ee ee ee 
27 MISS FLORENCE CROFT (Contraito) 
li MR. D’ARCY CLAYTON (Tenor) 
27 _ 75) Brecknock Road, N.W. 
25 ~MRS. KATE LEE (Contralto) | 
= For Oratorios, Concerts, Pupils, &c. 
29 mee 41, Rosary Gardens, Gloucester Road, S.W. 
29 MR. J. G. BLANCHARD _ 
30 (Principal Tenor, Italian Church, Hatton Garden). 
= For Oratorios, Concerts, "&e. Address, 41, Savernake Road, N.W. 
2 : EE 
31 MR. WILFRED LALANDE (Tenor) 
3t 5, Elm Grove Weaste, Manchester. 
32 MR. HARRY TUDOR (Tenor) 
32 For Concerts, Oratorios, Opera Recitals, &c. 
33 Springfield, Gorton, Manchester. 
33 EE a ae ; a Re SMES Pte 
39 R. BINGLEY SHAW (Baritone) has returned 
39 to Town from his successful Concert Tour in South Africa. 
4° | Now booking ENGAGEMENTS for Oratorio, Operatic, and Ballad 
49 | Concerts, Masonic Ceremonies, Church Festivals; also Singing 
40 | Lessons. 64, Berners Street, W. 
41 = 7 : : 
4I N R. ERNEST TURNER (Baritone), now booking 
41 i Oratorios, Ballad Concerts, &«. Termsand Press notices, care 
42 | of Bradford Concert Agency, St. George's Hall, Bradford. 
42 
“ NT 
43 MR. ROLAND HOYLE 
43 (BARITONE) 
44 (Of Sir Charles Hallé’s and Principal Provincial Concerts). 
44 Terms, Press notices, &c. 22, Queen St., Cheetham, Manchester. 
45 THX . . 
> %) ‘ Ty YT 
_| MR. HENRY SUNMAN 
— | (BASS) 
| Licentiate (Artist), R.A.M. 
6| “Tue Rep Cross Knicut” (Prout).—‘* Mr, Sunman’s fine bass 
= | voice at once captured the goodwill of his audience. The composer 
pe has given some taking airs to Ceur de Lion, and Mr. Sunman's inter- 
» | pretation of them was marked by his usual dramatic force and artistic 
BS finish.” —Leamington Chronicle, November 20, 1897. 
Sf “THe MesstAn.”—“ Our local favourite, Mr. H. Sunman, sang the 
= | bass songs and recitatives with great fervour and effect, and was 
5 certainly the most acceptable soloist to the audience.”—Ox/ford 
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‘MISS ELLA CHALLIS (Soprano) 


Oratorio, Opera, Concerts, At Homes. 
48, Tollington Park, N. 





MADAME CONWAY (Soprano) 


444, Moss Lane East, Oxford Road, Manchester. 





MISS MARJORIE EATON (Soprano) 
“Connxa,”. 
Oratorios, 


Concerts. 








—‘' Miss Eaton sang most charmingly.”—Norwood News. 
237, Katherine Street, Ashton-under-Lyne, 





Journal, November 27, 1897. 

“Eviyau.”—“ The heaviest part of the solo work naturally fell on 
Mr. Sunman. He is the possessor of a magnificent bass voice, and 
this was heard to the greatest advantage in the declamatory music 
given tothe Prophet. His rendering throughout was thoroughly con- 
scientious and artistic, and he sang so consisten ly well that we cannot 
indicate any particular recitative or air as more deserving of praise 
than any of the others.”—G/oucester Citizen, December 1, 1897. 

“CHRISTMAS ORATORIO” (Bach).—" The bass solos were safe in the 
hands of Mr. Sunman, who sang the numbers allotted to him with force 
and dignity.”"—Oxford Times, December 11, 1897. 

“THe MessiaH.”—‘ Mr. Henry Sunman is a powerful bass, and 
sang with the utmost acceptance.” —Dover Standard, Dec. 11, 1897. 

“THe MesstAn.”’—" As regards Mr. Sunman, it is only necessary 
to mention his magnificent rendering of ‘Why do the nations,’ which 
thoroughly aroused the enthusiasm of the audience, as also did the 
airs ‘The people that walked in darkness’ and ‘The trumpet shall 
sound.’”’—A bingdon Herald, December 18, 1897. 

Please address, Christ Church Cathedral, Oxford. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 


HARPIST 
Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 








“A splendid combination of musical talent.”—Lincoln Leader. 
THE CLAYTON QUARTET. 
For complete or part programme. 
Miss FLORENCE CROFT (Contralto). 
Miss ETHEL BEETLESTONE (Violinist and Soprano). 
Mr. D'ARCY CLAYTON (Tenor). 
Mr. FRANK WILSON (Humorist and Baritone). 
Address, Mr. Clayton, 75, Brecknock Road, N.W. 





R.C.M. EXAMINATIONS.—Miss BEATRICE 

« WHICKER,A.R.C.M. (certificated ex-Student of R.A.M_), gives 
PIANOFORTE, SINGING, and HARMONY LESSONS in West- 
End, Preparation for. Examinations. Schools visited. Correspon- 
dence, Harmony. Address, 8, Derby Villas, Forest Hill, S.E. 








56 
MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
58, Berners Street, W. 











‘TRE VIRGIL CLAVIER PIANOFORTE 

METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). By far the most rapid and certain means yet 
devised for acquiring a perfect technique. For particulars, address, 
17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 
of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils. 


VOIcEs TRAINED (Altos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's Pupils have obtained 
Cathedral and other Choir Appointments in open competitions. 
Latest success, at St. John’s, Great Marlborough Street, W. 


ty. C. J. FROST requires a NON-RESIDENT 
ARTICLED PUPIL. Unusual advantages. 72, Wickham 
Road, Brockley, S.E. 


M R. HENRY J. B. DART, Organist, St. James’s, 

Paddington, W., Musical Director of Borough Polytechnic 
Institute, has a VACANCY for an ARTICLED PUPIL (Resident or 
Non-Resident). Complete preparation for the profession. 14, Kilburn 
Priory, N.W. 


A WELL-KNOWN London Organist can receive 
a RESIDENT PROFESSIONAL PUPIL- ASSISTANT. 
Very favourable terms to talented student. Practical training and 
experience, and introduction when competent. Mus. Doc., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


HORISTERS (Boys) WANTED, for West-End 
Church (R.C.). Terms, from £8. Apply, by letter, stating age 
and qualifications, to Conductor, 114, Mount St., Grosvenor Sq., W 
OLUNTEER TENOR WANTED. Communion 
and Set Services. George Norris, St. Mary's, Graham Street, 
Eaton Square. 


"TENOR (£16) WANTED, at once, for Christ 
Church, Blackfriars Road, S.E. Two Services on Sundays and 
Apply, by letter, to 























a weekly Rehearsal. Good reader indispensable. 


Mr. Ernest Winchester, 16, Lambert Road, Brixton, S.W. 
BaAss WANTED, for St. Stephen’s, Walbrook, E.C. 





Must be Communicant and good reader. Strictly regular 
attendance required. Salary, £12. Address, the Organist, giving 
particulars as to compass, experience, &c. 

RGANIST and CHOIRMASTER WANTED, 

for Clapham Presbyterian Church. Salary, £50 per annum. 

Applications up to January 7 next, with copies of testimonials, to be 
sent to J. Brownlie, at the Church, Clapham Road. 

RGANIST and CHOIRMASTER, or MUSIC 

MASTER, requires POSITION in or near London. Free after 
January. Excellent references. Address, A.R.C.O., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RGANISTS, CHOIRMASTERS, and others 

requiring only a limited number of their compositions, should 

send for DINHAM, BLYTH & CO.’S SPECIMENS (free). Kyries, 

Anthems, &c., from 24 copies and upwards. 28, Fenchurch Street, 
London. Established 1872. 


AN experienced TUNER and REPAIRER seeks 
E Tall and 








ENGAGED after January 8. Pianos, Music, Small Goods. 
8 years’ experience Good Refs. Moderate Salary. Apply, Entre 
Nous, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SSISTANT - SALESMAN (smart) desires RE- 

ENGAGEMENT. Thoroughly experienced. Well up in 

Catalogues, Small Goods, &c. T., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


A VOCALIST, on receipt of 3s. 6d., will send, post- 
free, ADDRESSES of 300 CONDUCTORS or SECRETARIES 
of Choral Societies in London and the Provinces. Write, ‘‘ Sop.,” 
care of Musical News, 130, Fieet Street, E.C. 
L's T of COMPOSERS who are prepared to TREAT 
for the SALE and EXCHANGE of their own Published 
Compositions (Authors’ Property exclusively, Unused copies). Corres- 
pondence invited. 
G. W. J. Potter, Bedford Road, South Woodford. (Songs, &c.) 
T. E. SPINNEY, 19, Endless St., Salisbury. (Songs, Te Deum, &c.) 
E. Curtis, 50, Gayford Rd., Shepherd’s Bush. (Pianoforte Solos.) 
W. Tavsot, 3, Main Street, Cadoxton, Barry. (‘ Louise Gavotte,” 
easy, effective teaching piece. Song, ‘To meet in the morn.”) 
James J. Monk, 101, Grove Street, Liverpool. 
For insertion in list, address, 50, Upham Park Road, Chiswick. 
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COMPOSITIONS by R. MACHILL GARTH. 


DRAMATIC ORATORIO, “ EZEKIEL.” 

To be performed in Bradford. March 2, by augmented Chorus anj 
Orchestra. Owing to the demand, and to obviate the necessity of 
re-publishing separate Chorus Parts, Vocal Score, reduced price, 35, 

“The solo work abounds with charming melodies, the choruses 
are vigorous and very effectively written, and should become very 
popular.”—Mail. 


“THE WILD HUNTSMAN.” 
A LEGEND 
For Solo, Chorus, and Orchestra. Price rs. 


“ This work, we may say at once, is most melodious and dramatic, 
It is a masterly and scholarly example of the best features of the 
modern ‘romantic’ school of composition.”"—Weekly News. 


‘“ THE CHARGE OF THE LIGHT BRIGADE.” 
A Dramatic Setting for Chorus and Orchestra. Price 8d. Sol-fa, 4d, 
“Mr. Machill Garth is in music what ‘ Keats’ is in poetry. But heis 
also full of fire and enthusiasm of his own, as witness this piece.’~ 
Citizen. 





FesTIvAL SETTING. 
MAGNIFICAT AND NUNC DIMITTIS i E FLAT, 
Price 8d. 

“ This is a splendidly written service, and should rank amongst ow 
principal festival services. It is scored for full orchestra, and, if wel 
sung, would have a magnificent effect.”—Yorkshire Musician. 

ANTHEM. 

“T HAVE SURELY BUILT THEE AN HOUSE.” 
For Solo, Tenor, Bass, Quartet, and Chorus. Price 3d.; Tonic Sol-fa,3i, 
Composed for the Largs U.P. Church, and performed by the augmentei 

Chorus at the re-opening of the U.P. Church, Bradford. 

A cleverly written anthem, full of interest from first to last. Ever 
choir should make a point of studying it.”—News. 

R. Macuicy GartH, Inverkip, Renfrewshire. _ 


By LORAINE HOLLOWAY, F.R.C.0. 


E DEUM LAUDAMUS in F. Chant Form, 
Third Thousand. Price 2d. 

E DEUM LAUDAMUS in C. Suitable fo 
Festivals. Price 3d. 

AGNIFICAT and NUNC DIMITTIS 
Second Edition. Price 3d. 

London and New York: NovEtto, Ewer and Co. 


in (, 


M 


THE SCHOOL MUSIC REVIEV, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror JANUARY 
CONTAINS :— 
GENERAL NOTEs. 
Tonic SoL-FA AND PITCH QUESTIONS. 
ANSWERS TO THEORY QUESTIONS. 
SPECIMEN THEORY QUESTIONS. 
Musica TERMS IN Common UsE. 
Voice PRODUCTION AND READING. 
ScHooL SiGHT SinGiInc READER.—BotH NOTATIONS. 
BREATHING EXERCISES. 
REVIEW. 
CORRESPONDENCE. 
Diary OF COMING CHORAL COMPETITIONS. 
MISCELLANEOUS ITEMs. 


THE SCHOOL MUSIC REVIEW 


Tue JANUARY NuMBER CONTAINS THE FOLLOWING MUSIC:— 

“WERE WE Fairies, You anv I.” Two-part Song for s,s. (from 
“King Bulbous”), By H. FesTinG Jones. 

“THAD A LITTLE Docey.” Junior Unison Song. By J. W, Exviot. 

SPECIMEN Tests. For Pupi, TEACHERS AND SCHOOLS, 

EXERCISES ON THE SHARP 4TH AND THE FLAT 7TH. 

Aso, Extra Music SUPPLEMENT, CONTAINING “VIOLETS.” Tri 
for s.s.A.. Unaccompanied. By H. Extiot Burton. (No. 18 
Novello’s School Songs. Price 1d.) 





The Music and Exercises can always be obtained separately. Price ti. 





London and New York: Novetio, Ewer and Co. 


ANTED, words for SACRED, SEMI-SACRED, 
and SECULAR SONG (to set to music), J. H. Moot 
2s, High Street, Poplar, E. 
] UBILATE DEO inC. By P. Torrennam Lucas 
-! “A bright and spirited chant setting.”—Organist and Choirmasttt 
Dec., 1897. Specimen from the Composer, Rhossili, Swansea. 
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Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
wire. Valuations for Probate or Legacy Duty, or for Public or 

Private Sale. Terms on application. 


ASSOCKS, 800 Tailor-made (black and coloured), 
Priests’ and Choir Surplices, Stoles, Altar Linen, Bags, &c. 
Cassocks and Surplices cut out and placed for.making. Very mode- 
rate prices. Surplice, The Church Agency, Ltd., 6, Southampton 
Street, Strand. 


COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 














Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
Tune Book renders it indispensable to every well-equipped 
Choir. 


as ¢ 

No.17. LimpCloth  .. 5 0 
» 18. Cloth Boards, red edges 60 
», Ig. Small Edition .. «= 9% 6 
»» 20. Tonic Sol-fa.. ee 


London and New York: NovE.to, Ewer and Co. 
Bristol: W. CRorron HEmmons, Stephen Street. 
And all Booksellers and Musicsellers. 








Just Published. 


THE CHILDREN’S SUPPLEMENT 


HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 


EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr.J. VARLEY ROBERTS, and many other eminent Musicians, 





Price Three Shillings and Sixpence. 
Words only, cloth, Threepence; paper ne Twopence. 
Ditto, bound together (with Words of Hymns, A. & M.), cloth, 7 





London and New York: NovELLO, Ew ER and Co, 








Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nov ELLO, Ewer and Co. 


Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 


Dyg. Price 4d. 
London and New ae NovELLo, , Ewer ER and Co. 


ourth Thousand. 
AGNIFICAT “a NUNC DIMITTIS in E flat. 
By WivuraM S. VinninoG, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetto, Ewer and Co. 











ILL’S EASY VOLUNTARIES. — ‘* Messiah,” , 
“ Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: NoveEtto, Ewer and Co. 


Now Ready. On the rst of each Month. 228 Cols. 2d.; Post-free, 34d. 























BY 
EDWARD BUNNETT, Mus.D., Cantas. 
SERVICES. 
Two Settings of the Venite - ome vam ™ 1 (in G), 
No.2(in A) .. ee ee oo 2d. 
Te Deum in E ; ie es ae ‘aa « oe 
Benedictus and JubilateinE .. 3d. 
Magnificat and Nunc dimittis in E 3d. 
Cantate and DeusinE .. ee eo aa ee ee 3d. 
Communion Service <a ea we <a aa ee oe Of. 
Preces and Responses... ‘ 4a +“ oe 44. 
Tonic Sol-fa.. 
Magnificatand Nunc dimittisin F .. 7 rr aa 14d. 
” ” ” A ee ee ee oe 14d. 
” ” ” E 14d. 
ANTHEMS, 
If we believe. Easter Anthem. ‘ ua <a re «a ae 
Ditto. Tonic Sol-fa .. aa ‘<s a ia ee « 
The Lord is my Shepherd 3d. 
Iwas glad .. xe ae xe ae a aa 3d. 
Ditto. Tonic Sol-fa .. ee es wa <a 2d. 
FOUR PASTORAL aa SONGS. 
1. O’ersilv’ry waters. Four voices .. “« ° a 
2. Dayis dawning. Fourvoices .. =< ee ee oe 3d. 
| 3. Sing on, sweet bird. Four voices.. ‘ae aa ee 3d. 
4. Lo! Autumn leaves .. oe ee ee és «s oe 3d. 
| ORGAN. 
| Twelve Short Easy Pieces <a “a “a .. net 2s. od. 
| Three Short Andantes .. we - os ee « » se O8 
| Largo in E flat “ oe és on “ «s «~~ eae 
| Minuetto ws és ae - ws an <a ee 
Ave Maria co gp 628.64. 
London par New ei: Nov ELLO, Res ER — Co. 
Y 
COMPOSITION S 
yA MEE PATTISON. 
CANTATAS. ee oe 
The Ancient Mariner «e «e « 2@E@ o¢ 
Do. do. (Choruses only) os oe oe 3° 
The Lay of the Last Minstrel o. 2 6 
Be do. (Choruses only) «. “38 
May D P eo 2 6 o 6 
The Miracles of Christ ‘(Sacred) Io o 6 
ANTHEMS, ‘&e. 
All Thy works praise Thee (Harvest) .. “ <« @s Ce 4 
Thou visitest the earth (Harvest) . aa  @re 
I know that my Redeemer liveth (Easter) «a eo @ 8 
There were shepherds (Christmas) a +“ ao 4 
Thirteen Offertory Sentences a4 “a oo O @ 
Six Kyries ‘ “e we we ee «aw @ 4 
Te Deum laudamus (in F) jh 0 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_ .. eo 38. 64, 
Five Concluding Voluntaries ee ee ee Is. 6d. 


London and New York: Wewmae, Ewer and Co. 
NEW SACRED CANTATA. 


THE ROLLING SEASONS 
By CALEB SIMPER. 


Price 1s. 6d. net; Sol-fa, rs. net. 
Orchestral parts are published. 

The work occupies about thirty- five minutes in performance. 

From the Alderney Gazette: “* We strongly advise all organists and 
choirmasters to get it, for a more tuneful, melodious, and effective 
composition we have seldom heard. The whole of the Cantata was a 
treat to hear.” 
From the Belfast News Letter: “An attractive and splendid little 
work ; abounds in exquisite passages—exceedingly bright and tuneful. 
The Symphony is a most charming number, the brass, the reeds, and 
strings in turn contributing to make quite a pretty tone-picture. The 
work was followed with great interest by the large audience, which 
frequently testified its approval with enthusiastic applause.” 








The following new Music will be ready about Jenueny 20:— 


THANKS BE TO GOD. Easter Anthem. 4d. 
HOLY COMMUNION SERVICE inD .. ‘ 4d. 
Complete, with Benedictus and Agnus ‘Dei. 
BENEDICITE (No.5). Very effective ee 2d. 
STORY OF THE CROSS (No. 3) 1d. 


A Devotional and Congregational Setting. 
Weekes & Co, 14, Hanover Street, Regent Street, London, W. 
Chicago, U.S.A.: CLayton F. Summy Co., 220, Wabash Avenue. 
Just t Published. 
WO SONGS.—* The links of love”’ 





and ‘‘ Love 





USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


XUM 


at heart.” By Ina CaTHCART. 2s. net. 
London and New York: Novetto, Ewer and Co. 
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MUSIC FOR LENT. 


ANTHEMS. 


*All ye who weep .. vie 
Art thou weary ; 

*As pants the hart .. oe ee 
Be merciful unto me ie 
Be merciful unto me . 
Be not Thou far from me, O God 
Blessed are they that mourn 
Blessed Jesu, Fount of Mercy .. 
Bow down Thine ear, O Lord.. 
Bow Thine ear, O Lord.. ee 

*By Babylon's wave ae oe 
By the waters of Babylon 
By the waters of Babylon 
Calltoremembrance .. oe 
Calltoremembrance .. 

*Cast thy burden upon the Lord 

*Come, and let us return.. we 

*Come, and let us return. ee 
Come, let us worship 


*Come now, and let us reason together 
Come now, and let us reason together 


*Come unto Him .. se “e 
Come unto Me .. ee oe 
Come unto Me .. ~ a 
Come unto Me a 
Come unto Me .. oe oe 

*Comfort, O Lord .. > ate 
Daughters of Jerusalem om 
Daughters of sie 
Distracted with care 

*Enter not into judgment 
Flee from evil oe oe _ 
For our offences .. ae a0 
From the deep ee ne 
Give ear, O Lord . os be 

*Give ear, O Lord . 

Give ear, O Shepherd of Israel’ 
Give ear unto my prayer oe 

*God so loved the world .. om 

*God so loved the world .. oe 

*God so loved the world .. ses 

*God so loved the world .. as 
Grant, we beseech Thee.. 
Grant, we beseech Thee. . 
Grant, we beseech Thee.. 

Have mercy upon me, O God .. 
Have mercy uponme .. a 
Have mercy uponme .. oe 
Have mercy uponme .. oe 
Have mercy uponme .. . 

*Hear me whenl call .. oe 

*Hear my prayer .. oe 

*Hear my prayer .. oe 
Hear my prayer 
Hear my prayer . 
Hear, O Lord ‘ 
Hear, O Thou Shepherd 
Hear, O Thou Shepherd “ 

*Hear the voice and prayer 
Hear us, O Saviour oe oo" 
He in tears that soweth.. oe 
Hide not Thy Face as és 
How long wilt Thou < 

*Hymn of Peace 

*I came not to call.. 

*Incline Thine ear.. a 
In Thee, O Lord .. as ‘ies 

*In Thee, O Lord . i oe 
In Thee, O Lord . 


oe oe oe 
. 


Is it nothing to you? ? (Two- -patt, S. A) 


Is it nothing to you? (s.a.T.B. ) 
I will arise . =e F 
I will cry unto God ee oe 
*I wrestle and pray 
*Jesu, Blessed Word of God 
esu, Lord of life and glory 
esu, Saviour, I am Thine 
esu, Word of God Incarnate . 
esu, Word of God Incarnate . 
esu, Word of God Incarnate . 
esu, Word of God Incarnate 
udge me, O God.. a8 
ead, kindly Light eo 
Lead, kindly Light 
*Lead, kindly Light 


+ * 
+. 2S ace ee, 


* 


.- Ch. Gounod 

». C. H. Lloyd 

ee . Spohr 

< e Purcell 

E. A. Sydenham 

an F. W. Hird 
oe A W. Batson 
oe Anton Dvorak 
3 -» W. Beale 
ee .. , W. Byrd 
ee .. Ch. Gounod 
os «» W. Boyce 
-»  H. Clarke 

.. J. Battishill 

Ps . R. Farrant 
sie * Mendelssohn 
o« . Goss 

oe oo We ackson 
ee «. Palestrina 
F . R. Briant 
H. W. Wareing 
‘ie . Ch. Gounod 
oe oo. Jee eck 
i»: MOH Couldrey 
M. Kingston 

. J. S. Smith 

W. Crotch 


ca Ds J King 
“w.J. Clarke 
Mendelssohn 


oe Spohr 6 


ee . C, Oberthir 
..  ‘T.M. Pattison 
. A. Whiting 

° . J. Arcadelt 

. . Goss 

> M. Kingston 

oie J. V. Roberts 
‘ J. Stainer 
* Ae . Booth 

° i . Elvey 

J. V. Roberts 


‘Mendelssohn 
-. (C. Stroud 
a Winter 


2 J. Goss 
--J. Clarke-Whitfeld 


T. A. Walmisley 4 


. . L. Hopkins 
-» MM. Hauptmann 
ee oe F. Hiller 


i ing 
W. H. Callcott 
.. C. Vincent 
re Himmel 
S. Coleridge- Taylor 
a B. Tours 
J. Weldon 

° “'M:B. Foster 
° M. B. Foster 
° . _C, Wood 
° -- C. Steggall 
. « .)., Bach 
: . Ch. Gounod 
G. "A. Naumann 

ee B. Steane 
mee . Ch. Gounod 
ae “Ww. S. Hoyte 
eo ee Mozart 
oF J. White 
ow ae A G. Ouseley 
ts . R. Dunstan 
Be op Naylor 
J. Stainer 


oe oo 





Lead me, Lord ‘ xe wis 
Let my complaint.. ee ee «e 
Let the words of my mouth 
Let the words of my mouth 
Let the words of my mouth .. ve 
Let us come boldly ss ee oe 
Like as the hart .. oe . oe 
*Like as the hart .. ae 
*Lord, for Thy tender mercies’ sake .. 
Lord, for Thy tender mercies’ sake .. 
Lord, I call upon Thee .. ar c 
Lord, I call upon Thee .. oo “ 
Lord, I call upon Thee .. oe “6 
Lord, on our offences .. a a 
Lord, Thou hast searched os oe 
Make me a clean heart .. oo oe 
Make me a clean heart .. we oe 
My God, I love Thee . “a - 
My God, look upon me .. iis ee 
*My God, look upon me .. oa ee 
O come near to the Cross es 


O day of penitence : ae 

O God, Thou hast cast us out . ° 

O have mercy y Pry ee 

O Jesu! Victim blest oe 
*O Lamb of God .. Ke es os 

O Lamb of God .. . ne oe 

O Lord, correct me ee oe oe 


O Lord, give ear .. 


..A. D. Culley 
. C. H. Lloyd 

T. Adams 
=e - V. Novello 
we .._R. Farrant 
..G. R. Vicars 
° . A. D. Culley 
F. A. G. Ouseley 
° -- J. E. West 
° Mendelssohn 
. .. A. Whiting 
oe . Barnby 


oe oe 


A. W. Batson 3 


ee G. J. Bennett 
ae J. L. Hopkins 
oe -. J. Reynolds 
oe -» Ch. Gounod 


-. Ch. Gounod 
Ars -» H. Purcell 
* -» H. Leslie 
ve J. B. Powell 
ee J. Barnby 
+. «» G.E. Lake 
oe J. Coward 


.W.H. Cummings 


O Lord God of my salvation (Male voices).. ‘ E. Ford 


O Lord God, Thou strength 


O Lord, look down Ae ea ae 
*O Lord, my God .. ne ae ‘a 
*O Lord, my God .. ae ee 


O Lord, rebuke me not . 
O most merciful .. 
O saving Victim .. oe 
O saving Victim .. eo oe 
*O saving Victim .. oo oo 
O saving Victim .. oe ee 
O saving Victim . ae 
*O Saviour of the world . Ke or 
O Saviour of the world (A. STB) se 
Out ofthe deep .. fe ° ° 
Out ofthedeep .. oe ° 
Out ofthe deep .. ve " 
Oyethatlove .. oe . 
Oyethatlove .. : 
Ponder my words, O Lord 
*Remember not, Lor ee 
*Remember now a Creator .. oe 
Remember, O Lord as 36 
*Rend your heart .. . oe 
Rend your heart .. a ae 
Save me, O God .. ais on 
*Seek ye the Lord.. o° ce we 
*Seek ye the Lord.. oe Be wa 
Show me Thy ways ae sis 
Spare us, Lord, most holy sie 
*Teach me, O Lord ae ae ne 
*Teach me, O Lord sie oe oe 
Teach me Thy way <a a 
*The path ofthejust .. oe xs 
The sacrifices of God .. oo eo 
*There is a green hill ne a 
*Thereisagreenhill .. ee 
*The Story of the Cross .. ° 
*The Story of the Cross .. ae 
*The Story of the Cross .. ee 


. 
. 


*The Story of the Cross .. 
Think, good Jesu .. oe 
*Through peace to light .. 
Thus saith the Lord .. 
a decd > ir ahaa oe 
Try me,OGod .. ve 
Turn Thee again, O Lord ve 
*Turn Thy face from my sins .. 
Turn Thy face from my sins .. 
*Turn Thy face from my sins .. 
Unto Thee have I cried.. ee 
Wash methroughly .. oe 
Watch ye and pray eS eo 
Word of God Incarnate . 
Ye who from His ways have turned . 


- . 5 ee woe ee. Sw ee 


~ ¢ gee 8 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each, 
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J. V. Roberts 
F. E. Gladstone 
ws aa Mozart 
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ee J. W. Elliott 
“a ..A. D. Culley 
oa .. H. Purcell 
.. C. Steggall 
T. A. Walmisley 
. J. B. Calkin 

j. ‘Clippingdale 
-- C.S. Jekyll 
. C. Bradley 

. V. Roberts 

. V. Roberts 

al A. Sydenham 
. T. Attwood 

oe .._ B. Rogers 
.. W.H. Gladstone 


J. V. Roberts 

oo ee H. Blair 
“a Gounod 

* Lord H. Somerset 
‘sg M. B. Foster 
sie E “Somervell 
6 ms Stainer 
oe J. Roberts 
oe Mozart 
oe . H. Roberts 
“ . M. Garrett 
os » 3 ws 
ve Wood 
oe * Sanwend 
ae . T. Attwood 
+s .. C. Steggall 
ae . A. Sullivan 
ph G. J. Elvey 
as “s.S: Wesley 
os G. R. Vicars 
<a .. Ch. Gounod 
a Mendelssohn 


CO. 


hae oe oe oor 


Fy i 


a 
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Wesley 
Thorne 
Barnby 
1. Blair 
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. Lloyd 
Adams 
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Nhiting 
Barnby 
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CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 


THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. DR. TROUTBECK, D.D. 
PRICE TWO SHILLINGS AND SIXPENCE. 


London and New York: Novetto, Ewer and Co. 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


OF THE 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence, 








London and New York: Novetto, Ewer and Co. 


‘THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. JOHN) 


SET TO MUSIC BY 


JOHN SEBASTIAN : BACH. 








THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK, D.D. 





PRICE TWO SHILLINGS. 
Paper boards, 2s. 6d.; cloth, gilt, 4s. 


London and New York: Novetto, Ewer and Co. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 





For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 


BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 





Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 





This is an attempt to provide music for Lent and for Good Friday 
of the simplest kind, for use in country churches. The music is inter- 
spersed with well-known hymns, in which the congregation may be 
invited to join. The Cantata may be used at a special service on Good 
Friday afternoon or evening, or on any day in Lent, and requires only 
*s0lo voice and a small choir. 


THE EPIPHANY 


MANIFESTATION OF CHRIST TO THE GENTILES 
A SACRED CANTATA 


FOR SOLI, CHORUS, AND ORGAN 


H. J. EDWARDS. 


Price Two Shillings. 





London and New York: Novetto, Ewer and Co. 





THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. Sd. per 100. 








London and New York: Novetto, Ewer and Co, 





GETHSEMANE 


A CHURCH CANTATA 


THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 





London and New York: Novetio, Ewer and Co. 





VEXILLA REGIS 


(THE ROYAL BANNERS FORWARD GO) 


The Latin Words from “The Seven Great Hymns.” 
Translated by the Rev. J. M. Neate, D.D. 


SET TO MUSIC BY 
H. R. SHELLEY. 
Vocal Score, paper cover, Two Shillings and Sixpence. 


London and New York: NoveE.to, Ewer and Co. 








London and New York: Novge.io, Ewer and Co, 








THE REQUIEM 


FROM 


“ MORS ET VITA” 
CH. GOUNOD. 


8vo, PAPER COVER 2s. 6d. 
PAPER BOARDS oe e- 38.0d. 
Fut Score £2 2s. od. 


London and New York: Nove.to, Ewer and Co. 
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THE 


STORY OF THE CROSS! 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS BY THE 


REV. E. MONRO 


SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


PRICE THREEPENCE EACH SETTING. 
Tonic Sol-fa, Three-Halfpence. 





THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 


WORDS ONLY. Price 1s. 6d. per roo. 
Large Type Edition, 2s. 6d. per 100. 


London and New York: NOvELLO, Ewer and Co. 


THE CRUCIFIXION 


A MEDITATION 
ON THE 


Sacred Passion of the Holy Redeemer 


THE WorRDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 





Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE, 
Paper Boarps, Two SHILLINGS. Tonic Sou-ra, NINEPENCE, 
WorbDs ONLY, WITH HyMN TUNES, TWOPENCE. 
Worps, COMPLETE, TEN SHILLINGS PER HUNDRED. 
Worps or Hymns, Five SHILLINGS PER HUNDRED. 


London and New York: Noveto, Ewer and Co. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 


SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 


London and New York: NovE.Lo, Ewer and Co, 


THE VERSICLES & RESPONSES 
ST. PAUL'S CATHEDRAL 
(FERIAL USE) 








J. STAINER, Mus. Doc., 


G. C. MARTIN, Mus. Doc. 


Price Fourpence. 
London and New York: NoveLto, Ewer and Co 


| Wy. 


Will be ready on January 3. 


A NEW 


CANTATA 
LENT 


ENTITLED 


PENITENCE 
PARDON asp 
w FEACE 


J. H. MAUNDER. 


For two Solo Voices, Soprano (or Tenor) and Baritone, and Chorus 


Words selected from Holy Scripture by 
The REV. W. J. BETTISON, M.A,, Vicar of nastiness 


The Hymns and Tunes for the Congregation, viz. i— 
“T heard the Voice of Jesus say,” 
“Lord, in this Thy mercy’s day,” and 
‘* How bright these glorious spirits shine,” 
from ‘ Hymns Ancient and Modern,” by permission of the proprietors, 


The Cantata occupies 35 minutes in performance, and may be sung & 
in its entirety at the end of a service ; or, if used asa separate Service, 
the three parts may be separated if preferred by suitable Collects, 
Lessons, or Addresses. Each part is also available for separate use a 
an Anthem. 

The work can be effectively rendered by the forces usually available 
in Parish Choirs. 


Price One Shilling and Sixpence. 
Tonic Sol-fa, One Shilling. Words only, Two Shillings per hundred, 


London and New York: Nove.io, Ewer and Co. 


*,* Specimen Copy for six stamps to any Organist or Choirmaster a 
application to the Compose R, San Remo, Bromley, Kent. Kent. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS. 
GEORGE 


GEORGE 
GEORGE 


BENNETT (in EF. flat) 
. BENNETT (inG).. 
BENNETT (in D) 


W. T. BEST 
HUGH BLAIR 


1; i“ BRIDGE, Jinn Hi Torte, and Dr. Haves .. 


We ELLIOTT ad. 
ALFRED J. EYRE (with a Quadruple Chant for the Te Deum) 
ieee |b EYRE (No. 2, in F) I 
MYLES B. FOSTER (in F, Chant Form).. 

PERCY H. FROST ais ‘ 

HENRY GADSBY (in G, Chant Form) 

F. E. GLADSTONE (Chant Form) .. 

F. E. GLADSTONE (Unison) 
F. A. J. HERVEY (in A flat). 
W. HUGHES are re 
FREDERICK ILIFFE (No. ) ne as 

C. HARFORD LLOYD 

GEORGE C. MARTIN (No.1, in iF; No. a; inE flat ; No. 3, in @) 


T.R. MATTHEWS : 
C, E. MILLER (second setting) 
EDGAR PETTMAN (No. 1,in C; No. 3, set to Double Chants). 
Cathedral Psalter pointing . 
EDGAR PETTMAN (in E flat) se < ss as 
J. VARLEY ROBERTS (in B flat) . fs sa 
BOYTON SMITH (in A flat) . 
CHAS. W. SMITH (in C). 
for S.A.T.B. re 
J. STAINER and B. BLaxtand 
J. STAINER, R. pe Lacy, A. GipBs, and F, CHAMPNEYS 
. STAINER, W. Winn, and F. WALKER .. 
. STAINE R (in ~~ From the —_— (Second set) . 
. BARNBY ‘ ae 
OHN FOSTER . 
MONTEM SMITH (two settings) 
J. TURLE (two settings)... . 
) C. A. WICKES (two settings) oe 
HN E. WEST (in C) és 2 
G. WOOD (in D) sia ‘as és 


London and New York: Novetto, Ewer and Co. 


From the Canticles # (second set) 


For S.A.T-T.B., “also simplified form 
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NOVELLO’'S COLLECTION 


| RESPONSES TO THE COMMANDMENTS 


EpITED By GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral. 
Bound in cloth, Five Shillings; or, 47 Numbers at Twopence each. 
London and New York: Novetto, Ewer and Co. 


| HE PRECES and RESPONSES, with LITANY, 


According to TALLIS. 
Arranged for Four Voices, by JOSEPH BARNBY. 
Price Fourpence. Tonic Sol-fa, Fourpence. 





HE PRECES and RESPONSES, with LITANY, 
According to TALLIS. 

Arranged for Four Voices, by JOSEPH BARNBY. 
Containing the Confession, harmonised (Ely use); also Organ 
Accompaniments to Lord’s Prayer, Apostles’ and Nicene Creeds, 
by Dr. J. F. BRIDGE. 
Price Sixpence. 





HE FERIAL RESPONSES, with LITANY. 
Edited by JOSEPH BARNBY. 
Price Fourpence. Tonic Sol-fa, Fourpence. 





HE PRECES and RESPONSES, with LITANY, 
Set in Monotone. The simplest Form of an Intoned Service. 
By JOSEPH BARNBY. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co. 





In the Press, 


NEW EASTER ANTHEM 
F. R. GREENISH, 


Mus. Doc., Oxon. 
“HE SHALL SWALLOW UP DEATH IN VICTORY.” 
(Ready about February 1.) 


Free from difficulty. Very suitable for Parish Choirs. Will form a 
valuable addition to this composer's popular Church Music. Clergy, 
Organists, and Choirmasters desiring specimen, please send post-card 


'to Dr. F. R. GREENISH, Haverfordwest, and a copy shall be sent 


immediately on publication. 
London and New York: Novetto, Ewer and Co. 


MR. DAVIDSON PALMER’S NEW WORK, 
F'cap. 8vo, cloth, 2s. 6d., post-free. 


THE RIGHTLY-PRODUCED VOICE. 


By E. DAVIDSON PALMER, Mus. Bac., Oxon. 


Embodies the results of investigations and experiments extending 
over many years, and of a kind never carried out.before ; contains an 





} account of the Author's own voice and vocal experience in boyhood and 


manhood; and includes chapters on the Teachings of Physiology, 
Voices of the Past, and the Old Italian Method. May be obtained 
from the AUTHOR, 2, Highwood Road, Upper Holloway, N.; or, from 
JosepH WILLIAMS, 32, Great Portland Street, W. 





[NTRODUCTION to the STUDY of THEORY. 
A Sequel to the ‘‘ Elements of Music,” and intended to prepare 
the Student for Professor Prout’s Series of Theoretical Works. By 
FRANKLIN PETERSON. Second Edition. Cr. 8vo, bound, net 1s. 6d. 
ELEMENTS of MUSIC. Third Edition. Bound, net 1s. 
AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 





BENEZER PROUT’S WORKS. 
Bound, each net 5s. 

HARMONY: Its Theory and Practice. Tenth Edition. 
COUNTERPOINT: Strict and Free. Fifth Edition. 
DOUBLE COUNTERPOINT and CANON. Second Edition. 
FUGUE. Third Edition. 

FUGAL ANALYSIS. Second Edition. 

MUSICAL FORM. Third Edition. 

APPLIED FORMS. Second Edition. 
AuGENER and Co., 199, Regent Street, and 22, Newgate Street. 


OSZKOWSKI’S PIANOFORTE ALBUMS.— 
Album of Eight Pieces for Piano Solo (Edit. No. 8,242), net 2s. 
Album of Five Pieces for Piano Duet (Edit. No. 8,586), net 2s. 

AuGeNER and Co., 199, Regent Street, and 22, Newgate Street. 
Library and School Department, 81, Regent Street, W. 


STEPHEN HELLER’S PROGRESSIVE 
STUDIES for the PIANOFORTE, critically revised, phrased, 
and fingered, by HERRMANN SCHOLTz. 

6,187. 25 Studies to cultivate the feeling for rhythm and 

expression. Op. 47. Net 2s. 

6,188. 30 Studies (preparatory to Op. 45). Op. 46. Net 2s. 

6,189. 20 Melodious Studies. Op. 45. Net 2s. 

AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 











XUM 





THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BaLpwick 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London and New York: Novetto, Ewer and Co. 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


“ Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.” —Sheffield Independent. 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial, 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition. — 
Musical Standard. 














Price, paper cover, 2s. 6d. ; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the COMPOSER. 


London and New York: NOvELLO, EWER and Co. 





TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 


INTRODUCTION AND CHorUS—“ Toiling and toss’d on the restless sea.” 
CraDLE Sonc—‘ Come, my baby, come away.” 
Cuorus—" Oh, ho! for the winds that blow.” 
BaLtap—" A mermaid dwelt in days of old.” 
Trio—" The twilight grey is falling.” 
Sonc—‘O manly hearts that brave the sea.” 
Cuorus—" Dark and darker grows the night.” 
Cuorus—" A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 

Dugt—“ Through golden mists of morn.” 
CRADLE Sonc—No. 2. y 
Cuorus—“ Now let songs of gladness rise.”’ 








“ This charming work bears all the best marks of the composer’s 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.”—Birmingham Daily Gazette. ‘ 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch cf composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 
London and New York: Nove.to, Ewer and Co. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 
EDITED BY 


J. STAINER ann F. CUNNINGHAM WOODS. 


PRICE One SHILLI SHILLING EACH Book. 


PREFACE. 
THIS Collection has been specially compiled with a view to supplying a want felt by the 
many organists who have only a small instrument at their disposal in country churches, 
and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 
(Each book consists of 20 pages of music.) 


BOOK 1. 
1. The Good Shepherd .. se . Myles B. Foster be 6. Judex, from ‘Mors et Vita” 6 -» Gounod 
2. Andante.. . . ..  W. Warder Harvey Soft Voluntary we .. H. A, Harding 
3. Andantecon moto... aia ar A. R. Gaul | 5 Slow March .. a VF. Cunningham Woods 
4. Christmas Bells Roce ws a G. J. Elvey| g. A Song of Praise ea “ ae . J. Stainer 
5. Minuet .. oe or ae .. Philip Hayes| 10. Andante in G minor .. sis .. EH. Fellowes 
BOOK 2. 
1. Allegretto ee es ..F, Cunningham Woods | 6. Tempo di Minuetto.. . Myles B. Foster 
2. Larghetto ee se 2 J. Barnby | 7. Andante con moto, from Quartet in 
3. Adagio .. -.  W. Warder Harvey | D minor a ae Schubert 
4. Concluding Voluntary. ais rr A. R. Gaul} 8. Adagio .. *. William "Sterndale Bennett 
5. Introductory Voluntary aks .. E, F. Rimbault|9. Introductory Voluntary = -- Daniel McIntyre 
BOOK 38. 
1. Andante Tranquillo  .. a <6 C. H. Lloyd| 4. Gavotte, from “Semele” .. Handel 
2. The Village March .. . Ferris Tozer} 5. An Evening Prayer ‘ Alfred W. Tomlyn 
3. Romance, from Serenade for Strings .. Mozart|/6. Heaven and the earth display (« Athalie’’) Mendelssohn 
BOOK 4, 
1. Meditation AC ie ats .-Battison Haynes |4. Concluding Voluntary.. ae .. Cuthbert Harris 
2. Allegro moderato sis W. John Reynolds | 5 |5. Introductory ow re .. EE. H. Turpin 
Funeral March, from Pianoforte 6. Solemn March . : “ oe C. H. Lloyd 
Quintet (Op. 44) .. oe se Schumann | 
BOOK 5. 
1, Agnus Dei sit -F. Cunningham Woods; 5. Allegro con brio * .. Frederick A. Keene 
2. Minuet, from oth Pianoforte Sonata. . Mozart|6. Communion .. ‘ W. Wolstenholme 
3; Jerusalem Ccelestis (“‘ Mors et Vita ») .. Gounod | Allegro, from Finale to oth Pianoforte Trio Haydn 
4. Andante Grazioso oe e .. Kate Boundy \8 8. Concluding Voluntary .. ts . Cuthbert Harri 
BOOK 6. 
1. O Salutaris Hostia .. .» Myles B. Foster |6. Forsake me not, Duet from 
2. Slow March, from the 4th Sonata .. Boyce | “The Last Judgment ” ee Spohr 
3. O great is the depth, from ‘St. Paul’? Mendelssohn|7. Allegro moderato ae ..  W. Warder Harvey 
4. Processional March .. : J. Warriner|8. Minuet .. < oe ee .. Samuel Ould 
5. Largo, from ‘‘ Xerxes ”’ - ae Handel 





The above Six Books together in One Volume, handsomely bound 
in cloth, gilt lettered, price 6s. 





BOOK 7. 
1. Impromptu oe -. John E. West|5. Sunday Song .. ee Max Oesten 
2. Minuet, from Pianoforte Sonata 6. Minuet and Trio, ‘from "Quartet 
(Op. 10, No. 3) : ais a Beethoven (Op. 9, No. Hd ie me . Haydn 
3- pa se Voluntary ae S. J. Rowton! 7. Pastorale ji a ate Alfred W. Tomlyn 
4. March .. ae : .. Oliver O. Brooksbank | 8. Religioso NE ar vs . T. L. Southgate 
BOOK 8. 
1. Elegy .. oe ass ee ae C. H. Lloyd| 6. Andante in F, from _— : omnia in 
2. Rondo, from No. 6 (Piéces de Clavecin) Couperin D minor me -» Mozart 
3. Andante Grazioso... .. Frederick A. Keene 7. Meditation ae W. Wolstenholme 
4. Soft Voluntary .. ae Ac ite Ferris Tozer | 8. Finale, from Pianoforte Trio (op. 88) Schumann 
5. Allegretto Pastorale .. ws W. John Reynolds'g. Canon .. ..Battison Haynes 
BOOK 9. 
1. Larghetto iC me ..F. Cunningham Woods; 6. Andantecon moto .. .. John Francis Barnett 
2. sa March. .. E. H. Fellowes! 7. Andante Religioso .. ie Alfred W. Tomlyn 
3- All men, all things (‘ Lobgesang”) . Mendelssohn 8. Evensong : . Cuthbert Harris 
4. Allegro poco maestoso. .. W.G.Cusins| 9. Minuet, from Quartet i in G minor .. .. Schubert 
5. Communion .. *% a -. Alfred R. Gaul | ro. Melody i A. <: os ae .. W.H. Callcott 


To be continued. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


SIXTH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“‘Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.” —London Daily Graphic. ‘ 


‘THE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘“‘ Sun of my soul.” 





“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“Must attain | npn wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.""—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twentieth to Twenty-fifth Thousand. 








"The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 


| before have they performed a work more satisfactory to themselves 


: more interesting to the audience than ‘Joan of Arc.’”—Western 
imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.’"—Shields Daily News. 





FirtTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


.‘The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
torts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.” —Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, rs.; Vocal Parts, each 1s. Words only, *7s. 6d.; +5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just Published. 





TO BE PERFORMED AT THE ROYAL ALBERT HALL, 
MARCH 16, 1898. 


A NEW EDITION OF 


THE RUINS OF ATHENS 


THE MUSIC COMPOSED BY 


L. VAN BEETHOVEN 
THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


PAUL ENGLAND. 


EXTRACT FROM PREFACE. 


The original form of the libretto of ‘‘ The Ruins of Athens,” no less 
than the version hitherto current in England, has greatly operated 
against the general acceptance of Beethoven’s accompanying music, 
characteristic and beautiful though it is. In order, therefore, to 
remove this drawback, and to make the work of practical value to 
choral societies, the present edition has been cast in the form of a 
cantata. The connecting dialogue of Kotzebue’s original has thereby 
been eliminated, and a slight re-arrangement of the musical numbers, 
after No. 5, has been found advantageous. 

The present edition, unlike that previously published in England, 
contains the whole of Beethoven’s music; the two numbers which 
have been restored are the “Interlude” and the Recitative (Nos. 5 
and 6). It is hoped that this new issue of the work will help to make 
Beethoven's “ The Ruins of Athens” better known and more generally 
appreciated. 


Price One Shilling and Sixpence. 


Full Score and Orchestral Parts, for use with this Edition, 
may be had on hire from the Publishers, 


: London and New York: NoveE.to, Ewer and Co. 


“WORKS 


FOR 


CHORAL SOCIETIES AND CHOIRS. 





d. 

THE SILVER STAR. Cantata. Ladies’ voices Pee ay! 

THE LORD IS MY SHEPHERD. 8vo aa aa a Od 

BY THE WATERS OF BABYLON. 8vo ee Io 
Both for Chorus, without Soloists. 

EVENTIDE. Part-Song. 8vo ea ‘ 0 2 


By N. KILBURN, Mus.B., Cantab. 


London and New York: Novetto, Ewer and Co. 
A Copy of the fANUARY NUMBER will be posted free 
to any person not acquainted with the Paper. 
HE MUSICAL HERALD, the most 
widely read of all the musical journals, gives por- 
traits and biographies of leading musicians, with interviews ; 
answers freely questions of general interest relating to 
pianoforte, organ, violin, mandoline, wood and brass 
instruments, history, voice culture, harmony ; recommends 
music for all needs; has a monthly prize competition; 
publishes a monthly part-song ; reports concerts; corrects 
musical compositions ; reviews new books. 
Price Twopence per number. 
Offices: 8 and 9, Warwick Lane, London, E.C. 


NEW ORCHESTRAL PUBLICATIONS 
AND EDITIONS. 


Messrs. HAWKES and SON have to announce the following 
important works: — 

Selection from Giacomo Puccini's Opera “t Fhe Bohemians.” 

New Edition of ‘‘ Tannhauser’’ Overture. By RicHarD WAGNER. 

New Orchestral Suite, ‘‘ Norwegian Scenes.” By ALBERT E. Marr. 

Full details on application to Hawkes and Son, Denman Street, 

Piccadilly Circus, London, W. 


OMPOSERS and PUBLISHERS of MUSIC 

set to original texts by Greek and Roman Poets (e.g., A°schylus, 
Sophocles, Euripides, Horace, Ovid, 7.a.) are respectfully requested to 
communicate with K. F. Koehler, Bookseller, 21, Taubchenweg, 
Leipzig, under the cipher C.P., No. 839. 

HUMOROUS PART-SONG FOR S.A.T.B. 

OM, THE PIPER’S SON. By A. Ben ALLEN, 

Composer of “ Dickory, dickory, dock.” Price 3d. 

London and New York: NoveLto, Ewer and Co, 
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Messrs. FORSYTH BROS.’ Latest Publications, 


DEDICATED, BY PERMISSION, TO 
H.R.H. PRINCESS CHRISTIAN OF SCHLESWIG-HOLSTEIN. 


THE BISPHAM ALBUM 


CLASSICAL SONGS 


SELECTED AND EDITED BY 


DAVID BISPHAM 








‘ ‘ BEING TEN SONGS BY 
SCHUBERT AND SCHUMANN. 

No. No 

1. AN DIE MUSIK ie ie .. Schubert. 6. NAEBODY a ae ne ee Schumann, 
2. DER ZWERG .. - és 8 rs 7. WHEN THRO’ THE PIAZZETTA a 

3. IHRE STIMME.. ae id .. Schumann., 8. ROW, GENTLY ROW as ee is 

4. DER HIDALGO.. ‘sv Pr ais ” | g. MY SOUL IS DARK .. re af ya 

5. SOMEBODY os i es Av re 'ro. THE CLOWN’S SONG oe oe + 





These Songs have been carefully selected from among those which, hitherto not accessible except in the composers’ complete works, 
have undeservedly fallen into comparative neglect. The success which has attended Mr. Bispham's performances of them recently has 
induced the belief that a convenient reprint would be welcomed by a large number of music-lovers anxious to gain a better acquaintance with 
all the. songs of Schubert and Schumann. The songs have ail been provided with expression marks, minute indications of tempo, and 
breathing marks by Mr. Bispham. PRICE 3s. NET. 





“The Bispham Album, whose merits need no recapitulation.” —Manchester Courter. : 

“The marks of expression, indications of tempo, style, &c., furnished by the accomplished editor 
are extraordinarily full, and will be the equivalent of a valuable lesson to purchasers of the volume.”— 
Observer (London), October 24, 1897. 

“The singer's indications as to phrasing and interpretation are obviously of the utmost value.”— 
Musical Standard. 








SONGS. e.-d. PIANO. sd, 
BARNS, ETHEL—The Humble Swain ng ws .. 4 0| HELMUND, MEYER E.—Nachtstiicke. Op. 135 -. each 3 0 
(Sung by Mr. CHARLES PHILLIPS ) 1. Im Mondschein. 
HILLIER, LOUIS H.—La Petite Fille aux Etoiles (The | 2. Einsamkeit. 
Maiden and the Stars) =e o | 3. Zwiegesprach. 


(Sung by Madame BLANCHE MARCHESI.) P ro Unter ihrem Fenster. 
WOOD, HENRY J.—A Waif and Stray. InAflat .. ae LEON 
— Ditto. InF.. ..  .. 5. ee we ts 4 | HILLIER, LOUIS H—Tarantella d’Amore .. «. ws 40 
. (Just published.) 
| Dedicated to and played by Mdlle. ELLA PANCERA, 
Played by M. De GreEEF. 


VOCAL DUETS. 
WILM, NICOLAI VON—Two Duets. Op. 124 me eet a, 
“* A Venetian Night’ is a splendid little composition.”—Manchester | 


Guardian. | JAKOBOWSKI, EDWARD—Three Piano Pieces .. each 3 0 
SCHULTZ, EDWIN—Three Duets. Op.181 .. sg oe 10 | J 1. In Olden Time (Stately Dance). 

— Three Duets. Op.187 .. +4 - ai 6 4.0 - Graceful Waltz 

— Three Duets. Op. 2o1 4.0 4 : 


“Will find favour with cultivated singers and their audiences.”— | 3. Dance of Spirits. : 
Daily News. | Worth the attention of piano students .. . the last-named being 
“Great originality, combined with an utter absence of conven- | extremely characteristic.”—Liverpool Post. 
tionalisms, which render the works highly interesting. Sure to meet H 
with success. ...‘ Waldvéglein’...a very fine composition. ‘Sommer- | RAMSAY, MANSELL B.—Bourrée 
nacht’. . . avery fine slow movement, showing excellent workman- | —__ Hunting Song : Py 
ship.” —Manchester Guardian. | —|Genasdera March 
“There are comparatively so few duets written for mezzo and | : : 
baritone that Mr. Schultz's works are additionally welcome.”—The | —— Styrian Dance . 
Musician, | —— Pavilion March ee 2 


BANTOCK, GRANVILLE. 
TWELVE PIANOFORTE PIECES (in Ten Numbers, each 33s.) 


www nw 
cooaonmto 


1, RHAPSODIE. 6 & 7, LEGEND anp PREGHIERA., 
2. MEDITATION. 8. MAZURKA. 
3. PHANTASY. g&10. INTERMEZZO anp SERENADE. 
4. SCHERZO. 11. CAPRICE. 
5. NOCTURNE. 12, ROMANCE, 
The Musical Times says: “ Mr. Granville Bantock is one of the most promising composers of what may be 
termed the young English school of writers. . .. The most attractive, perhaps, are the Meditation, Scherzo, Legend, and 


Mazurka, but each possesses considerable individuality, and they are a series of SHORT, BRILLIANT, and MODERATELY 
DIFFICULT pieces that will form a valuable addition to the repertory of any pianist.” 

“ Challenge attention by their evidently artistic aim,""—Manchester Guardian. 

‘‘ Full of character, unconventional, and a pleasant and welcome addition to our pianoforte literature.” —Tl¢ 
Musician. 


FORSYTH BROS., 267, REGENT STREET, LONDON, W, 


AND 
126 & 128, DEANSGATE, MANCHESTER. 
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Just Published. 


SIX PIECES 
THE ORGAN 


COMPOSED BY 


J. STAINER. 








CONTENTS. 
I. Andante. III. Adagio. 
7 ( Prelude. IV. Ona Bass. 
* (Fughetta. V. Impromptu. 


VI. 


Price Four Shillings. 


Réverie. 


London and New York: Novgetio, Ewer and Co. 
JUST PUBLISHED. 


ORIGINAL HYMN TUNES 


JOSEPH BARNBY. 


246 Tunes, complete, in one Vol., 188 pp., Demy 8vo, Cloth. 








Price Three Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 
Just Published. 


SONG OF NIGHT 


(NACHTLIED) 
COMPOSED FOR CHORUS AND ORCHESTRA 


ROBERT SCHUMANN. 


(Op. 108.) 











THE WORDS TRANSLATED FROM THE GERMAN OF 
F. HEBBEL 


BY 
MISS G. E. TROUTBECK. 


Price Ninepence. 








London and New York: Nove.to, Ewer and Co. 





Now Ready. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


COMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
BY THE 
REV. JOHN TROUTBECK, D.D., 


Priest in Ordinary to the Queen, and Precentor of Westminster. 


WITH TUNES 
COMPILED AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 
FREDERICK BRIDGE. 
MUS. DOC. 
Organist and Master of the Choristers of Westminster Abbey ; 
Gresham Professor of Music. 
Containing all the best known and most popular tunes, in addition 


‘oupwards of 
ONE HUNDRED NEW TUNES 


tow published for the first time, many having been written expressly 
ot the work by BaRNBy, BripGE, Cowren, MyLes B. Foster, 
Garrett, GOUNOD, MACKENZIE, MARTIN, Maunper, W. H. Monk, 
Parry, STAINER, Tours, WEST, and others. 





Demy 8vo, cloth. Price Four Shillings. 
Hymns only, price One Shilling. 





London and New York: Nove_to Ewer and Co. 


YUM 


Just Published. 





THE FULL ORCHESTRAL SCORE 


OF 
JOB 
AN ORATORIO 


FOR TREBLE, TENOR, BARITONE AND BASS SOLI, 
CHORUS AND ORCHESTRA 


C. HUBERT H. PARRY. 


Price 42s. 











| 
| 
| 
| 


| 





London and New York: Novetto, Ewer and Co. 





Just Published. 


DON JUAN’S SERENADE 
SONG FOR A BARITONE OR BASS VOICE 
With Accompaniment for the Pianoforte 





THE WORDS WRITTEN BY 


A. TOLSTOI 
(English Translation by Lapy MAcFARREN) 


P. I. TSCHAIKOWSKY. 


Price Two Shillings. 





London and New York: Novetto, Ewer and Co. 


~ Just Published. 

MARJORIE GAVOTTE 
FOR THE PIANOFORTE 

COMPOSED BY 


JOHN E. WEST. 














Price Two Shillings. 
Band Parts for Small Orchestra: Strings, Two Shillings ; 
Wind, Two Shillings and Threepence. 





London and New York: Nove.io, Ewer and Co. 


Just Published. 


CHANSON DE NUIT 


POUR VIOLON ET PIANO 


EDWARD ELGAR. 


Price One Shilling and Sixpence. 








London and New York: Nove.io, Ewer and Co. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s. each. Also, 


“ GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. Price 1s. 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 
London and New York: Nove.tLo, Ewer and Co. 
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COMPOSITIONS 


BY 


WALTER MACFARREN, 


PART-SONGS. 








s. 

Spring ee ae ie ar oe ts) 

Summer .. ve - oe oe ° 

Autumn ° 

Winter oe - es ° 

You stole ny love oe - ve ng Oo 

Tonic Sol-fa, 1d. 

Ditto, freely adapted for Female Voices (s.s.a.a.). By 

Frederick Maxson .. re so es a ne -O 
Tonic Sol-fa, 1d. 

Dainty love we i oe ee = oO 

Hunting Song .. de ais Sie ste a 
, Tonic Sol-fa, 1d. 

Summer Song... Pe ie ae oe to) 

Tne Curfew Bell .. we ii a 0 

The Warrior P te) 

Love's Heigh, Ho! we = Se ait <6 sec 

Good night, good rest .. xe a ie oe si o O 

The Fairies oo 55 ae os i x ia 

Tonic Sol-fa, 14d. 
Cradle Song as us ee es a 0 
Tonic Sol-fa, 1d. 

Morning Song .. 6 ee sie . ° 

Go, pretty birds .. te) 

More life .. oe we - ae ae oO 

Tonic Sol-fa, 1d. 

Sweet Content .. ae ee oa oe ° ° 

Sea Song . oe ee o% oe o 

The stars are with the voyager te) 

Autumn (T.T.B.B.).. os ee oe te) 

Highland War Song (T.T.B.B.).. ee ee oe v6 ° 

Shortest and longest (T.7T.B.B.) se ae ws oo to) 

Windlass Song (T.T.B.B.) - ite a ° 

Tonic Sol-fa, 14d. 

O lady, leave thy silken thread ae mS " Pe 

Love's parting .. es os oe ° ee oO 

Shepherds all and maidens fair sie AS . te) 

Tonic Sol-fa, 14d. 

Night, sable goddess ! ee oe oe oe © 

Hence, all you vain delights .. os ste oe «. O 

Swallow, swallow, hither wing oe ai os és oe O 

Harvest Song on os i ‘3 ° 

Tonic Sol-fa, 1d. 
An Emigrant’s Song .. oe oe oe we. O 
SERVICES. 

Morning and Evening Service in A .. ai sie és as, 8 
Or, separately: Te Deum, 4d.; Benedictus, 3d.; Jubilate, 
Kyrie eleison, 4d.; Magnificat and Nunc dimittis, 4d. 

Morning and Evening Service inC .. le ee a ae 0 
Or, separately : Te Deum, 3d.; Jubilate, Kyrie, Sanctus, 2d. ; 
Magnificat and Nunc dimittis, 2d. 

Magnificat and Nunc dimittis(Unison) ..  ..  «. ny) 

PIANOFORTE SOLOS. 
Two Bourrées (No, 1) in C minor pis sch is oer 
itto (No.2) in C major .. - ne a I 

Cradle Song es we kis a us ioe 

Les Etincelles (Galop) .. ‘cn ss $s i 7” ve 3 

Fantasia on G. A. Macfarren’s Opera da Camera, “ The 
Soldier’s Legacy” .. “ ra by - - a, 

Second Gavotte in E flat ee I 

La Joyeuse (Valse brillante) és 2 

Two Mazurkas (No. 1) in B flat minor I 

Ditto (No. 2) in F ne I 

Two Nocturnes (No. 1) in E minor .. ‘ I 

Ditto (No. 2)in E major .. ; I 

Scherzo > rae os 2% 2 

Spinning Song... ae ae ar I 

Sweet and low (Barnby), transcribed I 

Sadowa (Fantasia) os = ae 2 

FOR PIANOFORTE AND VIOLIN. 

First Sonata in F.. by ae ses 5% we om oe 6 

Second SonatainD .. o aie oe os ae io @ 


FOR PIANOFORTE AND VIOLONCELLO. 
Sonata in E minor és < Bie as rr “e ss 6 


ORGAN. 
Prelude in G oe oa oa - 6 


oe oe os @ 


London and New York: Nove.LLo, Ewer and Co. 
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Just Published. — 
r Yr > yy 
THE WIDOW’S LULLABY []H] 
(CAN Y WEDDW) 
Compose 
SONG FOR MEZZO-SOPRANO OR CONTRALTO 
THE WORDS WRITTEN BY THE 
REV. BEN DAVIES (YsTAtyreRa) 
THE ENGLISH TRANSLATION BY 
R. MORRIS EVANS 
THE MUSIC COMPOSED BY 
D. PUGHE-EVANS. 
Price Two Shillings. 
London and New York: Novetio, Ewer and Co. 
Just Published. 1, LILT. 
THOU WILT REMEMBER US) Boers 
SACRED SONG 
THE WORDS WRITTEN BY 
THE REV. H. BONAR 
THE MUSIC COMPOSED BY 
WILLEM COENEN. 
In D flat and E flat. Price Two Shillings each. String Part 
London and New York: Novetto, Ewer and Co. 
Just Published. L 





HE 


CHORAL DANCES 


MINUET—WALTZES—GALOP 
For Two-part Chorus of Girls’ Voices from 
PRINCE SPRITE 
A Fairy Operetta 


FLORENCE A. MARSHALL. 


Price One Shilling. a 
Parts for Violins (1st and 2nd), with Viola and Violoncello ad libitum, 
can be had from the Publishers. 





London and New York; NoveLio, Ewer and Co. 


SECOND EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 
GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, S1x SHILLINGS. 

















“T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture... . The best informed of professional musicians may learn@ 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts, and whose intimate acquaint: 
ance with the spirit of the master has qualified him to throw light upod 
pages which, to many, are still obscure. . . . I must be satis ed with 
the remarks already made, earnestly recommending all who recognis¢ 
Beethoven's greatness as shown in his immortal Symphonies to 
obtain Sir George Grove’s volume, and walk in the luminous path 
through which he is ready to conduct all who trust his guidance. — 
Daily Telegraph. 


London and New York: Novetio, Ewer and Co, 
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THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57.) 





Just Published, 


THREE DANCES 


(ENTR’ACTES) 


, LILT. 2. PASTORAL DANCE. 3. ECOSSAISE. 





Price Two Shi'lings and Sixpence. 


String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 


Wind Parts and Full Score, MS. 
Military Band Arrangement (in the Press). 





Just Published. 


THE OVERTURE 


Arranged for Pianoforte Duet by the Composer. 





Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





London and New York: Novetto, Ewer and Co. 


‘Just Published. 





THREE PIECES 


FOR THE 


PIANOFORTE 


1. PRELUDE rn F minor. 
2. ROMANCE rn A F_at. 
3. ETUDE in F. 


COMPOSED BY 


A. ARENSKY. 


(Op. 42.) 


Price Two Shiilings each. 





London and New York: Novetio, Ewer and Co. 
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~ Just Published. 


INTERMEZZO 


PrevubeE To Act III, 
FROM THE MUSIC TO 


“HENRY VIII.” 


EDWARD GERMAN. 


Arranged for the Pianoforte by THz Composer. 





Price Two Shillings. 
String Parts, 2s.; Wind Parts, 4s. 3d. 





London and New York: Nove.to, Ewer and Co. 





Just Published. 


CORONATION MARCH 


Pretupe To Act IV. 
FROM THE MUSIC TO 


“HENRY VIII.” 


COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by THE Composer. 











Price Two Shillings. 
String Parts, 2s.; Wind Parts, 4s. 3d. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


MASQUE 


FROM THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED BY 


EDWARD GERMAN. 


Arranged for the VIOLIN AND PIANOFORTE by Tue Composer. 








No. 1. WoopLanpD Dance. No. 2. CHILDREN’S DANCE. 
No. 3. Rustic DANCE. 


Price Three Shillings and Sixpence. 





London and New York: Nove.to, Ewer and Co. 








Just Published. 


OUR QUEEN 


QUICK MARCH 
INTRODUCING 
BARNBY’S PATRIOTIC CHORUS 


VICTORIA—OUR QUEEN 


COMPOSED BY 


H. M. HIGGS. 


Price Two Shillings. 








Military Band Arrangement, by Henry T. DUNKERTON, 
Bandmaster, Scots Guards, 5s. 
String Parts for Full or Small Orchestra, 2s.; Wind Parts, 5s. 3d. 





London and New York: NovELLo, Ewer and Co. 


XUM 








Just Published. 





THE 


CHALLENGE OF THOR 
DRAMATIC CHORUS 


For Mixed Voices, with Accompaniment for Orchestra 
or Pianoforte 


THE WORDS WRITTEN BY 
LONGFELLOW 


THE MUSIC FROM THE CANTATA 


KING OLAF 


EDWARD ELGAR. 


Price Fourpence. Tonic Sol-fa, Twopence. 





London and New York: Novettc, Ewer and Co. 
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Just Published. 


A WOODLAND 
CANTATA 


For Solo Voices and Two-part Chorus, with Accompaniment of Small 
Orchestra, for the use of Schools, Academies, and Colleges 





DREAM 


WRITTEN BY 
SHAPCOTT WENSLEY 


COMPOSED BY 


J. A. MOONIE. 


Price Two Shillings 
(Staff and Tonic Sol-fa Notations combined). 
Tonic Sol-fa Edition, Ninepence. 
Book of Words, 7s. 6d. per 100. “ 





London and New York: Novetto, Ewer and Co, 


Just Published. 


THE WAXWORK CARNIVAL 
A HUMOROUS OPERETTA 
BERNARD PAGE 


THE MUSIC COMPOSED BY 


ARTHUR RICHARDS. 








Price (both Notations together) Two Shillings. Tonic Sol-fa edition 8d. | 


ook of Words, 12s. 6d. per 100. 
London and New York: Novetto, Ewer and Co. 


Just Published. 


THE FAIRY SLIPPER 


(‘The Story of Cinderella”) 
A CHILDREN’S OPERA 
IN THREE TABLEAUX 
WRITTEN AND COMPOSED BY 


E. CUTHBERT NUNN. 


Price (both Notations together) Two Shillings. Tonic Sol-faedition, 8d. 
Book of Words, 12s. 6d. per 100. 








London and New York: Novetto, Ewer and Co. 
Just Published. 


KING BULBOUS 


A COMIC OPERA FOR SCHOOLS AND CLASSES 
WRITTEN BY 


P. H. CRIB 


COMPOSED BY 


HENRY FESTING JONES. 


(Op. 8.) 


Price Two Shillings. Tonic Sol-fa Edition, 8d. 
Book of Words, 16s. 8d. per 100. 











London and New York: Novetio, Ewer and Co. 
Just Published. 


THE SNOW QUEEN 
AN OPERETTA FOR CHILDREN’S VOICES 
THE WORDS WRITTEN BY 
MRS. GEORGE MARTYN 


THE MUSIC COMPOSED BY 


CHARLES BRAUN. 


: _, Price One Shilling. 
Tonic Sol-fa Edition, 6d. Book of Words, 12s. 6d. per 100. 











London and New York: Noveto, Ewer and Co. 





| 


| 


| 





Just Published. 
THE 
EVE OF SAINT AGNES 
DRAMATIC BALLAD 
From the Poem by Keats 


COMPOSED FOR 
SOLI, CHORUS, AND ORCHESTRA 


THOMAS WHITNEY SURETTE, 


Price Two Shillings. 





London and New York: Nove.to, Ewer and Co. 
Just Published. 


REVERIE 


FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


J. CHRISTOPHER MARKS. 


Price Two Shillings. 











London and New York: NovE.to, Ewer and Co. 


~ ‘Just Published. 


A SUNBEAM MESSENGER 


SONG 
THE WORDS WRITTEN BY 
MRS. HENRY CREWE 


T. R. G. JOSE, Mus.D. 


Price Two Shillings. 








London and New York: NovE.LLo, Ewer and Co. 


NEW PART-SONG FOR S.A.T.B. 


NYMPHS OF THE OCEAN 


BY 


W. W. PEARSON. 


Octavo. Threepence. 











London and New York: NovEtto, Ewer and Co. 


Dr. ROLAND ROGERS’ NEW PART-SONGS 
FOR S.A.T.B, 


THREE FISHERS WENT SAILING 


Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
AND 
THE STORM 
Words by ADELAIDE PROCTOR. 


Old Notation, Fourpence; Sol-fa, Twopence. 
(Composed, by request, for the Batley Annual Competition, Nov., 1897) 
“ An immense success.” 








ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 
By G. EDWARD STUBBS, M.A., 


Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 
Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
London and New York: NovELLo, Ewer and Co. 
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WITH ACCOMPANIMENT FOR THE 


PIANOFORTE 


AND 


Music for Female Voices 


OTHER INSTRUMENTS. 





4,C. MACKENZIE.—O THOU DIVINE URANIA’S SON. 
Duet for s.a., with Accompaniment for Pianoforte Duet, 
Triangle, and "Cymbals. . aa ee ee se 

— REJOICE, FOR LOVE IS LORD. ‘hoe for S.A., with 
Accompaniment for Pianoforte Duet, Triangle, and Cymbals 

EDWARD ELGAR.—THE SNOW. Trio for s.s.c., with 
Accompaniment for Pianoforte and Two Violins ; 

Tonic Sol-fa 

Violin Parts, 6d. each. 

— FLY, SINGING BIRD. Trio for s.s.a., with Accompani- 

ment for Pianoforte and Two Violins a re “i 
Tonic Sol-fa 


Violin Parts, 6d. each, 

HAMILTON CLARKE.— TO-DAY AND TO-MORROW, 
Trio for s.s.c., with Accompaniment for Pianoforte, Cas- 
tanets, Triangle, and Tambourine aa ny ae 

Tonic Sol-fa 


— TO THE WOODS. Trio for s.s.c., with Accompaniment 
for Pianoforte, Castanets, Triangle, and Tambourine 

Tonic Sol-fa 

— MOONLIGHT. Vocal Waltz for s.s.c., with Accom- 

paniment for Pianoforte, Castanets, iii and Tam- 


bourine .. es ars ee ee ee 
“Tonic Sol-fa 
— SUMMER. Trio for s.s.A., with Accompaniment for 
Pianoforte, Castanets, Triangle, and Tambourine 
Tonic Sol-fa 
FLORENCE MARSHALL.—CHORAL DANCES (Minuet, 
Waltzes, and Galop) from “Prince Sprite,” a Fairy 
Operetta, with Accompaniment for Pianoforte and Strings 
(ad lib.) .. aa pe as a ae ~~ ee 
String Parts (in the Press). 
London and New York: Nove.to, Ewer and d Co. 


G. RIC CORDI AND CO. 


Best Italian MANDOLIN ES (Vinaccia, Salvino, &c.). 


Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 
Best Italian PLECTRUMS. 





PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO. 


oo 


° 


oo 
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RICORDI’S “SPECIAL” EDITION 


Or VOCAL TUTORS, SOLFEGGI, anp EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of Singing. 
Net _ 


Vol. 

1. G. NAVA.—Elementary Solfeggi for Medium Voice. Book I. 

2,—— Elementary So'feggi for Medium Voice. BooklII. .. 

3. —— Elementary Solfeggi for Medium Voice. BookIII. .. 

4, —— Twenty-four Solfeggi for Contralto and Bass. Book I 

§. —— Twenty-four Solfeggi for Contralto and Bass. Book II. 

6. —— Twenty-four Solfeggi for Contraltoand Bass. Complete 

7. —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. BooklI. 

8, —— Twenty-four Solfex gi for Mezzo-Sop. and Bar. Book II. 

4— = four Solfeggi for Mezzo-Soprano and Baritone. 

10, F, LAMPERTI —Daily Exercises 

u, —— First Lessons in Singing for Soprano, Mezzo- Soprano 
or Tenor. Book I. 

2. —— First Lessons in Singing for ‘Soprano, Mezzo- Soprano 
or Tenor. Book II. 

3}. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. Complete 

4. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor (Op. 38). Book I F 

i, —— Fifty-one Progressive Melodies for’ Soprano or Tenor 
(Op. 38). Book II. . 

16, — —— Progressive Melodies for Soprano or “Tenor 
(Op. 38). Compiee.. ee 

yN. VACCA] —Practical Method of Italian Singing .. 

18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone 

1. — Elements of Vocalisation for Soprano or Tenor. ; 

», G. CONCONE.—Fifty Singing Lessons for Medium Voice.. 

41. —— Forty Singing Lessons for Bass or Baritone .. “s 

2%, —— Forty Singing Lessons for Contralto ee 


May be had of all Musicsellers, and of 
G. Ricorp1 he’ Co., 265, Regent Street, London, W. 
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NEW FOREIGN PUBLICATIONS. 


8. d. 
ARENSKY, A.—Concerto. For Pianoforte and Orchestra. New 
edition :— 
Full Score.. ‘én “a 4a ae da net 24 © 
Orchestral Parts.. ce ae ea ae “a » 24 0 
Pianoforte Part .. 8 o 


BIBL, R.—Funeral Fugue (In memoriam J. Brahms) on Two 

Themes from Brahms’s ‘‘ Requiem.” For Organ .. net 2 © 
BRAHMS, J.—Five Waltzes. — for Two Pianofortes 

(Duet) by the Composer. Op. 3 - net 6 o 
—— -Texte. Vollstandige Semahons der von Johannes Brahms 

componirten und musikalisch bearbeiteten Dichtungen net 8 
—— Sonate (in D), for Pianoforte and V ti Op. 78. ne 

for Pianoforte and Violoncello .. . 15 
CAPOCCI, F.—Fifth Sonata (in C minor). For Organ.. aa" Ss 
CUI, C.—Five Short Duets. For Flute and V iolin, with ‘Piano- 

forte Accompaniment. Op. 56 complete, net 5 Cc 
DUBOIS, TH.—2znd Concerto, for Pianoforte and —— 


Arranged for Two Pianofortes . et 9 © 
ENNA, AUG.—Concert (in ie For Violin, with Pianoforte 
Accompaniment - net 6 o 


ag oa A.—“Idylle a la Rococo.” For Pianoforte. 


Op. 3 0 
GABRILOWITSCH, O.—-Five Pieces. For Pianoforte.. Op. = 
No. 1. Petite Sérénade. No.2. Mélodie orientale. No. 3. 
Valse lente. No. 4. Romance. No. 5. Menuet each 4 © 
GUILMANT, A.—6th Sonata. For Organ (In the Press.) 
HAHN, R. —Caprice mélancholique. For Two Pianofortes 8 o 
IPPOLITOFF- IWANOW, M.—Quartet (in A minor). For 
Strings. Op. 13:— 
Full Score.. aa a ec ae wa « i 2c 
Parts oe a 106 
JAMBOR, E.— Airs et Dene anciennes _hongroises, For 
Pianoforte Duet. Two Books . + each book 7 
— Quatuor (in G minor). For Two Violins, Viola, and 
Violoncello. Op. 55. 15 c 
KLEINMICHEL, R. ate Russkija Pjesni” (Russian “Dances 
and Melodies). For Pianoforte Solo. net 2 6 


LOESCHHORN, A.—Five Pieces. For Pianoforte Solo. 


Op. 199 :— 

No. 1. Menuet .. 4 ¢ 
» 2 Intermezzo 4 0c 
» 3+ Albumblatt 3 0 
» 4 Scherzino 5 © 
5. Capricietto.. ee a 4 0 
—— Four Pieces. For Pianoforte. Op. 200 -— 

No. 1. Gavotte.. P aa ee 4 4 0 
» 2 Menuet .. “a Pr a oe oe 4 6 
3. Valse sentimentale ‘aa ne re aa ree 
4. Novellette ‘ “a in ee 

MOHR, 'H.—Polacca. For Two Pianofortes (eight hands). 

Op. 48 . ‘ as a ee 
—— The same. For Two Pianofortes (eight hands) and Strings 11 c 
OLSEN, O.—*‘ Miniatures.” Suite. For String Orchestra :— 

a pe ats ~ hg bs «s met 4 
PAC HULSE i — Suite (a la mémoire de Tschaikowsky). 

Prelude, Scherzo, Momento lirico, Scénesde ballet. Op. 13:— 

Full Score.. ee ee ee met 20 o 

—— The same. For Pianoforte_ Duet. » IO © 
PHILIPP, I.—Valse caprice, sur des thémes de Strauss. For 

Two Pianofortes a , «. M6 4 6 


RAMEAU, J. PH.— CG uvres ‘completes. Publiées sous la 

direction de C. Sant-Sains. Vol. III. Cantatas. net 20 © 
RITTER, A.—“ Olaf's Wedding Dance.” For Pianoforte Duet 10 
— “Sursum Corda.” Fantasia for Orchestra. Arranged for 


Pianoforte Duet a <a Pc °e ta aa «« 6 6 
ROSENTHAL, M.—‘ Papillons.” For Pianoforte Solo net 3 6 
SAINT-SAENS.—“ Samson and Dalila.” Cantabile, nomena 

for Pianoforte Solo . ‘ 5 c 
SCHUTT, E.—Walzer-M: heihen. For Pianoforte ‘Duet «+ 1% 0 
— Elégie Slave. For Violin and Pianoforte <a 3-0 
— Valse bluette. For Violin and Pianoforte .. xu ee 
SEMENOFF, A.—Douze Etudes artistiques. For Flute. Two 

.. Books .. as és a aa each, net 3 
SODERMANN, A.—* ne March.” For Pianoforte Duet 

and Strings... - _ met 2 6 
SOKOLOW, N.— Suite. For Violoncello and Pianoforte. 

Op.26 .. -» _ complete $8 

E No.1. Prelude. No. 2. Nocturne. No. 3. Scherzo. 
TANEIEW.—Quatuor (in D minor). For Two Violins, Vicla, 
and Violoncello. > Ii 
Full Score.. / Be o« Os 6 
TSCHAIKOWSKY, P.—‘“ Divertimento.” ” For Two Piano- 
fortes (Duet). (From Suite, Op. 43). : re oa ee 
— ‘Casse-noisette.’ Suite for Orchestra, ‘arranged for 

Pianoforte Solo 4 -- met 6 o 
— Polonaise (from “ Eugen ‘Onéguin’ -. § “Arranged for Piano- 

forte, Violin, and Violoncello « 8 @ 


—* Hopak. "Danse Kosaque (from | . ‘Mazeppa"). For 
Pianoforte Duet aa 
— Arioso (from ‘ Pique Dame’ g! 


-- 5 
For Violoncello and Piano 3 0 
— “Symphonie pathétique.” For Two Pianos (Duet) 5 


net I 


VENEZIA FRANCO DA.—“ Piéces romantiques.” For 
Pianoforte Solo. Op. 5:— 
Book I. Capriccio, Berceuse, Intermezzo es met 4 0 
II. Epithalame, Landler, Finale .. i Me Ps 
a Scherzo (in D major). For Pianoforte Solo .. ee » 4 0 


Sold at half-price, if not marked net. 
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_ THE | NOVELLO, EWER AND CO's 
Communicant’s Choral Card ALBUMS FOR PIANOFORTE 


SURSUM CORDA, SANCTUS, GLORIA IN EXCELSIS, ann | 


THREEFOLD AMEN 
ARRANGED BY 


H. BLISS, M.A., Mus. Bac. 


; on Card, 14d. 


THE Rev. W. 


Price 1d. ; 


A SIMPLE CHORAL COMMUNION CARD 


CONSISTING OF 
KYRIE, BEFORE AND AFTER THE GOSPEL, SURSUM 
CORDA, SANCTUS, GLORIA IN EXCELSIS, ann 
THREE-FOLD AMEN. 


ARRANGED AND COMPOSED BY 


Rev. F. R. BRYANS, B.A. 


On Card, Threepence. 





London and New ‘Y ork: Nove “LLO, Ew ER and Co 


THE PARISH HYMN 


WRITTEN BY THE 


REV. W. CUNLIFFE 


GEORGE C. MARTIN. 


I. 


O Gop, our Father, n compassion hear 

Our prayer to Thee, and in Thy love draw near; 

Forgive our sin, and ever with us stay 

In cloud or sunshine through the live-long day. 
2. 

Come, Lord, and bless this Parish with the grace 

Which helps Thy children in the Christian race: 

Breathe on dead souls, and rouse them into life ; 

Give courage, hope, and conquest in the strife. 


3. 
Prevent the young: their faltering footsteps guide, 
And for their weakness heavenly help provide; 
Be Thou their strength, as years on years increase, 
And to the agéd give Thy heavenly peace. 





4. 
Let all our brethren in this Parish feel 
That Thou, alone, canst all our evils heal: 
Draw them to seek Thee in Thy House of Prayer, 
And to Thy footstool all their burdens bear. 


5. 
Our clergy bless, and teach them souls to win, 
To guide the wanderers from the paths of sin: 
Give them their people's love, and reverence due; 
And, when downcast, their fading hopes renew. 

6. 
Make us receive their message, which is Thine, 
And clothe the Living Word with power Divine: 
And to our souls do Thou Thyself present, 
As we partake the Holy Sacrament. 


4 


Bless all who labour in Thy sacred cause 

With loyal hearts to teach Thy holy laws ; 

Give them Thy light, without which all is night, 
Till faith and hope be lost in perfect sight. 


8. 
Dear Father, by Thy Spirit help us now 
With deep humility the knee to bow; 
And when, at last, of death we cross the ford, 
Take us to dwell with Thee, through Christ our Lord. Amen. 


Price Three-Halfpence. Words only, price 2s. 6d. per 100. 





London and New York: Novetto, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 





Gaily thro’ the greenwood 56th thousand 2d. 
2 


Ditto, Duet for en nd i. ad. 
A Happy New Year .. ‘ sth 4g 3d. 
Songs of praise the angels sang 8th 3d. 
Fairy Revels, 13th thousand; England’ s Glory. 8th ,, each 3d. 
Anglia! land of the brave |. . 2nd ‘i 3d. 
Blow, ye balmy breezes, blow oth 3d. 


London and New York: Novetr. 0, EwerandCo. 
ComMPoseER, 51, Barton Arcade, ‘Manchester. 
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STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 


The Pieces in these Albums are so arranged that if any Part, or Cop. 
bination of Parts, in addition to the First Violin and Pianoforte,j 
used they will sound complete. 


No. 1. 
SUITE OF FOUR PIECES 


By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 





No. 3 





THREE DANCES 
From the Music to “Henry VIII." 
By EDWARD GERMAN. 


Price 5s. Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 


Price 2s. 6d. Separate String Parts, 6d. each. 


| No. 5. 
SIX PIECES rrom tHe WATER MUSIC 


By G. F. HANDEL. 
1. Bourrée in F, 3. Minuet in F, | 5 Ariain G. 
2. Air in F. 4. Hornpipe in F. 6. — in D, 
Price 3s. 6d. hams String Parts, 6d. each 


No. 6. 


TWO BOURREES 
By G. F. HANDEL. 
Separate String Parts, 6d. each. 





Price 2s. 


No. 7. 
BENEDICTUS 
From Six Pieces for the Violin. 
. By A, C. MACKENZIE, 
Price 3s. Separate String Parts, 6d. each. 


No. 8. 
JUDEX From ‘ MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. ; Separate String Parts, 6d. each. 





No. 9. 


WEDDING MARCH 
By MENDELSSOHN 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 10. 


WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 11. 


CORNELIUS MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 
Price 28. 6d. Separate String Parts, 6d. each. 


No. 13. 
GAVOTTE 
A LA MODE ANCIENNE 
By GEORGE ELVEY. 
Price 2s. Separate String Parts, 6d. each. 
To be continued. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published, 





THE SONGS 


LE NOZZE DI FIGARO 


COMPOSED BY 


MOZART 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 


ALBERTO RANDEGGER. 





PREFACE. 


Mozart's keen appreciation of the subtleties of the words he set to 
music is often so evident that, without a thorough understanding of 
their significance, it would be impossible to sing the music—to the 
spirit of which the words are closely allied—in strict accordance with 
the composer’s intention. 

With this object in viewa special English version has been adapted, 
to express, as nearly as possible, the /iteral meaning of the original 
Italian text. 

In these translations no attempt has been made at versification, and 
they do not claim any literary merit, but they may be used in singing 
the songs, if desired. 

In any case they will prove valuable to singers who are not familiar 
with the Italian language. 





The alterations, cadences, &c., added in small type over the original 
music, are used by many eminent artists. The Editor, however, does 
not hold himself responsible for them, and leaves their adoption or 
rejection to the taste and discretion of the singer. 





BOOK 1. 
Soprano (The Countess), 
1. PORGI AMOR. | 2. DOVE SONO. 
3. AL DESIO DI CHI T’ADORA. 


BOOK 2. 
Soprano (Susanna and Cherubino). 
1. DEH VIENI, NON TARDAR, 
2, NON SO PIU COSA SON, 3. VOI, CHE SAPETE. 
4. UN MOTO DI GIOJA. 


BOOK 3. 
BariToNe (Figaro). 


1, SE VUOL BALLARE. 2. NON PIU ANDRAI. 
3. APRITE UN PO' QUEGL’ OCCHI., 


BOOK 4. 


BARITONE AND Bass (The Count and Bartolo). 


1. VEDRO MENTR’ IO SOSPIRO. 
2. LA VENDETTA. 





PRICE TWO SHILLINGS EACH BOOK. 





In the Press, uniform with above, 


THE SONGS 
DON GIOVANNI 


COMPOSED BY 


MOZART 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 
BY 


ALBERTO RANDEGGER. 











SONGS by H. WALFORD DAVIES 


OUR LADY OF THE SNOWS 


Poem by RupyarD KIPLING. 


HYMN BEFORE ACTION 
Poem by Rupyarp KIPLING 
Ad libitum accompaniment for Chorus of Men's voices, in four parts, 4d. 


YE JACOBITES BY NAME 
Poem by RoBerT Burns. 
THE FAREWELL 
Poem by RoBert Burns. 
THE Live O’ HOLLAND 


Op BALLap. 


A SONG OF INNOCENCE 


Poem by WILLIAM BLAkg. 





Price Two Shillings each. 
London and New York: Novetto, Ewer and Co. 





SONGS by GRAHAM P. MOORE. 


NO ANSWER 


Poem by RoBErT REINICK. 
WANDERER’S NIGHT SONG 
Poem by EICHENDORFP. 

TO THE ABSENT ONE 
Poem by GoETHE. 

A RED, RED ROSE 
Poem by RoBert Burns. 

THE DREAM OF YOUTH 


Poem by OELBERMANN. 


HOW WONDROUS FAIR THOU ART 


Poem by STRACHWITZ. 


Price Two Shillings each. 
London and New York: Novetto, Ewer and Co. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 





ENGLISH LYRICS 


SET TO MUSIC BY 


C. HUBERT H. PARRY. 


THIRD SET. 


TO LUCASTA, ON GOING TO THE WARS 
Poem by LoveEtace. 
IF THOU WOULD’ST EASE THINE HEART 
Poem by BEDDOEs. 
TO ALTHEA, FROM PRISON 
Poem by LovELace. 
WHY SO PALE AND WAN 
Poem by SucKLING. 
THROUGH THE IVORY GATE 
Poem by JuLian StTuRGIs. 


OF ALL THE TORMENTS 


Poem by WILL1aAM WALSH. 





FOURTH SET. 


.THINE EYES STILL ILL SHINED FOR ME 


Poem by EMERSON. 


WHEN LOVERS MEET AGAIN 


Poem by LANGDON ELwyn MITCHELL. 


WHEN WE TWO PARTED 


Poem by Byron. 


WEEP YOU NO MORE 


Poem ANON. 


THERE BE NONE OF BEAUTY’S DAUGHTERS 


Poem by Byron. 


BRIGHT STAR 


Poem by Keats. 


Price Four Shillings each Set. 
London and New York: Nove.io, Ewer and Co, 
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NOVELLO, EWER AND CO/’S 


LIST OF WORKS SUITABLE FOR 


NEW YEAR PRESENTS. 


Ss. 
J.S.BACH.—His Work and Influence on the Music of 
Germany, 1685-1750. By Puitipp Spitta. Three Vols. 


cloth 42 

JOSEPH BARNBY. — Original Hymn Tunes. 246 Tunes, 
complete in One Volume. 188 pp., demy 8vo.. .. cloth 3 
STERNDALE BENNETT.—Twelve Songs... 2 

BERLIOZ.—A Treatise on Modern Instrumentation and 
Orchestration .. te es 8vo, cloth 12 
BEETHOVEN.—Sonatas. A. ZIMMERMANN folio, cloth 21 
— Ditto .. : Elegantly bound in whole Morocco, &c. 51 


— Ditto .. ue os os ie 8vo, cloth 7 
js — —Two Books of Song 


paper,each 4 
— Dit . cloth, each 6 
FREDERICK CHOPIN.—As a Man and Musician. By 
REDERICK NiEcKS. Two Vols. . 25 
CAPTAIN C. R. DAY.—The Music and Musical Instruments 
of Southern India and the Deccan. Illustrated with Seventeen 
Plates. Handsomely bound F oe 33 
— Ditto. Artist's proof copies, on finest ‘Japanese paper . 147 
CATHEDRAL PRAYER BOOK (With Music):— 
No. 1. Demy 8vo, 620 pp., large type. With Canticles and 
Psalter pointed for chanting ..Cloth, bevelled, rededges 6 
No. 2. Demy 8vo, 592 pp., large type. With Canticles and 
Psalter pointed, set to appropriate Chants (Cathedral 
Psalter Chants) Cloth, bevelled, red edges 
No. 3. Imperial 32mo, 692 pp., Pocket Edition. With 
Canticles and Psalter pointed for chanting. 
Cloth, bevelled, red edges 


A large variety of Special Bindings in Stock. 


CATHEDRAL PARAGRAPH PSALTER . cloth 
CHRISTMAS CAROLS.—New and Old. Rev. H. R, BRAMLEY, 
M.A., and J. Sta1ner. Beautifully Illustrated cloth, gilt 
L ibrary Edition, with historical Preface. Roxburgh binding 
E. DANNREU THER.—Musical Ornamentation, from Diruta 
to —— times. Two Vols. ae . each 
— paper boards -. 
F, G. EDW. ARDS.—The History of Mendelssohn's Oratorio 
“Elijah” -. cloth, gilt 
| ee ELLIOTT.—National "Nursery Rhymes and Songs. 
Beautifully Illustrated and elegantly bound... -_ 
CARL ENGEL.—The Literature of National Music * cloth 
—— Researches into the Early History of the Violin i | 
cloth 
SIR GEORGE GROVE.—Beethoven and his Nine Sym- 
phonies . . 5 cloth, gilt 
HANDEL.—" Messiah.” Eleg antly bound in whole calf, 
gilt edges, folio 34 
2 oe ns oe ss ee .. folio, cloth 10 
Fac-simile of the Autograph Full Score 
cloth, gilt edges, toned paper 25 
—— Ditto, ditto . -. cloth, red edges 21 
DR. EDUARD HANSLICK.—" The Beautiful in Music.” A 
contribution to the revival of Musical ZZsthetics. Trans- 
lated by Gustav CoHEN .. .. cloth 6 
MORITZ HAUPTMANN.—The Letters of a Leipzig Cantor. 
Translated and arranged by A. D. CoLeripGe. Two Vols. 
cloth, gilt 21 
H. HERKOMER.—Six Easy Pieces for the Violin. Illustrated 6 
—— Ditto. Superior paper, illustrations on Japanese vellum, 
only a limited number printed (numbered and signed) a 
LADY ARTHUR HILL.—Holiday Songs.. 
A. J. HIPKINS.—A description and History of the Pianoforte 
and the older Keyboard Stringed Instruments paper boards 3 
JENNY LIND.—A Record and Analysis of the‘ Method” of 
the late Jenny Lind-Goldschmidt. By W. S. RockstrRo 
cloth 2 
A. C. MACKENZIE.—Eighteen Songs cloth, gilt 7 
MENDELSSOHN.—Pianoforte Works (including the Lieder 
ohne Worte) . __ folio, cloth, gilt 
—— Ditto, ditto. Elegantly bound i in whole Morocco 
folio, gilt edges 
— Ditto,ditto . , 8vo, cloth, gilt 
— Lieder ohne Worte. The ‘only complete edition, ight 
books (with Portrait of saioiiauaatd 5 lio 
— Ditto, ditto .. ; folio, cloth, rat 
Ditto, ditto. E legantly bound in ‘whole Morocco .. folio 
Ditto, ditto, ditto ce , 8vo, gilt edges 
Ditto, ditto 8vo, cloth, gilt 
Ditto, ditto .. 4s cloth, gilt 
Symphonies (Solo) .. folio 
Symphonies (Duet) .. 
Overtures (Solo) 
Overtures (Duet) 
“ Elijah.” Arranged by B. Tours 
mae —— Songs ‘ 
— Songs .. 
— Songs (Deep V ‘oice).. 
MOORE.—Irish Melodies 
Ditto .. 
MOZART.—Sonatas 
— Ditto .. 


— Ditto 
— Ditto. 


folio, cloth, gilt 
8vo, cloth, gilt 
8vo, cloth, gilt 
8vo, cloth, gilt 
folio, cloth, gilt 
folio, cloth, gilt 
. bound in whole calf extra, gilt edges 


o| FREDERIC ARCHER.—The Organist’s Journal 


| —, Sonatas 


8vo, cloth, gilt ry 
LIFE OF MOZART. Including his 
Correspondence . -. Cloth 
LIFE OF MOZART. By ‘OrTo JAHN. Translated from 
the German by Pau.inE D. TowNnsEND, with Five Por- 
traits and Preface by Sir GEorRGE Grove, D.C.L. Three 


Vols. oe a ae * ae ee -. cloth 31 ¢ 
EMMA MUNDELLA.—The Day ae Hymn-Book 
cloth, bevelled. red edges 3 § 
NOVELLO, EWER AND CO.’S PIANOFORTE ALBUMS, 
Edited by BERTHOLD Tours :— 
Pieces by Various Composers. 


By E. Hotmes. 


Seventeen Vols. 
cloth, gilt, each 4 , 
ORATORIOS, OPERAS, and CANTATAS (Novello’s Original 
8vo Edition). 

Any of the above can be had in Roan, rounded corners, red 
and gilt edges, price 3s. in excess of the marked price of the 
paper cover edition. 

ALBERTO RANDEGGER.—Sacred Songs for Little Singers. 
Words by F. R. HaverGAL. Illustrated cloth, gilt 5 » 
RUBINST BIN. —Eighteen Two-part Songs cloth, gilt 4 § 
SCHUMANN. — Original —— for the Pianoforte. 
Edited by'A, ZIMMERMANN. ee : folio, cloth, gilt 21 > 
—— Ditto, ditto ‘ 8vo, cloth, gilt 7 § 
Ditto, ditto. Vol. IT. folio, cloth, gilt 2t » 
Ditto, ditto. Vol III. folio, cloth, gilt 21 o 
Pianoforte Album for the Young.. -. Cloth, gilt 4 § 
Songs. Vol. 1. Edited by N. MACFARREN folio, cloth, gilt 10 6 
—— Vocal Album. Containing thirty of his most ‘celebrated 
Songs cloth, gilt 4 6 
SOUVENIR SONG BOOK. ‘Containing Forty-one Songs for 
Children by the best English and American Composers 


large 8vo, paper cover 3 6 
J. STAINER—A Theory of someone With Questions and 
Exercises for the use of Students . .. cloth 7 
—A -teomtngcae of Musical Terms. By ay STAINER and W. 
A. BARRET .. large 8vo, cloth 7 
SUNLIGHT OF SONG.—A Collection of Sacred and Moral 
Songs. With Forty-six Illustrations ..handsomely bound 5 » 
—— Ditto paper boards 3 § 
FRAN KLIN’ TAYLOR “Technique and Expression i in Piano- 
forte Playing .. . cloth, gilt lettered 5 ¢ 
TWELVE NE W SONGS. “By some of the best and best 
known British Composers. Edited by H. Boutton. With 
handsome Frontispiece by FRANK DickseEe, R.A... cloth 12 0 
WESTMINSTER ABBEY HYMN BOOK, with Tunes. 
Edited by Frepericx BRIDGE .. +. demy 8vo, cloth 4 0 
—— Ditto. Hymns only as <* oe oe oe oo I 


Cheaper Editions of most of the above may alsobehad. For particular 


see Catalogue. 


. cloth 
J. S. BACH.—Grand Studies. Consisting of Preludes, Fugues, 


Toccatas, &c. 


| W. T. BEST. —Arrangements fr from Scores of the Great Masters. 


| 


oO; 


o| SIR JOHN GOSS. —Collection of Voluntaries 
| —— The Organist'’s Companion. 


eooo0ooo0oo00o cco NngDaooS 


6| 


Five Vols. .. cloth, each 36 0 
—— Fifteen Celebrated Marches. Arranged ‘from Scores of the 
Great Masters . 
— Collection of Pieces for Church Use 
—— Six Concert Pieces .. 


mw ens 


) cloth 
* cloth 


Four Vols. cloth, each 


| CH. GOUNOD. —A Selection of Movements from “ The Re- 


demption.” Arranged by Dr.G.C. MARTIN . 
— A Selection of Movements from “ eae et Vita.” 
by Dr. G. C. MarTIn.. . on 
HANDEL.,—Six Organ Concertos .. és eo F 
— Choruses. Arranged by H. G. Nixon. Two Vols. each 20 
JOHN HILES.—Hand-Book for the Organ te a ee 
SS Short Voluntaries. Five Vols. .. 8 . cloth, each 5 
LEFEBURE WELY.—Six Grand Offertoires .. : «2 
—— The Modern Organist .. cloth 12 
J. LEMMENS.—Four Organ Pieces in the Free Style .. 6 | 
—— Trois Sonates.. 7 
MENDELSSOHN.-—Six Grand Sonatas, and Three Preludes 
and Fugues. Edited by W. T. Best 5 
aa Twelve Lieder ohne Worte. 


Arranged 


Arranged for Organ 
paper cover, oblong 3 
S. NEUKOMM.— Elementary Method for the Organ or 
Harmonium . cloth 10 
C. H. RINK.—Practical ‘Organ School. Edited by W. T. Best 


DR. W. SPARK.— The Organist’s Quarterly Journal. 
Vols .. cloth, each 21 

THE VILLAGE ORGANIST.—Books 1- 6, in One Volume, 
elegantly bound in cloth .. 6 
wag, hi WESTBROOK.—Voluntaries for the Organ. "Three 


. cloth, each 10 
Two Vols. ; cloth; each 7 


cloth 12 0 


Nine 


— The Young Organist. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


— 





Printed by NoveLLo, Ewer and Co., at 69 & 70, Dean Street (Ww, , and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E. C}. 


Sold also by Kent and Co., Paternoster Row (E.C. )—Saturday, January 1, 1898. 





—_— 


No. 6€ 
Registerec 


= 


Presid 


Patron: 
Presi 


Lent H 
nation th 
Lecture 
Lecture 
March 2, | 
Organ | 
Chambs 
Prospec 
the Secre 


Syilabu 


HE 
Est 


Student 
Rudiment 
of Secret: 

Victori: 


meetings 


Hart S: 


Examir 
Full . 
Bailey, D 


